=L

Ol el D



£ 253

£85% 745.522:06
QU 85.126
£253

fudpwghputn' 4. Ujubtpnuu, $. Utihpjuu
Editors: V. Alaverdyan, G. Melikyan

Luyjuun hwgnyg. gnpgupytunh wjwunnypubtipp:
Uhgwqquyh ghwnwdnnn:

20-22 unjtidpltinh, 2013: Quinigmdutinh npnyputin /44 Wwlnyph
Uwfuwpupnipniu:

fodp.' d.. Ujuytipyuu, S Uthpjwu. - 6p.: Uunnhl, 2013. - 100Ly:

Armenian Knot: Traditions of Rug Weaving Art
Theses of the reports: Yerevan, 20-22 November 2013,
Ministry of Culture of RA - Yerevan:

Asoghik, 2013.

dnnnjuwonymd pungpyjuwd tu «Suyulju hwugnyg.
gnpqupytiunh wjwinnyputipp» dhswqquyhu ghuwdnnnyh
qymgmuutiph npnyputpp: Lhpuwugywd tu hwyjuljuu gnpgh
dwgnmuiuwpwunipjuu, Unwowynpuuhwljuu gnpgupyunnud
hwyjujuu gnpgh wmtinh n gliph, upw glimuqupnuiuu hwdwlupgh
wnwuduwhwwnynipymuutinh, gnpgh ghnwljuu nuunduwuhpdw,
yuwhwwudwu, hwupwhnywdwu hhdfuwjuunhputiphu ybpwpbpnn
huy b wpntipynh dwuuiwgbmutiph httmwgnnnipyuu wpnyniuputinh
hwdwnnu phqtipp:

The collection includes theses of the reports of the “Armenian Knot:
Traditions of Rug Weaving Art” International Conference. It introdueces
brief theses of the investigation resultes of Armenian and international
specialists on the origin of the Armenian rug, its place and the role

in the Caucasian rug weaving culture, peculiarities of its ornamental
system and the problems concerning scientific research, the storage and
propaganda of the Armenian rug.

£8% 745.522:06
QU 85.126

ISBN 978-9939-50-244-1 © ££ dpwlynyph twjuwpupnipiniu, 2013

<L Uucuunhsfeh vuuu,urNha-8NRG
MINISTRY OF CULTURE OF THE REPUBLIC OF ARMENIA

CU3HULHUL LUGHNR38
FNPFUNYGUSh UL UG MR ULEM
UhRULIUShL $hSUdNNY,

bl 20-22 unytaipbph, 2013

L2unNhr8NhrULGELE AP NRBOBULEDR

ARMENIAN KNOT

TRADITIONS OF CARPET WEAVING ART
INTERNATIONAL CONFERENCE

Yerevan, 20-22 November, 2013

ABSTRACTS

Gpluwt, Uunnhy 2013



‘-’4‘&

TUFENKIAN
,
MUP

AT Pl

<4 dpunyph twfuwpwpnipniu
Ministry of Culture of RA

Cudwupgnn Juqiuipynipiniu

Coordinating organization

Znyhwuutiu Cwpudptywuh wudwu dnnnyppujuiu
umnbndwgnpdnipjwu Yhumnpnu

People’s Art Centre after Hovhannes Sharambeyan

gnpdpulbtputipn/partners

<4 wmqquyht gpunupu
National Library of RA

Cuywunwuh wqquyht yuwwnytpuupwh
National Gallery of Armenia

££ yuundnipjut puuqupu
History Museum of Armenia

Uwnnupuwwnh hnypwhwiwihp, Luwjuumnwuh
wqqugpnipjui b wgguiht wqumnwugpujus yupwph
yuninipjwu pwugupuu

Memorial Complex of Sardarapat Battle, National Museum of
Armenian Ethnography and History of Liberal Struggle SNCO

Gnplwuh yuuninipjuu puugupuu

Yerevan History Museum

«Lwy Gnpg» Lultipmpymu
Armenian Rugs Society

«Uhgbpuu Jupybtm» puytipnipniu
“Megerian Carpet” Company

«omdhiuljuu UJuunuluu Gplwuy hwdwhp

Tufenkyan Historic Yerevan Restaurant

«(HUSNUUS Uu-ULUBLRU» wyuwhnyugpujuu GRL
"ROSGOSSTRAKH-ARMENIA” Insurance CJSC

«Uh» dhyytinwljuiu htinniumwnwnhnpuljtipnipiniu

“MIR” Intergovernmental TV & Radio Company

PanARMENIAN Online Armenian News Agency

Uutu Ughqyut (Cwyuunuw)
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CUUBUUSUUUL 2NhFULBRGE 19-20-0% F RNLIELP LUUTCE P
64, 4 U APNLRBERUNBUL (UNRP-UNULRUSUL) luE861.ELh
LQUATUNSPY GG UPREBY

Cwy dnnnynnh wjwunuwuwu wpytumh jmpophtwy qnintiphg tu gnpgu-
gnponipmup b jupytnmwgnponipinup, npnug qupnuuljupuyh hnphu-
Jwoputipp ywhwwuyty b ubipniunutinhu tu thnfuwugyty nuptp ywupniuwy:
Jun gnpdjwopubinh dwuhu dhup qunuthwp Gup Juqunid hutwghmujuu
wtmnufutiph gunphpy. npwgpuy B gnpdywdph Ypwh qupntipp’ jtm fuw-
swmaltip, ujuwuwnhlu, S-4b qupnbipn, npnup dhugh wydd £ hwunhwynd tu
hujuwiwu Yhpunwuwu wpdbumnud: dpwuug qupnudnmhiubipu miubiu
hptiug qniquhtinubinp htwghnmwywu futigtintiuh hwpnupdwu dty:

SYjuy phidwu wpnhwwu hwdwptynyg, husytiu twb nppw Ypupbpuy
httmwgnumpiniuuiph wwuuh wwwndwnny, npnptighp dwuuwynp ni-
umduwuhpnipiniu Juwnwpty wyu fuinph onipg: Unyu wpluwmwupny dkup
tyunuy mutiup pugwhwymty b utipuyuguty hwyjuljwu gnpoywoputinh
nt npuug qupudnnpiutiph uwp huwghmwuu fubigtintiuh qupnuhn-
nhujwopubiph htn: Lhinmwgnunipymup juumwpyly ' hhduwuumd jup-
whinwgnpd udnutinh hhdwu Yypu: Luwmghmwljuu jubiginbuh qupnuhw-
dwjhpmd hwawfu tu hwunhynmd wjuyhuh dnnhdubn, npnup hhptigumd Gu
«gnpguyhutt Jud «qupuytinughuy hnphujwoputip: “tpwughg vh pwuhup,
npnup Ybpwptipnud tu qun ppnugtmwpyut, Ynip-upupuywi jubigbintiupu,
thnpatiup ubipuywguby unnpl:

Ctanwppphp £ ughy, np gnpgtiphu punpng quipnuninuhifutipp jutigtintiuh
Ypw Juunwpygwo tu ko dwuwdp gowqupn tnuuwyny, suwgwo np nyjuyg
Upwnyehu punpny £ uwlb Swjwjuyhu qupnupuudwu tquwiwyp: Uju gow-
qupn Juunwpdwu tquuwyp gnignd E gnpgunhy qupnudnnhutiph
hwppughu auh dwuht: Cwlwiu tup hwunhwymd ph «gnpguyhuy, pt «Qup-
wtmwjhy quprugnnhutp, gdwjht, hwpp, ny mwpuwdwuu hnphugwop-
utip wunph Ytipht hwndwonud' Ygh hhdpnud b funithtiph tqphu:

Mywgpuy bu «Ukuwg ownt b «2nyq pnyniuutpy» Jhuwg dSwnh wngol
wuwwtpubpp, npnup hwuntu Gu quhu gnpgh b jupwbnh hwuppupduu
utip: Cwyljujut gnpgliphu punpn) wyu hnphujwopubtipp bu mubtu hpbug
qniquhtnutinp yun huwghnwlwu hnipwp-dwuutipnid, ophuwy jutigbintiuph
qupruinunpiutipnud: Utip Jupdhpny, yumwhww sk, np hwqupudjuy-
utip owpniuwl Junmgywopwjht thnthnjunipjuu skupupyjud wju qup-
nuwhnphujwopp duwgty L wuthnthnju: Mumntwnutiphg dbyp Jupnn £ huty
gunuthupwwu hdwunh wpnhwlwu jhutgp, npp fjunphppwuynid £ punw-
uhph qunuthwpp' ubpunuthnfunipiniup, YPuuph hwpwmbingeyniun:

‘Lwjuwwmbtiunid tup htmwquynud fjunpuguty numduwuhpnipyniup bk hw-
Utidwwnbtqny wnhwuwpwl wwpptp gnpdywdputiph qupnuattipp' gnyg
wnw] npuug Juyp hutwghnwuu jubigtintuh qupnuuwiupdwu mwppb-
puljutiph tholi:
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Anna Azizyan (Armenia)
(“Erebuni” Historical and Archaeological Reserve Museum)

COMPARATIVE PARALLELS IN 19-20th CENTURIES RUG AND EARLY
BRONZE AGE (KURA-ARAKS) POTTERY ORNAMENTATION PATTERNS

Rug and carpet weaving is one of the unique branches of Armenian traditional
folk art, the ornamentation patterns of which have survived and transferred to
future generations by centuries. Archaeological excavations bear evidence on
early textiles. Several noticeable patterns: curved crosses, swastikas, S-shaped
patterns until now are found in Armenian decorative art. These motifs have their
parallels in archaeological pottery decoration.

This topic, being of current interest and at the same time not thoroughly
studied, is the subject matter of the present paper. We aim to examine and
introduce the comparative links between Armenian textile patterns and
archaeological pottery ornamentation. The investigation has been done mainly
on carpet samples.

In archaeological pottery ornamentation we often encounter patterns
reminiscent of “rug” or “carpet” motifs. Some examples, dating to the Early
Bronze age Kura-Araks pottery.

It is worth mentioning that “rug” type ornamentation designs on pottery are
mostly made in linear manner, though dimensional technique is characteristic,
too. The linear manner shows the flat form of rug type patterns. “Rug” and
“carpet” pattern belts, linear, flat, non spatial “rug decorated” motifs are often
encountered at the upper part of jars, base of necks and on the edges of lids.

Remarkable are the following motifs — “Tree of life”, “A pair of birds in front
of the tree of life” which exist in rug and carpet ornamentation. These rug
patterns also have their parallels in early archaeological findings, e.g. in pottery
ornamentation. To our opinion, it is not accidental that this trimming design has
remained unchanged for millennia. One of the reasons may be the everlasting
concept which symbolizes the family, generation change, eternity of life.

We intend to continue further investigations in this field.

Tmpqlin Unwplyjuu, fonul Jwpnuptu (huywuhw)
UbRTLUANUNSUL hUnUuvUUUL NP6 E 4 6PUUULSFLUUL ¢NNQ

Unwnhyhg dwunpuuwiny huywuwfwu dywlnipuyhu thowjuyphu hud hw-
dwp Ukd htmmwppppnipjut wnwpju nupawy gnpgugnpowjuu dywlny-
pn: Mupqytg, np wpwpwliut mhpuwtinnipywu opewunid nt npuuhg ht-
wn £ wyuntin gnynipyniu £ mubkgh) qupgqugwo gnpgugnponipiniu. gnpdnid
Ehtu puquwnbiuwy gnpglip, npnup dhidwdwuwdp hwynuh bhu «Uunuwiniqu-
Juu gnpgl wununy:

Mupqytig by, np XXn. wyy btpypoud gnpdynn m huyuwiwwu hwdwp-
yYnn gnpglipu hpwwunud ny th juy ymubtiu yun oppwinh huywuwuu gnp-
gugnpowuu dywlnyphu punpny wywunnyputiph htn: Snpgliph hwuntiy
tmwo hwynufutiphu ptipnuiny, tu npnptigh nunufuwuhply huywuwuu
Jurn p9wuh gnpgugnpdwuiu tyulnypu nt hbwpuynpnipjuu ntwpnid Y-
nuwluwugquty npwug wpmwnpnipiniup:

Uhpuynud pd Ynnuhg quuuquu wnpmiputiphg hwjwpwd wmbink-
Ympniuutph’ XIM1-XVIpy. ybpwpbipnn huywuwlwu gnpgbiph yumwnhy-
utinh, ybpwouunh qinuuuphsutiph juwdutipmd m XXn. Ytpstiphu yb-
puptinnn nuuwuupubipnd nbn guuwd gnpguywmytiputiph hhdwu Ypw
Juquqwd £ onipg 50 gnpgh yhpujungudwu mbfuuhuuu gowuljup:

Utip uwjutwuu nuumduwuhpnipymuubpn pnyp Gu mwhu adwunipjuu
tiqptip wbkuuty thnppuwuhwluu m wununiqyuu Ynswd gnpgbiph gtinw-
qupnuiwu hudwwunpgbpnud:

Wu hwnnppdudp ubipuyugumd Gup «Ujjupwuy judphtt yunluwunn
tinym gnpgh Yepjuugudut’ dwuuwynpuytiu gnpgh mbfuthuuu qowu-
Juph wuwmpuuwmdwu nt gnpdtynt gnpopupwgutiph Wupwughpp:

Gurgen Arakelyan, Jose Valldares (Spain)
AN ATTEMPT OF RECONSTRUCTION OF SPANISH MEDIEVAL RUGS

Having explored Spanish cultural environment, I was very much interested in
rug weaving art. It became clear that during and after the Arab dominion, there
were highly developed rug weaving traditions. A great variety of rugs had been
woven there, mainly known as “Andalucian rugs”

It also became clear that rugs woven in Spain and considered Spanish in the
20th century, have nothing to do with the characteristic features of the early
Spanish rug weaving culture. Being keen on rugs, I have decided to study the early
Spanish rug weaving art and, if possible, try to reestablish their manufacturing.

At present, on the basis of information, collected from different sources,
fragments of 12-16th century Spanish rugs, images of rugs depicted in the
canvases of the Renaissance painters as well as photographs of the end of the
19th century, technical drawings for the reconstruction of about 50 rugs have
been made. Preliminary research suggests similarities between the ornamentation
systems of Anatolian and the so called Andalucian rugs.

This report presents reconstruction of two rugs, belonging to “Alkaras” group,
particularly concentrating on the process of their technical drawings and the
description of weaving techniques.
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Lnmpku Ununin (UU'L)
(M h Pluwpfupnap, Uy dpwighulingh hwdwuwpuds)

“CARPET INDEX”-n (¥N0ah S6AGUWUSND) Y, cAUSUWUUUL FNPF6 D
46 rUAUSSTURN ONRUL JUA, 46MAUO LR TUUMGEMNRT

1. Qpunyny wpytivnh yundnipjudp nt fwutwghunwiwiny wpgbunh
wplbgp-wpbuininp thnfuwnusnipniuutinh Uy, Yhpght mwutwdjuynmd tu
wnbmbnipymuutp bh hwjwpmd Jtpwoduunh uuputipnd wplibgjuu gnp-
gliph wnjuympjuu dwupt: Stntynpmniuutph wyu mbdwpwup' «3npgh
wnbinjuwnniul, online £ 2008 p-hg: «®npgh mtnijuwmniuy junm wpwg hw-
dwpytig wpbdmjwu wpytunmnid wnu wplityuu gnpgbiph 1200-1800 .
rYwgpynn 800 ujwupny, npnup nintigymud tu Yhg puguunpnipjudp, wn-
pnipny, Wyuputiph hwjwpwoniutinny: Ulgpuwuju oppwumd «Fnpgh nb-
ntijumnmut hwunt Ep dhwyu vh funidp putwnuwnutiph me puytiputinh, puyg
2013 . thtnpjunhu Ywh$npuhwh «3npgh huyjujuiu pujtipniyejwu» hn-
Juuwynpmpjudp wju wppbu hwuwubh pupawy juu hwuwpuynipyuu
hudwip:

Uiniph wyuwyhuh Yhumpnuwgnidu puuyumd £ himwgnunipywu ppow-
uwlutipp gnpgny httmwppppynnubtiph hwdwp: Stmtjumnnith hhdpp 1250-
1550 pe-. pYywgnynn 350 ujuphg punugwod gnponn juunwingu k: ‘Gwfu,
nbmbjuwnmu huwpuynpnipimu mytig yepupdunpynt YJtpuoduunh uup-
utinmud wplitjuu gnpgbinh wnuynipgniup: Ujuwd XIXn, ghnuwjuuubpp
gununid tu, np mwppbp dwdwuwyutiph W pnyuuu vjuputpmd wpbb-
pwu gnpgtinph wuwnytpubipp whwp L nhunygbu npybu dnundwuwuu
wpunwnpnipjwy Gnfu hptp' qniply Ypnuwuiu npbk hdwuwnhg: Uju Yhunpn-
twugywd ynbidwpwiunp gnyg L mwhu yipnhhojw) wbhumpjuu ptiph (hutgp,
puwiugh, dpusl 1520 p. Jun ytpwouunh uupubph gnpglipp pphunnubw-
Juu wuuntipugnpnipjuu juplnp wpnwhwjnmpinuubtp bhu: Stntjuwmnn-
th ypw hpfugwd Jhawlugpuilju wjujitipp gnyg G wwihu, np gnpgh
wunltipny uuputiph 97%-p pphunnutmuu jpnuwuu hdwum mubi,
npuughg 66%-p uyhpgwd tu Uwphwd Uungwuowouht, npytu Uwyp byt-
ntignt funphpnwhy:

Uju uupubiph dtidwdwuunipyuu by gnpgp ny ph mwu anju juhwyn-
npwup L, wy) umpp hnn' Uuphwdh nmpbiph mwy: Opytiv wynwhuht, tu yp-
aupimu bl m dbpdnid gnpgqugnpénipyut wjwunwljuu nmunduwuhpni-
pntuutiph wnwugpwjhtt qunuithwpu wyu dwuhu, np wyu gnpgbinp GYypnyw
Ehu hwuund npytiu dnunydwuwut wpnwnpnipyut whpdwuph wnwp-
Juutp: bd Jupdhpny uupubipmyd wuwntpgwd gnpglipt, pun bnipyul,
unipp dwuniupubip bu' pipqud wplibjjuu pphunnywutph thnpp fudptiph
Unnuhg' huybip, wunphutip, hnyutip, Ypwghutip, npnup dwdjnijutinh, dnu-
nnjubiph, oudwughutiph' hptiug hwyptuh hnnp vbipfumdinig wnwy, quwgty
tu Upbidnunp: Uju qunuithwpp, np dhush 1520 ., upwip dwuwsyty Gu np-
wtiu pphumnutiwjuiu gnpglip, unp hnwuupubp £ pugnid Jun ytpudu-
nh wpytunh nunfuwuhpnipjut hwdwp: Uju dwuntup-gnpglinp, npnug
Uh dwuh wuwmbbputipp Ypludnd o nupbtqup, hhdw jupnn Bu Jyuyty
dnnnynipnubinh Juplnp wmtinwpwpdbtph dwuhu ntyh bunwjhw' bypnyw-
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Juiu wpytiunh hwdwp Janwljuu dudwuwuopowunid: Upbtyjuu pphu-
wnnuwubinh hnupp dhuwyu mbuwui gE fud hhfugwo ujupdud gnpglph
qnun wwwtpuhu yjuynipyniuubtph ypw: 2005 p. yuunwhwwu puwnp-
Jwd hnwjugh mnuiwnpnpuug Fule-h unnignidhg wupgyty b, np punhw-
unip wndwdp, upwiug 10%-h y ppndnundmd Ju hptiug hwdwp wuunynp «Gh
hwwnwiuhyp, npp gnigwuhy L upwg awfuuhubph wpuuu gond huyw-
Ju, ypugulu jud hnyjuuyu wyp dnnnynippubinh wnuynipyw:

2. hd httmwgnunnipniuthg ywpq L nunund, np dh wnwuduwhwmnniy
dwuniup-gnpg dwgnuiny huyujuu Uhihhhwyhg L, nip wju hwwnny juw-
bty b wdnuunipjuu funphppwuhph b Uwphwd Uunwowduh hwunbiy
wjhpjwodnipjuu htim: Cun tpunypht, hwdwpdmd Lp, np nuw htug wu
gnpqgu L, nph ypw Uunjwowduwypp duyty L Ubndwu dudwuwly: Swjw-
twpwp, dwuntup-gnpgp $nnd £ hwuly hwy thwjuunmwluwuutiph htn 1290
p-p (Uppwjh wulynuthg htin' 1291 jp.): Gnpgh wnwohu yuwntpp 1300 p.
rYwqgpynn uuph Yypw k, npp wuwwmuunmd £ Rhnnwngh ypaupu: Uhugh
1320p. gqnpgn mwpynud E Snujuiuugh Uhuw punup (punupp ntiygh <ond
nijunwguugnipjuu Gwuwwwphhu £)' wbn gunuting dh wujwuh punwuh-
ph' nnutyutiph nwup: bu munifuwuphpnipimun gnyg £ wmwihu, np wu
puquwunud m wqnbghy qippuumnmwup wdtiwu hwjwuwuwuntpyudp
niutighy b huyujut wpdwmubp jud punwutijuu juwbn: Swenpr 150
nwpyu pupwgpnid wju hwupwhuwym gnpgp 18 wuqud wuwmbtpyly L dtkd
nt thnpp uupubtiph Yypw, husytiu wyu pumwuhph wunwdubinh, wuybu b
upwug hnjwuwynpnipjuu nwly gunuynn ttintighutinh hwdwp:

1458 . (nnuly punwuhph wggquiwuutinhg dbyp' Ukd dwpnwutp Uk-
twu Uhpdhniu Awpnninhdtinu Dhhnindhuht punumd £ Dhnu 2-pnp Duw:
bu funpdhpny Nhnu 2-pn Quwp jnipugund b punwutiljuu dwuntupp, hw-
Juwuwpwp, nmtnunpnud Snujuuwh Uwphwud Uundwdwduht udhpjwud
tijtintigm ptadinhg Wb Yypw: 1462 p. plth yhpnd uw Juiuly £ wwhu
dwuntuph ytipghu uupp: Ywnphh | Gupungpt, np huyujuwu Yhihhhwynd
gnnoywd m wuhuwym pywgnpnidny wju twuniup-gnpgp, npu wynpwa wjuw-
owupny wwhywuyl) t Snujwuhwynid (@nndty punwuhph Ynnuhg, huw-
puynp L wn wyuop npywd | kjintgm ptadh utipunid, puwugh tytmtignt Mhnu
2-pn NMwwgh Ynnihg odytqm opwithg' 1462 . Yuhpp sh pugyty:
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Lauren Arnold (USA)
(Ricci Institute, University of San Francisco)

THE CARPET INDEX AND THE RE-DISCOVERY OF ARMENIAN CARPETS
IN EARLY RENAISSANCE PAINTINGS

As an art historian specializing in east-west artistic exchange, for the past
decade I have been researching and compiling a database of oriental carpets in
Renaissance paintings. This database, called the Carpet Index, has been online
since 2008. While still a work in progress, the Carpet Index has grown to over
800 images related to oriental carpets in western art from 1200 to around 1800,
with related essays, source material, and sets and collections of images. At first
the Carpet Index was only accessible to a small group of critics and friends, but
it was released to the general public in February, 2013, at a meeting sponsored by
the Armenian Rugs Society in Laguna Beach, California.

The research possibilities from this concentrated gathering of material are
vast for carpet enthusiasts. At the Index’s core is a workable catalogue raisonne
of about 350 paintings dated between 1250 and 1550. First and foremost, this
database has allowed me to re-assess conventional wisdom surrounding the
inclusion of the oriental carpet in early Renaissance paintings. Since the 19%
century, scholars have asserted that carpets in European paintings — of all periods
- must be seen as luxury items of Muslim manufacture, devoid of symbolic
religious meaning. In light of this new collective data, however, this old theory
falls surprisingly short. For indeed, before 1520, the eastern carpet has significant
Christian iconographical meaning in the early Renaissance. Statistical data
compiled from the Index shows that fully 97 % of the paintings with carpets have
Christian religious content, with 66% dedicated specifically to the Virgin in her
role as Mother Church.

In overwhelming numbers of these paintings, instead of being a luxurious
prop in a domestic setting, the carpet clearly signifies holy ground beneath the
Virgin’s feet. As such, I must challenge and dismiss a core concept of traditional
carpet studies: that these carpets were always items of Muslim commercial
manufacture that arrived in Europe as luxury goods. Instead, I propose that
the depicted carpets were actually revered relics brought by small groups of
Eastern Christians -- Armenians, Syrians, Greeks and Georgians - fleeing west
in advance of Mamluk, Mongol, and Ottoman incursions into their ancestral
lands. Embracing the concept that these were recognized as Christian carpets
before 1520, a whole new window opens on the art of the early Renaissance.
These relic carpets — several of them repeat over centuries—can now be read as
visual markers of a significant demographic shift in the population on the Italian
peninsula at a critical time for European art. This influx of eastern Christians is
not merely theoretical or based on the visual evidence of the painted carpets:
a DNA study from 2005 found that up to 10% of randomly tested Italian men
show the unusual “G-marker” on their Y-chromosome, which indicates Georgian,
Armenian or other Caucasian background in their male line.

My research indicates that one specific relic carpet originated in Armenian
Cilicia, where it was specifically linked to the sacrament of marriage and devotion

1

to the Virgin: possibly it was believed to be the actual carpet upon which she knelt
during the Annunciation. The relic carpet apparently arrived with Armenian
refugees in Rome in the 1290s (after the fall of Acre in 1291), as it was first
depicted in a painting in 1300 by Giotto. By 1320, the carpet had been removed
to the Tuscan town of Siena (which is on the pilgrimage road to Rome), where it
came to be linked to one prominent Sienese family — the Tolomei. My research
indicates that this extended and influential clan very likely had Armenian origins
or family connections. Over the next 150 years, this recognizable carpet was
depicted more than 18 times in Sienese paintings large and small for members of
this family and the churches that they patronized.

In 1458, a relative of the Tolomei family, the powerful humanist Aeneas Silvius
Bartholomeus Piccolomini, became Pope Pius II. It is my belief that Pope Pius
appropriated the family relic and probably had it installed in one of the altars of a
Tuscan church that he dedicated to the Virgin. Above the altar, he commissioned
the last painting of the relic carpet in 1462. It is interesting to speculate that the
actual relic carpet, so reverently preserved in Tuscany by the Tolomei family
since its undated origin in Armenian Cilicia, might still be encased within the
church altar: the original seal, set by Pius II at the church’s dedication in August
1462, is unbroken.
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Upmu Gumnpyutu (Swywutnuw)
(Uwpnuwpwwwaph hnpwhwdwgpp, Swyng wqquignnieiule puiquipuiy)

<U8N8 ULAFUSF N3UL (FULGHUNULHR AWUUUUL JheUNUSNLTL

Cuyng wqqugnnipjuwu puwuqupuuh gnpgh hwujupwonimd pungpyywo tu
wundwluu Swjwunwih mwppbp Jujptipnd gnpojwsd b gnpgh nwupw-
wmbuwy mhytp ubpuywgunn ophuwlutp, npnup XIX-hg XX nupwuljqph
gnpqugnponipyul jwywgnyu udniputiphg tu: Swjwpwonth dwut | jug-
unid uwl Upgwifunid gnpoyuwd b XVII-XVIIL nr. pdugnpynn dbl puuwjuu
Yhpwwugnpg:

Quuwuu yhpwwugnpgliph pumhp opphuwfubip wwhywuymd Gu wy-
fuwphh funpgnpugnyu b dwutwynpuwbiu pnippuljut puugupuuubpnd,
nip upwug dSwgiu yuypp glipuquiuguwbtiu utpuyugymu L Unppligwiun,
Jujugnyu phiypmd' Qwpwpwnp' npuybtu wgppbywuwuwu nwpwop: Uju
gnpgbtpu wdkiu Yhpy ubithwuwubn b npuup htwpwynphuu hwy Epunuhg
onwpbtyn thnpé £ Chpupt Gnyhuh «dwn ynjuuywu gnpgbipp (@nipph-
wynid» tphunnp wpluwmnipniup, npp huwpwynp £ nupant wjunthtim,
guulnipju nypnid npwup «wnppbhywwluy hwdwnpbyp:

Cuyng wqqugpmpjuit puiqupuith nuuwljwt Jhywuwugnpgp uh-
puwynipiniu b $puiuwhwy Funpg Awuppgjuuhg 1988p. L pwuqupuuhu
L hwuduyly Eppwujubh-ownuwl dwqggtiuv U upnnhynuh dhongny: Lun-
hwunip wndwdp, wyu muh pwjuwpup ywhywujwonipiniy, fuup dupud
E, muh vh pwuh ybpuunpngyuwo hwmywoutp, vwuyu npuup, puwlu-
uwpwp, sk wutidwgunid gnpgh gtimughnwiuu b ywndwdwlnipuwyhu
wpdbipp: Snpgu muh Jupdhp hhduwgnyu b glinuqupnud b puuwuu
Uhpuugnpgltiphu pinpny qupnuihnphinjwdputipny. nng nupnp pudwi-
Juwo L otiquulymuubph' tpbp-tpyni-tiptip-tpynt - hwynpnuwjuiunipjudp,
npnup wwpnibwlnd b tphpuswthwjuiugywd pniuwuwjuptin b hunw-
tuygunytiptip: < hywwyuwunytputpp wwnltipdws Gu tpipnpn yupph
otiquwuniuubtinnid b ny wdpnnowlju Ypyuynd Gu Yytipgh' Yygtipnnpn owp-
pnud: “bpwup hmuygwo tu puguuu humwly. dhwtinoinip puguyhp yh-
owwjutiph thnnuypwugnyu dwpdhtutipp hwppupguo tu jhmwuwjuptipng b
pnuwuwfupbinny: Qnppnpr pupph pinuulnuutpp yuwpniuwynd tu yhyw-
wh U fynmiuhyh dbuvwdwpnp yuntipnn mbuwpuup: $Snpgh Ggpugnnhu
hwupnupwo b thnnujpugnyu hhdfuwgnyuh Jpuw wqunmytipduo punwyni-
uhubiph dby wdithnthywd fuwgwhhup ownuuwfuptinny b punwyniuhubpu
hpup dhwgunn S-wal b pniuwuin hnphuwopubinny:

Gnpgh hudbdwwmwlwu punipwghpp gnyg £ wnwhu, np wju wdtiuwju
hujwuwuuntgjudp qnpoyly £ XVII-XVIIny., pwuh np jpoud £ dudwiuw-
Uh gnpqugnpénipjuu jwjwugnyu wjwunnypubpu nt glipughmwlwu nap
b Jupnn £ gnpodwo huly huyytiu Upgwund, wyuwbtu £ Upbdnywu Lw-
juunwuh gnpqugnpéwfuu Yhumpnuutiphg dnud, b jud $npp Uuhwh
hwywpuwy npul; punwpnud:

13

Arus Asatryan (Armenia)
(Memorial Complex of Sardarapat Battle, Museum of Armenian Ethnography)

THE CLASSICAL DRAGON RUG OF THE MUSEUM OF ARMENIAN
ETHNOGRAPHY

The rug collection of the Museum of Armenian Ethnography comprises a great
variety of rugs woven in different places of historical Armenia, which are one of
the best samples of the 19-20% century rug weaving tradition. A classical dragon
rug (the only example in the museum stock of the Republic of Armenia and on
its whole territory), is a part of the collection. It is woven in Artsakh and dates
to the 17-18th centuries (provenance and date in accordance with the passport
data of the object).

Refined examples of classical dragon rugs are kept in the largest museums
of the world and particularly in Turkish museums, where their provenance is
mostly presented as Azebaijan, or at best Karabagh, as an Azerbaijani territory.
The two volume monograph by Sherare Edkin “Early Caucasian Rugs in Turkey”
is an attempt to take possession of these rugs by all means and keep them away
from the Armenian ethnos, thus considering them as “Azerbaijani”.

The classical dragon rug of the Museum of Armenian Ethnography is a
donation made in 1988 by Gevorg Bakrdjian, a French Armenian. It was brought
to the museum through His Holiness Catholicos Vazgen I of blessed memory.
Overall, the rug is in a good condition although its pile is worn our and there
are some restored fragments. All these do not reduce its aesthetic, historical and
cultural value. The rug has a red background and is decorated with patterns
characteristic to classical dragon rugs: the whole field is divided into diamond-
shaped patterns, with two-three, two-three succession. One can see geometrized
floral designs and animal images in them. Dragon images are in the diamond-
shaped patterns in the second row and they are partially repeated, in the last
sixth row. The dragons are quite clearly woven: the ivory bodies of a single horn
crowned dragons are trimmed with dots and floral patterns. The diamond-shaped
designs of the fourth row depict scenes of a dragon and phoenix battle. The rug
belt is decorated with cross-based floral patterns embedded in ivory-background
quadrangles which are joined with S-shaped and floral designs.

The comparative analysis of the rug suggests that it was apparently woven in
the 16-17th centuries for it carries the best rug weaving traditions and aesthetic
style of the time. It may have been woven in Artsakh as well as in one of the rug
weaving centers of Western Armenia or even in any town of Asia Minor settled
with Armenians.
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Lhjhw Ujwuhbtuywu (Cwjwumnwu)
(Cuywupwlih wuwapdnyeul puiquinuis)

CUSUULUL #N P 961U I BUSULUL LUUrUS b
NhUNRUGUURPUUL ChU UG LEPL

Cuy b omwp nmunifuwuhpnnutinp puquhgu puty b yapmot) tu huyuju
gnpqu-gnponipjuup Yhpwptipnn wmwpptip hwpgtin: “4puughg L hwyujuu
gnpgtph gtmupybunwiuu uWjupugph hdwunwpwiwut wywuwlni-
RJwu nt glmupytunwluu wpdtph guuwhwmndp: Opny hinhuwubp wun-
punununmu tu gnpgtph glinupytunwuw uupugppu b nppu hhdwu ypw
gnpgtinh hnphujwdpuwyht wuwnytputipp puuujupgnid &u pun fudpbiph,
uwuyt hwawfu sbu jupnnuund opswugly ufuwy Jupopwmhwtnp, npnup
shiu wpnugnnud hwyujuu gnpglinhu Ytpwptipnn hwpniun wnipp: <wy-
Juluu gnpgupytiumhu b ginupytunmuuu wjupugphu yepuptipnn dh
owpp hwpgtph puunipmiuu wugugubnt hwdwp jupunp Gu'

= nwpwntiuwy ujgpuwunpnipubiph dwupuyphhn niunduwuhpnudp,

= huyuuu gnpgtinh qinuqupniwu hwdwupgbph n npwug nw-
nwodwu wptiwutinh pugwhuwywmnudp,

= ®npp b Unwyurnp Uuhwyh, Unyuuh, Gypnwuygh uh upp opswiiutiph
b huyng gnpqugnpdwluiu Wyulnyputiph wnusnipyniuubnp,

= hwyng gnpqugnpdwljuu Wywlnyph n huyng Wwlnipuwyh gnpontubnt-
Pjwu ynu nnpunutinh yundwhwdtdunuuu nuunmduwuhpndp:

Lilia Avanesyan (Armenia)
(History Museum of Armenia)

KEY ISSUES OF STUDY AND TYPOLOGY OF ARMENIAN RUG WEAVING ART

Armenian and foreign researchers have constantly examined and analyzed
various issues referring to Armenian rug weaving art. One of them is the issue
of their semantic importance and assessment of their artistic value. A number of
authors classify the rug designs according to their artistic representation but very
often they have a stereotipical approach which do not reflect the opulent material
concerning Armenian rugs.

It is important to take into consideration the following aspects for the study of
Armenian rug weaving art and its artistic description:

m accurate study of various sources

m revelation of expansion areas and ornamentation system of Armenian rugs

m correlations of Armenian rug weaving culture with that of Asia Minor,
Western Asia and some regions of Europe.

m historical and comparative studies of Armenian rug weaving culture and
other spheres of Armenian cultural activities
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Yuiphul Auqlyut (Swywumnwi)
(Enifh. Cupwdplywlih wiy. dnpnypnuwlwi uiplindwgnponyajuu jkuyppniy)

cUsUUUUL WU vUSN o ULARQLE R QUMMNTLURLTE D
u1erusbre $NPasrh $69U2UMMUTL UL UG MRS GENR £6S

Cuwy dnnnypnh wjwunuluu Yhugunmd juyu Jhpunnipymu miubgnn hpb-
nhg tu upphsutipp, npnup nubigly Gu huywbu wnopyw, wyuwtu £ Shuwuu
wwuwlnipymu: Unnuht gnpdwonipjuu upphsubinp hwuwpwy, hwawfu
Ynwhw muwjuwgnpowjuu wptwnpuup by, npnug punpng L hwudtidwnw-
pwn ywupg hwpnupuwupp: Uuhwdtiium unipp nt 6nfu Gu hwnny hynipuuh-
pnipgniuutph, mnutiph m dtutiph hwdwp twuwmtivywo b odhnnid npynn
upphsutipn (uniuph, hwpuwuhph, hjniptiph wnwy ptipynn ujnuntinp ppub-
[nt upphyp, hympbiph wnwy plipynn ulnintmp potitgni, hymptph Jugytymg
htinn gnpdwdynn upphsutipp b wyju): Upphsubpp tinly Bu uwub bytntgujuu
uywuph wupwdwutih dwu b ujumbih wnbn Bu gpuy by bhintgujuu wpw-
nnnnipjniuutiph dwudwwl:

44 pwuqupwuubtpnid wwhynn upphsutiph hwjwpwoniutiph ntunduw-
uhpmipiniup gnyg L mwihu, np hugujwu upphsutiph gtmuqupnuwu hw-
dwlupgmd glipupnmy tu pniuwjuu qupnuuwfupbinp, npnug vk hwwn-
Juwtiu wnwuduwunid bu dwnuuwfuptippn' hwtwfu ubpfuyugywd Yhuwg
ownh htin dhwuhti: dlipohtiutipu hwuntu Bu quhu twb wnwudhu' nputiu
upphsutiph iqpugnunpubiph hhduwljwu qupnuuuntp: Anuwljuu qup-
nuuwfuptiph pYymud hhpwmwytgh Gu quuwquu yunmmnutph (nmwug, fuuéanp,
unin b wyju) wunytputipp: Swpwdduwd tu twb pypusuthwljuu qupnw-
twfuptinp, npnup hwunhynmu tu huywbu wnwuahu, wuwbu £ pnivwyum-
Jtiputinh qnignpnuiudp: Ugth hwqyuntiy Gu jhunwuwuu, wnwyty bu
dwpnuyhu yunytpubpp: Cwywunwuh mwuppbp wgqugpujuu opowiu-
utinh upphsubipt mubu hptiug punpny qupnuuwiupywhtu hwdwlwnpgp, npp
thnfuynmd £’ pun wnydjuy upphsh jhpunwu wywuwynipyuu:

Smpwpwigmp opgwith upphgh qupnuitwiugp, wpnwhwynbing wjug
wnwpwdph puwysnipywu ginughnwluu pujuymdutpp, Guywyp, dto udw-
unipyniuutin ntuh myju; yundwwgqugpuluu oppwh dnnnyppuljuiu Yh-
punwlwu wpybuwmh wy) §nintiph, dwuuwynpuytiv gnpgliph n juputin-
ubiph ntwjwu wnwuduwhwnynpniuutipht - gmuwhu  monfutiph:
Spwup wnwyb] wluwnnm Gu gnpgliph kgpugnnhutiph qupnuwhnphuywop-
utinmud, npnup tppbdu ninnuyh hwdpuyumd tu upphsutiph tigpuqupnb-
nh htn: Cunhwupmpymuubtpp o Gu twlb wnwudhu qupnuuwjupbipp’
dwutwynpuytiu Jhuwug dwnbiph wuwwlbputpnud, npnup nhwtgh Gu hww-
Juwtiu Upnituhp-Upgwjuh upphsutiph  wutinuwgnpdnmpimuutipnud:  Guw-
unipniiutin Juu vwwb gnpgliph nt upphsubiph huyybu wnwudht qupnw-
wfuptinnid, wjuytiu £ npuug Yndwynghghnu Junnigywoputipnud, wyuhupu
Upwund, ph husyhu bu mbtmunpywd hpwp Yphunn vwpuptinp:

Cuyjujuiu wutinuwugnpd upphyutinh m gnpglinh gtimuqupniwu hwudw-
Jupgh hudtiiwmuwu ybpnidnipniup yjuymd £ npuug punhwunip wp-
dwwnubtiph nt htwgnyu dSwgudwy, pun wnd tulb' hwuuwluu Epuhjuiuu
punyph dwuht:
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Karine Bazeyan (Armenia)
(People’s Art Centre after Hovhannes Sharambeyan)

ON AFFINITIES OF ARMENIAN EMBROIDERED TOWEL PATTERNS AND
TRADITIONS OF RUG ORNAMENTATION

Towel is one of the most widely used items in traditional Armenian householdwhich
had both practical as well as ritual significance. Towels for everyday usage are
simple often rough home-made articles with comparatively ordinary trimming.
Far more delicate and gorgeous are towels intended for entertainment, feasts,
rites, dowry, Christening, wedding (towel tied on groom’s shoulder), towels for
guests,for holding the tray to be brought in front of guests etc. Towels were also
inseparable parts of church utensils and had their substantial place in church
ceremonies.

The study of towels kept in museums of Armenia indicate that floral
patterns, in particular flower motifs, often represented with the tree of life, are
predominant in the ornamentation system of Armenian towels. The latter are
depicted on towels also separately as the central pattern of their fringe belt.
Among floral patterns worth mentioning there are different fruit motifs (mainly
pears, apples, pomegranates, etc.). Geometrical patterns are also encountered,
depicted separately or with floral motifs. Animal images are less seldom and
human images are considered even the least encountered. The towels of different
historical-geographical provinces have their characteristic ornamentation system
which changes depending on the purpose of usage.

The patterns found in each historical ethnographic region expressaesthetic
perception and taste of the population of the area, and they carry considerable
resemblances with the patterns used in other branches of applied art,
particularly,some vivid similarities can be found in style and color interpretations
of rugs and carpets. These are most obvious in the fringe belt patterns of rugs,
which sometimes simply coincide with the same fringe patterns on towels. A lot
of affinities are found particularly in separate patterns, e.g. in representation of
the tree of life. These are most observable in ornamentation of Syunik-Artsakh
towels. Similarities are detected not only in separate patterns but in their
compositional structure as well, i.e. the way the repeated patterns are lined.

Comparison of Armenian embroidered towels and rug motifs prove their
generic ethnic characteristic features, derivation and ancient origin.
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Uhjuyw Aujuyu (L)L)
(Unpguup wlapudwie wwapdliphpughipudui puiquipui)

urguuh $NPGUSNNroUUUs UcUunh3d(eh NhUuNhUGUURPUUT L
cUursh cNhfr

Cuwupwhwywn L, np gnpqugnponipniup huwgnyu dwdwuwljutinhg h Ytp
Jwu mwpwond £ mutigh) uwb Upgwjunud: Upgwjywu gnpgtipu L), hw-
jng qnpgbtiph pynd, punpnpymd tu glmuqupiwu hwdwlupgh, gniuw-
jhu Bpwugubiph m Juunwpdwu wmbjuuninghwufwu npnpuwih wbnujuu
wnwuduwhwwnlynipniuutinny: Upgwjuhu tu ytpupbipnid dhuy dtp optinp
wuwhwywuywo huyng huwgnyu gnpgtipp, wyn pymd' 1202 pyuljuuhu {ni-
uhuwyhtt Upgwjuh Awuwug gyninnud gnpoywd huywnwn pywuyhp hhyw-
nwwgnnipyniu niubtignn «Gnwjunpwu» Ynswd gnpgp: Snpgugnpdnipjwu
huwgnyu wjwunnyputipp wpnivwytyny pupép qupgugnid wwptighu
hwwnjuwtu 19-pn nupmd m XXn. uygpubipht: Gpuun Lujuywup, aw-
nugptyny dwpwunuyh gmintiph Yjhugunu m qpununiuputinp, mtintijug-
unud £, np wphtiunubinny pugunwytiv qpunynd Ehu hwytipp, «ptil winwu-
Ghu gnpdwpwuubin sjui, puyg wwn wnutipmud gnpomd tu gnpg, Jupwton,
ahnt ¢ni b wyjuy:! Uju unyup punpny Ep awb Upgwjuh dniu qujuwnubpht:

1921 p. lunphppught Unppligwuhu pnuwlgytynig htimn Upgwjunid
uuyly L hwywpwthdwu juyuwdw]uy dpugph hpwwuwgnmd, nph opow-
awlynmud Juplnp wbn nutp gnpgp' dwutwynpuytiu nputg bpuhuljuu
yuwmuubjhnigjuu hwpgp: dw hwnjuywtu juunuwynp n dpugpyud
pupwgp unwgwy 1960-70-wjuu pywlwuutphg: Aupyhg hwwmmy hpw-
hwugubpny ninupyywd wnwuahu gnpéwluyubpn ppgmd Ehu L wpwpwnh
huguwluwu pninp gynintipny m puwlsnipiniuhg hwjwpnid hhu atmwgnpd
gnpglipp' npwug nhiwg hwudubny gnpéwpwuubpmyd wpnwngpwd unp n
wnwuduwlh wpdbp sutipuywugunn gnpglin: Gdwu «thnfuwuwnipniuut
wytih dhyn fuwptnipyut b pujwuh wyuhwwm gpubnpmd Ep: Gwb wynwh-
uh punuwpwlwunipywu Punphhy L, np Aupymd untinoytig gnpgh pwuqu-
nwi, npny Unppligwtu wyuop ubinuywund b wyluwphht nputiv phi gnp-
qugnpdwwu hpt dpwlnyp mubkgnn dnnnynipy:

“pw wpymupu L awb wyu, np el dhuy 1960-wjuu pyuljuuutpu Up-
gufuh gptipl wdtu punwuhpnid wnw Ep wnujuqu dby, hul ouwn nhiw-
ptipnud’ Utihhg wytph huwdtuh gnpg m jupybm, wyw 1980-wjwuutiph
Ytpomd wjwunwwu gnpglinh nplk tiny gunutyu wpntiu puwn ndjwn bp:

(Gnipp «dwuuwgtinutinpt gupmiuwytyny hpkug «ujuwannujuu» dpwg-
pipu m jutnupniptgny  hpwwunpymup, pwugqmyd nqupbph pupwgpnid
puhy huwy dnnnypph untinowd W hp hhudpny pphunnutimfjuit qunuthw-
nufunumpinit yupniuwynn Wwlynyph dh dwup nsusmgutymg, hul dnw
dwup «ubithwwuwyunphtynig» htinn, wdbu Yhpy thnpand Bu Upgwifunud
b Munhpnid pphunnyw huwytiph dinpny gnpowd gnpgliphu m jupwbinub-
nhu «utgoniuiutt Jud punhwupuwbiu «enippujuuy dSwgmd Yytpugnptyn
uhongny unyuwbu jnipuguly: @mpp Wulnpwpuwuutp Opunwy Uujwutiw-

'epduun Lwjuwywy, Jwpwunw, Gpytip hhug hwnnpny, h. 2, 6., 1988, Ly 82-83:
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wui, Gtywye “Hhwpptiphpihti, fugphu Rwpthhtwpp, Lywphd Ltphinp b
niphputin hptiug hnphuwd whumpniup hhduwynptym tyuwmwyny utgoniy-
pnpputuwuu Jusuwmniu ghintiph utipputhwugnidp npp Uuhw, wyy
pYnd b Cuywunwy, ubipuywugply Gu nputiu mbnmd npn) wphtumubph
b hwnjuwtiu gnpqugnpdnipjut ujqpuuwynpiuu nt qupgqugdwu hhiuw-
Juu gnpontu: Luwu hhduwgmply mbuwtmutipp, puuuuwpun, hnmwwu-
nnd tu gnin punupwlju uyunwutpn:

Melania Balayan (NKR)
(Artsakh State Lands and History Museum)

ON THE ISSUE OF ARTSAKH RUG WEAVING CULTURE

It is well known that rug weaving art existed in Artsakh from time immemorial.
Like any other Armenian rugs, Artsakh rugs, too, are characterized by several
local distinctive features in ornamentation, color hues and techniques. The ancient
surviving Armenian rugs pertain to Artsakh, one of them is “Yerakhoran |Three-
arched]” Rug, dating to 1202 and woven in the village Banants of Northern Artsakh,
which bears an Armenian inscription, documenting the date. Ancient traditions
were highly developed in Artsakh in the XIX and at the beginning of the XX
centuries. Yervand Lalayan, describing the everyday life and occupation of villagers
of Varanda, informed that exclusively Armenians were engaged with crafts: “though
there are no factories but rugs, carpets, horse covers, etc. are woven in many
households”. This was peculiar to other provinces of Artsakh as well.

In 1921, after Artsakh was forcefully adjoined to Azerbaijan, an expansive
program of forced immigration of ethnic Armenians from this region began.
The program referred to rugs as well, particularly to their ethnic identity. This
policy has become even more purposeful and regular since the 1960-70s. Special
agents, commissioned from Baku, went to the Armenian villages in Karabakh and
collected ancient hand-woven rugs, instead giving new machine-made ones of
almost no value. This kind of “exchange” was rather an act of cheat and plunder.
It is due to this policy that a Rug Museum was opened in Baku and Azerbaijan
considers itself a nation of ancient rug weaving culture all over the world.

Because of the above said policy, it was a very difficult task to find traditional
rugs in villages of Artsakh in the 1980s, whereas in the 1960s at least one or
sometimes even more rugs and carpets were available in almost every household.

Turkish “specialists”, carrying forward their “invasive” programs and distorting
the reality on the one hand destruct and on the other “privatize” the millennia old,
Christian culture created by the Armenian people. Moreover, they try to attribute
to themselves the rugs and carpets woven by Christian Armenians in Artsakh and
Utik, identifying the latter as of “Seljuk” or even “Turkish” origin. Turkish culture
experts Oktay Aslanapa, Neyat Diarbekyrli, Balkis Balpinar, Liatif Kerimov and
others, in order to affirm the fictitious theory, invented by themselves, present the
expansion of nomadic Seljuk-Turkmen tribes into Asia Minor and Armenia as the
main source of origin and evolution of some and, particularly, rug weaving art in
this area. Such groundless statements pursue merely political goals.
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Qwipnin Atimmljuu (UU'G)
(«Upwpuipy» gnpgp puljlipnijeynity)

UahTh NPATGNSNRT HNMrOIUD AUSUULUUL HNLXGLL BY
CUsUSuU UMAUuUS M NG8UUR $NMGE L UUULULNN
CUJ URUONRLEANRT

Cuyujuiu gnpglinp hwjwpyty bu pwugqupwutinh, thtintighubinh nt Juu-
ptph, gnpquyjwawnutiph, hugwybu uult wuhww punupwghutiph Ynnihg:
Cujupwdniutipti pungpymd bu wpdwuwgpwd, husytiu twb wnwug wp-
awuwgnpnipiniiutinh gnpgin:

Snpgtiph wdtuvwywn hwywpwontutipp inty Gu tytmbtighutipnud m Juiu-
ptipnud: “Fpwiup mwnphubinny hwywpyly Gu npuytiu ud hpunynipiniua’ mpywo
ounnh Juu uhpyhh hhpwwnwlhu: Cwwn gnpglip niubit wpdwhwgpnipniu-
utip, npnup YYuynud Gu udhpwwnnith b hhpwnwynn wudh dwuhu: 8tnuu-
wuunipjuu pupwgpmyd puquuehy gnpgp Ynpuyty Bu' bytnghubpp ngu-
swgubqnt Jud ynpnuumtgnt wwwawnny: “tpwug npny dwup Juawnyly b
ontjuiubtipnud’ h Yytipon hwynugbyny Uplidninpmid b gunuyyny wuhwnutiph
unwn hptiug hwjwpwoniutiph Jud ogunugnpodwu tyywwmwlny:

Uwnuwynp hwjwpwoniubpmyd wuwhynn huyujuin gnpgtiph puiwyu
wuhwywn E: Ukd hwjupwdmubipp huymuh bu i gpuugqud, wjunudbuwy-
uhy, Juu hwpmpuynp, tph ny hwqupuynp wuhwwnutp, npnup Gtmp G
plnty dty ud tpym hwyuljuu gnpg: Upwiug th dwup, gnpoywd (hubgny
nput wgqujuuh Ynnihg, thnfuwugyly Gu utpunbutipmiun: Npny hwyujuu
gnpgtp huwpwynp £, np quyty Gu wuhwwnubtinh Ynnuhg' hptiug huwyjujuiu
dunwugnpjuu th dwup htn ptiptgnt aygqunuyny: Uju gnpgtiphg guwmtipu
wuhwywn b, npuup h hwyn Bu quhu dhwyu npul gmguwhwunbiuh dudwuwy:

Cuwy gnpgquywdwnubtph dinph mwlny vhow £ wugly Gu dwppdw, un-
nnguwiu jud yhpuuwugudwu tupwlu gnpgbip ud gnpgtip, npnup Gupw-
Ju tu Juwawnph: gnuuhuuwghu Udtiphjuynmd hwywqgh Juawnwluiutpn,
huswtiu ophuwl' Sphgnpyuiup, Lbphgjwup, Lwqupjuup, Cwpjwup, Uwp-
qupuup, nthwpwup, hwjwpl) bt dtidwpwuwl hwjwpwoniutip, npnu-
ghg uh dwup Juquty btu mupptip putuqupuuutiph hwjuwpwoniutinh hhupp:

Udtiphjuyh huyujuwu gpunupwiu n puwuqupuup (ULSG) hwyljw-
Jut gnpqugnpénipyut nt gnpoywoph wdbuwdtd ymbifwpwuwghu m nb-
unmpuuwyht Yanpnut £ gniuhuughu Udtiphuynud: Uju muh wytigh pu 300
gqnpg m Juputin, npnughg 175-p hwyipit wpdwuwgnpnipjudp bu: U43S-h
hwquwpwonth hhupp Juqumd tu Sphgnpu, hihynwwi, Stp Uwunib-
pul, Cwudwyywu m Atmniljut hwjupwdmutinh gnpgtinp:

Curjupwdnih wdtiuunuwuynphy gnpgtiphg utly «Ughuh npptp» gnpg L,
npp gnpdyty k1898 8. Ughth nppwitingh tphuwuwnn juwg Ynnithg b hw-
nhuwumy £ nppuingutipmu gnpoywo gnpglinh wdtuwupwugtyh udmputiphg
utp: Bupwnpnu £, np wjiu gnjly £ wgihugh dh wqujuljwih ynnuhg U
mnwpyty Ungihw: Snpgp duwgly £ upuw dwutwynp hwdwpwonmud, dhugh np
hwuduyly £ gnpquyuéawnh' hpugubynt uyuwnwyny: Uyju gnpgp gpuayty £ np.
Mnnnu Atmnijyuiuh npwnpnipniup, npp wu quty £ 1976 p. U 1991 . hwuduly
ULA3~hu' npytiu Mnnnu b 4 hyh Atmmijjuiuutiph hwjwpwonih vh udny:
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«£nijhoh qnpgnp» 1925 p. uyhpty tu UUTG-h bwjuwgquh Lmjhoht' h tpwiu
tpwunwghunmpjut'wdtphugh dnnmjpnh Ynnuhg huy nppliphts gmgupb-
nwo oqunmpjuu hwdwn: Uju gnpgp gnpoyty £ Lwghph nppuwungmud (Lp-
pwiuwi), npp hnduuwynpyty £ Uhohu Uplitiph Oqunipjuu hhtuwnpuing:
Snpgh Ypw wpluwnly tu 400-hg wytih npptin, 1924-1925 ppe.: Mwywmnuw-
nn (hutqnig htmn, ywnpnu Lnyhop Yipgpty E gnpgu hp htan, npp upw pu-
mwuhpmu duwghy b dhush 1983 je., tpp unphg Ytpunwpayty | Ughmwuy
Smu: Wu gnpgp Uwhwnwl Swu hwywpwonth dh dwut B, suugwd hhdw sh
ogunugnpdynud L

Jpnhhoywy qnpgipp @npp Uuhuwynid pugywd nppuiungutipnid gnpdywd
gnpgbtinh wdnipubip Gy, npnup wtn tu gty gnuuhuuwghu Udtphugh pwu-
qupuuubpnd m hwunwmnipymuutipnid: Uwuuwynp  hwgwpwoniutiph
unyuwnhy ophuwlutinhg tu «2. Ujipu Ludthply)» qnpgp, npp Luphyjwi
hwjwpwonih dp dwuu L b «hid Bhpujwun» gnpgp' Snppnuh hwjwpwon-
thg: Gplmuts £y gnpéyty tu Udtphljuyh Ynnihg hnjwinanpynn Ujupuithh
pniomd (Ukumpnuwluiu (nipphw), nph dwuhtu yjuynid bu wug tipbiu wp-
awuwqgpnipyniuutinp: Snpglinh qupnuuwfuyuwyht hnphujwopubtipp udwu
by, suwywd' nuomh nndptipp mwppbpymd Gu: Mbwmp £ uply, np Rhjupu-
nh gnpgp ubipuyugyty t npybiu «puguhuym pnippujuu Snipnipy Uju
thwuwp, np gnpgh htiupp dtptuuwyny dwiwd pudpult plytpny B, husu og-
nwgnpoyty L hwyuuiu nppuungutipnid b Jupdhp ubpuyniyep' nppuu
Jupuhpp, npp unyuytiu punpny L hwytipht, dhwiuqudwju wunbuyty k:

Upwup dtip hwyjujuu dunwugnipiniup b gnpgugnpowuu wfuwp-
hnud huyjuljuu gnpgh Juplunpnipniup thwumwgpnn yh pwuh ophuwlutip
tu, np wwhynud b pwugqupuwuutipnid m dwuuwynp hwgwpwdniutipnud:

! TomVartabedian, Armenian Orphan Rug Lives up to Its Name,
http://www.armenianweekly.com/2010/07/21/armenian-orphan-rug-lives-up-to-its-name/.
2HALI, Vol. 11, No. 1, 1979, p. 84.
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Harold Bedoukian (USA)
(Ararat Rug Company)

THE ORPHANS OF AGIN RUG AND OTHER ARMENIAN INSCRIBED RUGS
IN PUBLIC AND PRIVATE COLLECTIONS

Collections of Armenian carpets have been amassed by museums, churches and
monasteries, carpet merchants as well as by private citizens. These collections
contain inscribed carpets as well as those without inscriptions. Some of the
earliest carpet collections were in churches and monasteries. Carpets were
accumulated over the years as donations given in memory of a parent or loved
one. Many of these rugs contained inscriptions, documenting the donor as well as
the person commemorated. During the Genocide, many rugs were lost or stolen
when churches were looted and destroyed. Some of these carpets were sold in the
markets and eventually found their way west and being purchased by individuals
for their private collections and or use.

The full scope of Armenian rugs in private collections is unknown. The large
collections are well known and documented; however, there are hundreds if
not thousands of private collectors who have collected two or more Armenian
carpets. Some of these carpets handed down from generation to generation
having been woven by a relative. Other Armenian rugs may have been purchased
by an individual trying to buy back part of their Armenian heritage. Many of
these rugs are unknown, surfacing only when they are loaned for an exhibition.

Armenian carpet merchants always have had access to numerous carpets
flowing through their businesses for cleaning, repair or restoration, as well as
carpets for sale by individuals. In North America Armenian merchants such as
Gregorian, Keshishian, Nazarian, Sharian, Markarian and Topalian amassed great
collections of Armenian carpets; some of which have become the foundation of
museum collections.

The Armenian Library and Museum of America, ALMA, is the most important
repository and resource center of Armenian carpet weaving and textile art in
North America. ALMA has over 300 carpets and kelims in their collection; of
these, 175 contain Armenian inscriptions. The core of the ALMA carpet collection
is made up of rugs from the Gregorian, Philibosian, Der Manuelian, Shamanian
and Bedoukian collections. One of the most impressive rugs in ALMA collection
is the "Orphans of Agin" carpet. This rug was woven in 1898 by young women
in the Orphanage in Agin and is one of the finest examples of carpet weaving
produced in orphanages. It is believed that this rug was purchased by an English
nobleman and taken back with him to England, where it remained in his private
collection until consigned to a London carpet merchant for sale. The "Orphans
of Agin" rug was brought to the attention of Dr. Paul Bedoukian who purchased
the rug in 1976 and was given as part of the Paul and Vickie Bedoukian collection
of Armenian artifacts to ALMA in 1991.

The “Coolidge carpet” was presented to President Coolidge in 1925 in
recognition of the aid given by the American people to Armenian orphans. This
rug was woven in an orphanage in Ghazir, Lebanon which was sponsored by Near
East Relief. Over 400 orphans worked on this rug between 1924 and 1925. When
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Mr. Coolidge left office he took this rug with him and it remained in his family
until 1983 when it was returned to the White House. Although not currently in
use, this rug is part of the White House collection..

The "Agin" and "Coolidge" rugs are examples of a group of rugs woven
in orphanages set up throughout Asia Minor, which have found their way into
museums and public institutions in North America. Other examples in private
collections are: The "J. Alex Campbell rug" part of the Keshishian collection
and "Wm Bilsland rug" from the Gorden collection. Both of these rugs were
woven in the American sponsored Central Turkey College of Aintab and contain
inscriptions to that effect in English. The layout of the design of both of these
rugs is similar although the field medallions differ. It is important to note that the
Bilsland rug was described as "obviously a Turkish Yuruk". The fact that the rug
was woven with machine-spun cotton warps, which was used in the Armenian
orphanages and that the red dye used was cochineal, a dye traditionally employed
by Armenians, was completely ignored. These are but a few examples of rugs
in museum and private collections to be discussed in documenting the history
or our Armenian heritage and the importance of Armenian weaving in the rug
world. Tom Vartabedian, Armenian Orphan Rug Lives up to Its Name.
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Ruuhu Aipmljwu (UU'G)
(«Upwpuipy» gnpgp puljlipnijeynity)

CUSHYUUUL YUMMESLEN B, WUMrNESURNNT FNLOILUOLULEN.
LUMNR8Y UoRP Nh QUM PLNPh LY UoRR LUTBEUUSUUU L
NhUNRUGUURLNR-8NRL

Yuwpybmwgnponipniup mwpwdjwd £ tnty Cujwumwumd’ dwuwnipu-
Juuhg dhtyt Lnnh b bpwuhg nbwh wplidninmp' @npp Uuhwih nmwupudpny:
Yupybmwgnpod gnpoywdpubinh mbiuwjubinp, npnup hwymuh b tnty phihd,
undwlu, stght, ghth wujwundutinny, Juplnp wntn tu gpuntignt wnopyw
uiupnmd’ oquugnpdéytny npwtiv opnpng, funippht, winh wmnwpwy, hm b
pwuph dwolng, huswtiu twl hwnwyh thong:

Yupybunmwgnponipyniup hhu wpybuw kE: Uunpiunwuh puguynp Uwp-
gnu [I-h L. 714 p. wpadwuwgpmpniuubpniud upynid E Qipupunnmd gnpd-
Jwd Jupihp gnpoywodputiph dwuhu: Mpupmuuu dudwuwulupswuny
pywgpynn Jupybtnutph wyunwnhlubp hwjnwptpdly G Upphih opow-
und, Yupuhp Bnipnid b Uuhnud,;npnup pywugpymyd tu L.w. XIT nupny:

Cuytiph nlinp Jupwbtnwgnponipyuu wpybumnid pun wpdwuynyu sh
quwhwwnyty: Swphubtip pwpnmiuwl phihdutiph m Jupwbwmubiph dwgnudp
npnpyt | npuug wpluwphwgpujuwu mtmny, op.' Chpgwu fud Lnipu: hu-
suk, wyuyhuh Unnbignufu wujuunwp k: Uw junumd £ dwguwu Juyph dw-
uhl, puyg nshus sh wumd gnponnh wgquyhtt Wywnwutihnipjuu dwuhu:
Juwpytmutiph wgquyht hupunipjuu npngmdu wnwudtwytu fupbnp L
Jupubimwugnpdnipjut wyu wpfuwphwgpuljuu mwpwdpubph hwdwp, nip
Uhwdwdwuwl puuyymd tu dh puuh mwpptip Lpuhy fudptp:

Uplbpjywu Unwnnjhuynd, Unguunid, hjmuhuwyht hpwunmd Ynnp-Ynn-
ph puwlyty Bu hwytip, ppntp, pwpwputp, yupuhlubp: Spudwpuuuuu
E, np qupnuuwjuptinh mwpptn jmpugyty jud hwpdwptigyty btu mwpptip
fudptiph Ynnuhg: Uw hwowju ndupugumd b Lpuhjujut yqunjuub-
[npjwl unnyqg npnpnidp: Quuywd npu, huwpwynp L npnply Juputinh
yunuubnpnup' dwupwdwut niunidfuwuhpbny yapghuhu hwnuuhy-
utipp: Cwwn Juplnp k ny thwju niuntfuwuhply jupuybimwgnpd gnpdywdp-
utiph Junmgywopp, wyj dwupuyphm puimpwu tupwpyly gnpdyuoph
quiprpwifuptipp:

bupybtmwgnpd gnpdjwopubiph hwyjujuwu dwgiwu dwuhu utwju b
wnwy Yyuynud £ huyunwn wpdwuwgnpnipniup: Swjwnwn wpdwuwgnnt-
pInuubtpnny Jupuytinutinh nuumduwuhpmpiniup jhtpmwguh npuug wyuwn-
Juutinipjuu npnynidp: Suyunwn wpdwhiwgpnipgniuuty ghubn nypnid,
npnohsp hwyujuu Jupybnubpht punpny qupuuwfugtinpt Gu: Nwluu
wluwnn quppuunwhtjutipn, huywhuphp bu puqby, upwp jud wplidnyuu
whyh wpdwdubpp, tnyuwbu junumd o hwyujuu Swgdwt dwuhu:
Upwup tipptdu iny nhunynid Bu npybtiu qupnuuwlug, wy ny phi gnpoénnh
wqgqujht yunuwubhnipyniup gnyg wmynn hwpguuhy:

Mumduwuhpmpyuu e Jupytinwgnpd gnpoywdputiph quprnuuwfu-
otinp wwppbipwpwp hwdtdunymd tu hwyjujuu jhpunwluu m nhln-
puwnhy wpdbunh Wnw §nintph quppudnnhiubtph htim: Awgh wyy, hw-
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Utidwwmynid £ phihdubiph m wyp Jupytimnmwgnpd hptiph junnigywdpuyhu
hnphujwopp' Yytip hwubjm npuug udwunipymuutipu n mwppbpnipnivub-
np: Swjunwn wpdwuwgpmpintu niutignn upytnubtinh unnigywoph
ni qupruuwfutiph dwupwquhtt numduwuhpnipniup joguh hwuwnmwnty
unyuwwnhw, wnwug wpdwuwgpnipimuutiph Jupybnmubtnph hwyuyuwu
wwwmlwubynipiniun:

Janice Bedoukian (USA)
(Ararat Rug Company)

ARMENIAN KELIMS AND FLATWEAVES:
COMPARATIVE STUDIES IN STRUCTURE AND DESIGN

Pileless weaving techniques have been employed by Armenian weavers from
Vaspourakan to Lori and from Iran westward throughout Asia Minor. These pileless
weavings were executed in kelim, soumak, jajim, and zili techniques and were both
important and functional in Armenian daily life being used as cradles, salt and
storage bags, horse and saddle covers as well as floor covering. Pileless weaving is an
ancient art form. Documents of the Assyrian King Sargon II in 714 BCE mentions
the red-dyed textiles woven in Urartu. Fragments of pileless carpets, dating from
the Urartian period have been found in graves in the Artik region and at Karmeer-
Bloor and in Ani XIII century pileless fragments have been discovered.

The Armenian contribution to the art of pileless weaving has not been properly
acknowledged. For many years it has been the common practice of labeling a
kelim or pileless weaving by its geographic origin, for example Shirvan or Kuba;
however, such an attribution is incomplete. It is an indication of origin but says
nothing about the ethnic identity of the weaver. Identification of the weaving
group is particularly important when considering kelims and other pileless
weavings from areas in which there are several recognizable ethnic groups, which
are homogeneous within the group but are heterogeneous between groups, even
though these groups may occupying the same general geographic location.

Throughout eastern Anatolia, the Caucasus, and northern Iran, Kurds,
Tartars, Persian and Armenians co-existed. It is logical to assume that design
elements may have been adopted and or adapted by various groups. This often
makes specific ethnic attribution difficult. Despite this complication, it is possible
to deduce the origin of a rug by careful investigation of its attributes. In order to
make the proper attribution, it is important not only to examine the structure
of different kelims and flat weaves but also to scrutinize carefully the motifs
employed by the weaver.

The clearest evidence of Armenian origin is the presence of an inscription
in Armenian script. By studying rugs containing Armenian inscriptions we can
better establish the correct attribution of the weaving. Failing an Armenian
inscription, a viable and valid approach is that of recognizing design elements
that are characteristic of and unique to weavings of Armenian origin. Less
obvious motifs, such as a falcon, cross or western style dates, are also signs of
Armenian origin. These motifs often are regarded simply as design elements and
not as hallmark indicators as to the ethnic origin of the weaver.
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Ujptpunn Anpunbth (huwhw)
(Uplilejuite gnpqlipf dhgwqquyhe glupuudnnny /P0Gy, Uluppl gnpglin b
gnpoywopulin)

CUsUUUUL lvneuuusN,steh Utt1oduol

Upltijwu gnpgtiph niunifuwuhpmpjuu dhy wdtwhatph hwpgtiphg dhlju
wyuytiv Yngdwd wnnpugnpgpu tu Jud fjunpwuwgnpgbinp: Upwup thnpp
gnpglip Bu' gnpdwd ninnnpnyud qupnuiuwfuyny, npp ubipunmd £ fjunpuu'
it dnwunjdwuwluu dqyhpubtnh dhhpuputphu (Ukppugh ninnnipniup
gnyg wynn Jhuwppowuwal Judwp dqyhpenid): fFunpwup gnyg L mwhu Utip-
pwjh ninnmyegntup, ntiygh nip hwyjwnwgywjutipp whwnp k opoytiv wnnphhu:

Gpptiu wyuwhuh gnpgblipp Gwpunuwpuybinmuuu gowgpnipjudp tu. th
wmbuwy gpudnmunpny, op.' fudwp Jud tnwulpymuwdl mwuhp, tpynt Ynn-
uhg qupnupywo wyniubipny: Cun npnp ghnuwuuubph!, qupnpuuwfugh
oSwgmuuwpwunipimup Jupkh L gumuly XVI 1. Jtpony pwugpynn wnn-
pugnpqbiph Yypw, npnup gqnpoyty tu Gghyumnund, Oudwywu Juwyupni-
pjut dudwuwuypowuh yupuunwluwu wphtunmwungutipnud, puyg, npny
wuwhywuywo udniputin hippnud bu wyu mbunyeyniup: Utiq hwyunuh £ XVI
1. ulqpny pYwugpynn wnuwjuqu vty gnpg, gnpdywd Gghywmnumd, dwd-
Inyjubiph Jud oudwywin mhpuytinnipjwu powunid, wnwyty pniwwuu
quprunahu wugubnt wdtuwywn opowunmd (1517-1550 pie.), npu muh udw-
twwnhy qupuuwfutin: dw dnuundwuwjut wnnpwgnpg sk, wyp Judw-
nh yupwagnyn («thwpnjutyet), npyhuhp ogunugnpoyty Eu hplwljwu uhuw-
gnglipnid, hugh Wwuhtu yyuynmd £ bppugtinbiu wpawuwgnnipiniup

Upwuhg pwgh, ghwnbup unyu quppuuwupny bu vk gnpg, hwjuuw-
pup gnpoywd wytih np ogpowumd (XVII 11.), nph Yypw huytipbu wpawuwg-
noipgniu ui: b huywmuh «3npgh» gnpgu b, nph gquugtgnt quypu wyuop
wuhwywn B dbpohuhu dwuht wnwghu wuqud hpuwmwpuyly L Unh Chgp
1895 p.: Snpgh Ypw Ju wpdwumgpnipniu, npp pupgiuuy by m dtjuwpuu-
yt £ wmwpptip aubipny, b wmwptphy, npp Chgp yepowty k1202 ., suwywd,
httmwqu mumduwuhpmpymuutpn gnpgp pYugpnud bu XVIL 1. wnwghu
Jtuny: Op.' 4. Cwupghnpup mwptiephyp Jtpowumd £ 1602p.: Awugh plwug-
nnipjniuhg (npnp ghnuwuuutp tupwunpmyd Gy, np wyu fupnn E hul) qun
adniph Ypuophuwy), wdkuwuplnpu wju L, np wpdwuwgpmpjuu by ny
vhugu upwd L ughpuwnnih Jud gnpénnh wumup, wyb gnpgh gnpownni-
pyntup, gnpoyty E npuytiu yupugnyp, Umpp nhthuhudt byingne hudwp:

Cwny L uply, np hwyuluwu gnpgh wu huqugnun udnip tiquyh ¢k,
pwigh huynuh § wnuguwqu tipynt wy) ophtwy hwdwpw unyu qupnuuwfu-
ony, puyg wnwug wpdwuwgpnipjuu: dpuughg dtiyp yuawnyl) £ Lonugnup
wianiputiphg v dnn 20 mwuph wnwy b wydd gunuynid L hnwjulu dh

'BEATTIE, M.H., Coupled Column Prayer Rugs, in “Oriental Art”, XIV, 1968, pp. 243-258.

2 See my article: BORALEVI, A., Un tappeto ebraic oitalo-egiziano, in “Criticad’Arte”, anno XLIX,
quartaserie, n. 2, luglio-settembre 1984, pp. 34-47.

3RIEGL, A., Ein orientalischer Teppich vom Jahre 1202 n. Chr. un die altesten orientalischen Teppiche,
Berlin 1895.
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hujupwommut: hulj Ynup, np dwuwdp £ wwhywuyby, gmgunpyty L Uh-
Jwunwd, Upltjwu gnpgh dhowgqquyhu 9-pn ghnwdnnnyh dwdwiwy, 1999
-2 6ppnpn, wytgh nip gnpdqwd vh udniy, hpwmwpwyyty  dwphgh gnp-
quywiwn Ujptp Upgyuuh hwjnuh gppnud:

Pnnp gnpglipt wpdwuh Gu npunpnipyut b, hwdwpytyny «<hwyjuyw-
ubi, wunq sk, et npntin Yupnn thn gnpoywd thuty: Uh Ynnuhg, qnyq ujn-
utiph Unnhyp udwi £ XVII-XIXnn Upbduywi Tuwnnjhuymd® Snpnbund
Jud Lnyuynid gnpoywd wnnpwgnpgtinh, dhtyntn XVIp. wdbuiw]un
udnpubtipp, huwywmup «Spuuuppjuywt ynivtwgnpg» wujudp, hwjwuw-
pwp, gnpoy by Bu Nipulh mwpwdpnid, suwywd, bpptivu ufuwdudp Ynedly Gu
«Umuwqupn Lunhl»: Uinu Ynnuhg, wyumwdbuwyuhy, «3npgh» gnpgu nt
hp Ypluophtiwyubipn hptiug Yunmgywopny b jhumpnuwluu nt Ynnuyhu
qupnuuwlugtipny dhwupwuwl hwpnd Gu Ynduuywiu gnpglipnhu:

Uyu qtiynigduu aygunwyp wnyjuy gnpgtiph qupnuuwfuptinh nt junnig-
Jwoph hwdbtidwnnmpiniuu L huyjujuu hwdwpynn unyuwnpy wdniputiph,
huyytiu uwl unyu mwpwdwypswuh pnnpnyhu wy] gnpgbiph m wybgh np
prYwgpnipjudp junpwuwgnpgtiph htin:

Alberto Boralevi (Italy)
(International Conference on Oriental carpets/ ICOC/, Antique Rugs and Textiles)

THE MYSTERY OF ARMENIAN “NICE” RUGS

One of the most controversial topics in the study of Oriental Carpets is that
of the so-called ‘prayer’ or ‘niche’ rugs. These are small rugs woven with a
directional pattern containing the depiction of a niche, recalling the mihrab of
Muslim mosques, the niche indicating the direction of Mecca toward which the
worshippers should turn themselves during the prayer.

Sometimes these rugs show an architectural layout with a kind of portal, an
arch or a gable decorated by side columns. According to some scholars* the origin
of this design can be found in late 16th century prayer rugs woven in Egypt
during the Ottoman Empire in Court workshops, but some surviving examples
seem to contradict this theory. We know in fact at least one rug of the beginning
of the 16th century, woven in Egypt during the Mamluk period or at a very early
stage of the transition to a more floral Ottoman style (1517-1550) with similar
design features, which is not a Muslim prayer rug but an ark curtain (parokhet)
used by Jews in their synagogues, as it is clearly demonstrated by the presence
of a Hebrew inscription®.

Moreover we know at least one rug with the same layout, though probably
woven in a later period (17%" c.), which bears instead an inscription in Armenian

! Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123
2 Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123
3 ACHDJIAN, A, Le Tapis — The Rug, Paris 1949, cover.

4 BEATTIE, M. H., Coupled Column Prayer Rugs, in “Oriental Art”, XIV, 1968, pp. 243-258.

% See my article: BORALEVI, A., Un tappeto ebraic oitalo-egiziano, in “Criticad’Arte”, anno XLIX,
quartaserie, n. 2, luglio-settembre 1984, pp. 34-47.
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language. This is the famous ‘GORZI’ rug which was first published by Alois Riegl
in 1895 and is nowadays whereabouts unknown'.

This rug bears an inscription, variously translated and interpreted, and a date
that Riegl interpreted as 1202, although further studies placed this weaving in the
first half of the 17th c. and other scholars as, for instance, V.Gantzhorn, read the
inscribed date as 1602. Apart from the problem of the dating (this rug could have
been also the copy of an earlier example, as it has been supposed by others) the
most important thing is that the inscription not only refers to the name of the
donor, or weaver, but also to the function of this rug, woven as a door curtain for
St. Hripsime Church.

It is interesting to add that this rarest example of Armenian weavings is not
unique, as we know at least two other examples with very similar design, but
without any inscription. One surfaced in an auction sale in London some 20 years
ago and is now in an Italian collection? The third, fragmentary example was
exhibited in Milan 1999 during the 9th ICOC?.

A third related example, probably a much later copy was published in a well
known book by the late Paris dealer Albert Achdjian*.

All these rugs are of great interest and, according that they should be defined
as ‘Armenian’ Rugs, it is not clear where they might have been woven. On the
one hand, the layout with coupled columns is reminiscent of similar prayer rugs
woven in Western Anatolia in Ghiordes or Kula in the eighteenth and nineteenth
century, while the earliest examples of the 17th century known as ‘Transylvania
Column Rugs’ were probably produced in the Ushak Area, even if they are
sometimes erroneously labeled as “Column Ladik” On the other hand, however,
The Gorzi rug and its counterparts show undoubted features of structure and
design, both in the borders and in the central field, related to Caucasian Rugs.

The aim of this paper is to investigate the design and structural features of
these rugs in comparison with other examples normally attributed to Armenian
manufacture, as well as with totally different rugs from the same area and with
later ‘niche’ rugs bearing Armenian inscriptions.

'RIEGL, A., Ein orientalischer Teppich vom Jahre 1202 n.Chr. un die altesten orientalischen Teppiche,
Berlin 1895.

2Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123.
3 CONCARO, E. and LEVI, A. (ed.) Sovrani Tappeti, Il tappeto Orientale dal XV al XIX secolo,
Catalogue of the Exhibition, Milan, 1999, pages 98-99.

* ACHDJIAN, A, Le Tapis — The Rug, Paris 1949, cover.
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Mhwntp Umpnhu Sdymp (CYtyguphw)
Juwhwt Zndujhfjuu (UJumnphw)
(4 plubiwyp Upippupyuwte dhupwlingejule puiiquipuiy)

JhELLUSP UluheUr8UL URURULNNG8UL $NLTEN R LU BERUOTRG

Juwhwtu <njuihdjuup hwdwnnn Jubipuyuguh 1701 p-hu Uluhpupjwu
Uhwpwunipyut hhfuunpdwu yuwwmdnipyniup:

MNhnbp SYnpp Jutipuyuguh hp b hwgtiph dwunpnipyuu b hwdwgnp-
dwgnipjuu Ywuht Jupt wwwmdmpiniuubp, Jubpuyuguh Jdhbutuynmd
gunuynn Upuhpupuu dhwpwunipjut puugqupwuh gnpgtiph hwyjwpwonih
50 uup: dhpomu Mhwnbtip Fdnipp Jubipuywguh hp utthwuu hwjwpw-
onth huyjujut wpdwuwgpmpyudp 80 gnpgtiph nuuwuup:

Piter Martin Gmiir (Switzerland)
Vahan Hovakimyan (Austria)
(Mkhitaryan Congregation Museum of Vienna)

THE RUG COLLECTION OF MKHITARYAN CONGREGATION OF VIENNA

Short introduction by Vahan Hovakimian in Armenian language about the
Mekhitarist Congregation founded in 1701 by about Mechitar from Sivas (Turkey)
at that time called Sebaste.

Short introduction how Piter Gmiir got in contact with Armenian people
and following that short story he will show about 50 pictures of the Armenian
Carpets in the museum of the Mekhitarist Congregation in Vienna — Austria.
Piter Gmiir will show pictures of about 80 inscribed and dated Armenian carpets
of his own collection.
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Lhwbtw Sbnpgyuin (Cwjwumnwiu)
(£L «Nuupduwlywlnpuypu wpglyng-puiqupuiuikph b yupdwlw
dpowyuyph wwhwwlinigejwl dwnuynijemili)

HNPFURN O ULRULTLUSRL UNUAYULER AULNMUGNR8UL
64, 8Nh8UMUUL UNMILRLULUSUNRNSGBNRLLENL

Uqquyhu hupunipjut dhwynpiwt m puumhwpwydw gnponid juplinp
tiu wgqugpujuu (b wgqugpujuu punypeh wniptp yupniuwynn) pu-
qupwuubph hwjwpwdniutipu n npwug hhtw Ypw wpgwd hhfuwuu b
dudwuwuynp gnigunpnipiniuutipp: Yipshuubinu Yngdwd tu wuwhww-
b b hwupwhnywltne dtp yundwdywlnipjuht hwpniun dunwugni-
pintup, nwpwdwnpewuh Wwlnipuwhu pugquuquunipjuu by utipuywg-
bt dtip wgquyhu Yhpwu nt Yepyupp, jrtuwwwywhngdwu dyuynyph
wnwuduwhwnnpmniuutpnp’ wgquyhu hnghpunywodpp:

Uqqugpujun hwjwpwomutiph  juplnp - punfugmghgutiphg  dtiyp
gnpdJwodpu £ dwuuwynpuytiu gnpgqugnpd b Juputimwgnpd wnwpljuw-
ubipp: dpwig U wujuwpwp yuhywumpniup, U ghnwlut gnigunpnidu
nt hwupwhnywynudp, nnnuihnpbu juwywo tu juunpn wnwpyuw wniph
wnwuduwhwwnnpniuutiph junput . dwutwghnwluu hdwugnipyuu b
huwpwynphuu 6hpn hpwndwu hhduwfuunhputiph htun:

(Gt puuqupuuughnmpjuu by Junnig Wulyuo b mwppbpn glipu-
wtiusnipiniuutinh Ynnuhg hwunwnywd hpwhwuqutiph auny punmujwd bu
gnpglinh nt gnpgugnno wy] wnwpjuiutiph wwhywunipyuu b ogunwgnpodwu
swthnpnphsutinp, uwuyu thnpép gnyg £ mwghu, np dudwuwlh pupwugpnid
npuiug Yhpuwydwy, hudwpdwu m junwptqugnpddw fulinhp B dwgnid:

Snpqugnpd b Jupybtinwgnpd wnwpuutiph wunmwhwudwu b wuh-
wyuunipjuu wuwjdwuubpp yupumwnhp Bu pninp pwugqupuwuutph hwdwp:
Uyuon uwjuyu, Suywunwiuh puwuqupuuubphg dhwju th pwuhup huwpw-
Ynpnipinit mubu wyuwhnybnt adwt wuwydwuutin:

Uhwuuwuu sku uule pwugupuwuutipnid gnpoywoph hwpyundwu nt
ghnwluu ujupugpnipyuu ditipp: Uuhpwdtipm £ ountindl), thnpawnnt
dwutwghnwywu fudph Ynnuhg hwuwmwmby b pppwiwunnipyuu dhy nuly
Yyuywugnph dhwuuwuu du b jpugdw Yupg, husp hhdp Ynunuw puugu-
puwwght hwjwpwdniutinh thwutwuu gmbidwpwuh hwdwnp:

Snpoqwoph wwhwwunpuu stpdwjunuwyuyhtt b jnuuuwghtt upgp
wtinp L wuwhwywuygh ny dhuwyu wuwhngutipnud, wyb gniguupwhubipnid:

dudwuwyh pupwugpnmu futinpn wnwpu npnpund jounwlyty Bu nipy
b hpwwnwy fuunhpubp, npnug monmdu opwywhwuy k: “bpw hpugnpddwu
wnwyl) wpwg b wpymuwybm @wuwwwphubphg dtyp gnpgh b jupytnp
niuntfuwuhpdwy, wuhywudwy, ybpupunuwnpdwu b gnigunpdwu wnw-
Ghu Ytunpnuh' qnpgh pwuqupuuh unbtnénudu £ Uju, pwgh hp wnwy-
twhbpp gnpownnyputiphg, ytnp L huwpwynpnipinu niutiuw hwjwph,
hwdwwngty, Ynnpnhuwguty, dhpnpuytu oguly b mnnnpnty hwupuwb-
wnnipjwl ynu puugqupuuutpmyd gnpgugnpd b jupytinwugnnpos wniptiphu
wnuynn pnp wpluwmwupubtph fwuuwghnmwluu juqdultpymdu m
wnlw hhduwuunhpubinh jmonuin:
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Liana Gevorgyan (Armenia)
(Service for the Protection of Historical Environment and Cultural Museum
Reservation of RA)

THE PECULIARITIES OF CONSERVATION AND DISPLAY OF RUG-WOVEN
MUSEUM OBJECTS

Ethnographic museum collections and museums housing ethnographic materials
with permanent and temporary exhibitions are important in formation of national
identity and education. The latter are aimed to popularize our rich historical and
cultural heritage and present our national characteristic features in the cultural
diversity of the area.

Textiles, particularly, rug-woven and carpet-woven items are essential parts
of ethnographic collections. Their perfect conservation, scientific display and
popularization are directly connected with deep professional knowledge and skill
as well as the ability of appropriate presentation.

Although criteria for conservation and usage of rugs and rug-woven objects
have been validated by the government and different institutions in forms of
instructions, the experience shows that these criteria need to be amended,
complemented and perfected.

Disinfection and conservation conditions for rug-woven and carpet-woven
objects are compulsory for all museums. The light, temperature and humidity
levels should be maintained not only in storages but in showrooms as well.

The registration and scientific description forms in museums are different,
while a uniform certificate of a museum item and a universal way to fill it in
should be created which will become a basis of general database for museums.

In due course, in this sphere serious problems have accumulated which
need to be solved urgently. One of the quickest and the most effective way
of their fulfilment is the creation of a separate center for study, conservation,
reproduction and exposition of rugs and carpets, i.e. The Rug Museum, which
would be able to solve all the problems in all the spheres related with rugs and
rug weaving traditions in Armenia.
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Uppnip Ggdlyun (UJunphw)
(dpbliuwyp huddwyuwpuiy)

ALUUUL WULUR, UEPUUL3NRGE P OFSUSNCONRUL SGRUSHL
Urd6USNRU. 2USUULUUL NPAUTL UULURN

Yuinuhp gnyup hwuwpwlnipywu dte npnpwlih nhpp gpuntigutym upwu kp
own Wuwnyputpmu: Uhuyqunnipughu Unugnh Aulnipw pwuguynpni-
piut Puddhw gnpoyuoputint ophuwly (pudpdhwu Udphjuynmd wéann wp-
dwytium wmtuwy L), tpptip sbu utipyly, wy duwgl) bu puujuiu gnyubpny'
gnpuwgnyl, yugquuwfugnyu, dnig uquuwfugnyu nt ult: Uhuwyu wppw-
Jwlui punwuhpu hpwymup mtp Yptgm jupdhp quyony (Gupdhp ubp-
Juiynp)' ubpyyud pudbdhuwyhg Jupyuo hwgnumutp: Gupnihl bytntgn
uywuwynpubtphg dvhwyu upnhtwjutip hpuyniup niubu updhp phijung
Yptgnt (bwjuyhund vbpyyly bu dnjuyhu hwwnny jufjuntugutiph wpmuqu-
wmnipjudp, 1464 p. htinn' nppwiu Junpdhpny, huy dtip optipnd’ phthwjwiu
utininny): Cwgtigwo Junpdhp gnyup wyu niypnid hwuwpuwlnipjuu Wty
pupap nhpp gpubin b mdh funphpnwhy £

Snpoywodpp Jupdhp gnyuny ubipytgnt huwpwynpnipyniuubipp pugquw-
rhy tu, hul tpwugubpp dgynmd Gu pug yupnwgnyuhg dhush unig pugqu-
twuuupdpuyniu: Auwluiu ubphtipp pudwuynid Bu tpym judph' potpny,
wyuhupu gnyu mwny ubpynud, b wyuybu Ynswd mwunwyh: Swppb-
pipniup dhwyu hjmuugjwopn vwjuwwumpuuntym vty E: Uhuyu dh pw-
Uh puwuu ubpuiynie Ju, on.' pulnyqh Ytnlp, npnup gnyu Eu mwhu
nt wudhywwunpbiu ubipynud hnuwodpp, wyuhupu funphp syu hntujwodpp
twfuonnp Wwltynt, npytugh wyu Ytpguh ubpyp?:

Upwup Yupdhp ubpuunptph wnweht fumdpu by, wjuwbu Ynsgwo
utipuopuyhtt ubipytpp: pwug pyhu Gu yunuwunmd wnpnup, ppugh-
Jwuu thwywnp, npnuwu jupdhpp: Uju ubipuwympbpny atiplgng wnwy
hymujwopp twfuwwyuunpuunynid £ npnpujh dbnwnujuwu wnbpny, op.'
tplupeh, wymuhuh, ppnuh b wyiut: gmugwdpn 1-1,5 dwd tmwugynd L -
nwnuiuu wnbph punuhpnid’ Unnwynpuygtiu 60 wumh@uwund: Sniuwghu
wnwppbpnipyniuubtipnu wpynup Gu ubpyywdph mwuppbp nbhuwlubph: Snyup
Ugnipiniup Jufugwsd E utipuiynighg nt thwgutynt mbnnmpjniuhg®:

Puujuu utipuumyetiph tphypnpn fjunidpp wyuwbiu Yngdwd mwljunughu
utmytnu tu: Wu nypmd, unynpupupn, mwjunughu punuhputipmd ubiplu-
Wniphg hwuymu k prpywdhup: Gw wpynud L nnupptp aubtpny, op.' phthwljuu.
tuwnphndh hhnpnuny$unh dthongny, npu ogunugnpoymu | utip optipnud, hu-
nhgn Yngdud ubtipjuigmpeny utphtgnt ntgpnud: Cun hu, puwljuu utpuigni-
ey ubtpytgnt nn9 gnpopupwgp whwp L utipunh dhuwyu puwluu dhongutn:
Swluwnuyhu punuhpubinmy pprywouh wjugtigdwu dhong £ junipdw, npu
wyuopn pwuy theng L hwdwpymud: Ukl wy gwwn nmupwoywd thong £ Yynyb-

! Georges Meurant, Shoowa Design, 1986.

2 http://www.kath.de/kurs/vatikan/kardinalspurpur.php.

3 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

* Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

5> Dorothea Fischer, Naturfarben auf Wolle und Seide, 2006.
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h, muiubph Yud b mnudwpnpuing dtgp! (au hwudwpy i B dwpnp, dhugmtm
Juiuwug dtqhg funtuuthty Gu): ‘Ghpluwneh oph vty prywohup wyuuutg-
utgnig htnn, dwftiptiuht wnwywund £ gmuughu obpu, npp gnyg L wwghu,
np punuhpp yuwwmpuwuwn b ogunugnpdtiwu hwdwp: Ujunthtnl, hmugwopp
Jwund Bu opny, pudnmd m fjunuwy Yhawlnd nunud Bu ubtpuyh punuhph
ubg: Ujuntn dunud | vnn 1-1,5 dud: Swubqmg htounn, gnyup thnfugmd L uwpu-
swgnyuhg’ Yupuhph (Shpwith) Yund Yuiiwy/tmhuhg Yuwnynh (hunhgn)

‘Uhpyuwynipbnp, npnughg unwgymd £ jupdhp gnyup, npuuynid bu ubpy-
Jwopwjhuutph pupphu. mnpnu (gnitwghu bpuuqutipp agymd by uwpuyw-
Jupdpwyniuhg dhugh dnig pugquuwmuupdpuyni), ppughjuuu thwy-
wnhg unwgynn gnyutiph tpwiqubinp agiynud b puthwiaghly dnig Jupdhphg
uhugl puwn umig Yupdhp (Lhqbu-Lwppnunip), (Minuppn (Yupdhph tputg-
utip): Swwnuwyhu ubpyuwnipp, npp vwfuhumd oguugnpdy by £ hyntugwo-
pp Jupuhp gnyuny utiptim hwdwp, hhduwuunmd bl E dhpuuht' wpunn-
Ww gnyu punupuwluu n bhnbguuu yepuwjuowyh hwdwp:

Gu wnwuduiwwbu npunpmpynu Wl nupapty hhu gnpgbipp nppuu
Jupuhp mt plipdtiu dhownutipny utiptmu: Apnuwu upuhpp (Cochenille)
ulgpuwytiu puwlyty L Uhohtt nt Qwpwyuwyhu Udtiphuymd wénn Juy-
wmnwutiph npnpuwlh wbuwfutiph m junun dwntiph Ypu: Uju dwuundp
E udwu jthuuu m huyjulwu dhowwnhu (Porphyrophorapolonica L.)
(Porphyrophorahameli B.), npnup hwunhwnud tu npnpwijh pnyubinh wpdwwn-
utiph Ypw?: Gupdhuh Ynunwynidp pnptiupih dte wytgh ouwn k, puu jkhw-
Juu jud hwyjuuwu npnuu jupdhp dhowwmnh dbg: Uhw ph huynt wjuop
huwdwpu $ju ptipdtiuh wpnwnpnieyniu:

Ltputup unppuptmwph dwudwuwutinhg wpnbiu hwywuh E tmtg hhu dyni-
uhYughutipht, tghwmwghutmphu, hondtwghutinh, hnyutiphu b wyju: Sepnnn-
wmnup upmu k, np Chipdhnutmd, Upgnihuh qymintiphg dtiynd pnipnp pupépn-
nuy utpyyty E dShpwuhny nt npruiu fupuhpny: Londtughutin ) oguwugnpoty
bu ptwuin ubipyuwymphtn, huswhuhp tu nnpnuu e nppwu jupdhpp:

Nuumiwljuu wnpnipubipnid mtmEynegnitutn juu wju dwuh, np nppwu
Yuipuhpny Utmplpfwd gnpdfwdptitn, nputu wnipp mpupuughubph mehuyb-
nh Ynnuhg tunmgyty tu Uunptiunwuht, Uptdtiywt Aupujuunwuhu b wiu:

Uhsuunwpywu Gypnuuynud, updhpp dtmph gnyu jhutqmg (op.” <hu
Yuufupuiunud Yupdhpp ndnfuph Ypuu bp funphprwignud), pupéwy -
ntignt hwyptiph m Yypuwfuwyh gnyup: Spwuuhwgh juyup Ywpnu 1-h qu-
hwluwnipyuu dudwuwlutinhg huywmuh tu Jyuynipgynivutipn Unlitgphg ptip-
Jwo npnwt updhpny gnpéqwdpubinp utipjgnt dwuhu:

XVIlIn. yhpugugnpgtipp ubiplty G npnui jupdhpny: Opnwb updh-
np hwywuh £ inly nputiu hwyujuit ubipy, b dhouwnwpnd hwytipp huymuh
tu tinty npwtiu nppwu jupdhpny ubipynn Jupytnutp (Cwh Upwup Rn1-
nujhg unwun 10 000 hwy L wtnpwhwumd Uyuwhw' hh'utqny Unp Rniuiu:
‘Lpuwiug vy pwwn bu jhund nppuu Jupdhph Jupybnmubp: Uw juplnp £
Jhowwwgnpgph dwgdwu hwdwn):

! Jenny Balfour-Paul, Indigo, 1998.
2 Elmar Weinmayr, Der Regenbogenfarbendieb — Farbenmit Pflanzen in der Werkstatt Yoshioka, 2001.
3 http://de.wikipedia.org/wiki/Kermes.
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bd tnyph tpypnpy dwund tu gnyg Yo, ph hugybu Gu pnipnp utip-
Ynud nprpwit uapdhpny: Unwghts wuquad pmpnp Yutmlygh tpljwgph opuhnnd,
huyy tpypnpy wuquid® bpljwph wnny, hhwplt, wpyniipp wwppbp Yjhuh:
dudwuwy hutgm nhwypnid fubipytup bu bl wuqud' nppwu jupdhpny:
Oprwt updhpny wnwgynn tpuiqutipp hwgbigwd updhphg Jupnn Gu
aqytn dhush Jupnugny, dnig dwunipywuwlugnyu b unyuhul’ Unfupugnyu:
Nnpny dtennutin nt wpyniuputip Judthnthybu ghnwdnnnyhg htinn:

Artur Telfeyan (Austria)

(University of Vienna)

THE USE OF THE NATURAL RED DYES IN TEXTILE ART - WITH A SPECIAL
VIEW ON KERMES IN ARMENIA

The Color Red was in many cultures a sign of a special position in the society. For
example the Raffia Weavings of the Bakuba in Congo were usually not colored
and only left in the natural colors of the sheep beige and brown, dark brown,
black. Only the king's family was allowed to wear raffia weavings colored with
red wood (a red coloration)'. Also in catholic church's hierarchy the cardinals are
allowed to wear red robes (former times it was colored with purpur, after 1464
with Kermes and now it's colored with chemical colors red. The strong red color
is also in this context a sign of power and higher position in the society

The possibilites to color a textile into red are nuberous and the variety reaches
from a light rose-red to a strong dark brown red. The natural dyes are seperated
in stain dying or vat dying. Die difference is in the process of preparing the fiber .
Only a few natural dyes are coloring directly the fiber - such as walnut s peel, this
means the fibre doesn 't need to be prepared initially in order to accept the color?.

The first group of (red) colors are the so called staining dyes. This dyes are
madder, brazilwood, Cochenille. Before coloring with theese dyes the fibre needs
to be prepared with some metallic salts such as Alaun, iron-sulfat, iron-oxid,
zinc-oxyd etc*. In this process the fiber is boiled with aprox 60° C in a bath of this
metallic salts for aprox. 1-1,5 h. The different colors are a result of the different
types of stain. Also the intensity of coloration is dependent from the stain and the
duration how long it is boiled with the wool.>.

The second natural dye group are the so called vat-dyes. Here usually the Dye is
put into a color bath where a reduction process takes place. This you can reach with
different methods. Chemical with Natrium Dihionit, which is used today in coloring
with Indigo. My opinon is if you are coloring with natural dyes then the whole
process should be proceeded without chemicals. A method to reduce oxygene in
theese baths are dates — this would be to expensive today in use. Another very
common method is to use the urine of cows or boys or men ° (this was regarded as

! Georges Meurant, Shoowa Design, 1986.

2 http://www.kath.de/kurs/vatikan/kardinalspurpur.php.

3 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

4 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

®> Dorothea Fischer, Naturfarben auf Wolle und Seide, 2006.
! Jenny Balfour-Paul, Indigo, 1998.
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clean where as the urine of women was avoided). When you have reduced the color
bath from oxygene then you can see a certain layer on the surface, which shows
you the color bath is ready for use. Then you wash the fibre with water, wring it out
and then put the humid fibre into the color bath. There you leave it again from 1 h
to 1,5 hour inside. When you take out the fibre from the bath the color is changing
from orange to red (purpur) or from green/yellow to blue (indigo).

The color dyes for gaining red colors are staining colors: madder (color range
from orange red to dark brown red) brazilwood color range from (a transparent
bordeaux red) until a a very dark red, (Wiesen-Labkraut) Bedstraw (red variations).
Vat colors which were used for red colors on fibres have been in former times
purpur (which was reserved for the political or clerical elites).

My special attention is turned on coloring with cochenille and kermes (kirmiz)
louse in the ancient rug production.

Cochenille is a louse which was initially resident on the opuntia cactus and oaks
in Middle and South America — which are only party similar to the polish kermes
louse (Porphyrophora polonica L) and Armenian kermes louse (Porphyrophora
hameli BRANDT) which are found on the roots of special grasses?.

The concentration of karmin in cochenille is much higher than in the polish or
Armenian kermes louse. This is the reason why today the production of Kermes
is almost not existing.

Kermes is used in ancient times since the neolithicum already known by the
ancient Phoenicians, Egypteans, Romans, Greek etc. Also Homer mentions that
in Hermione, a village in Argolis, the coloring of wool is at a high level where they
color with purpur and Kermes.

Also the romans used different coloring dyes like kermes, madder etc.

In different ancient documents kermes colored textiles have been mentioned
as part of urartdic and armenian tribute payments to assoryans. Achemenids etc.

In the European Middle Ages Red transformed from the color of sin (e.g. in
the old testament red was the color of the hellfire) to the color of the Church's
Patriarchs and Elite. During the regency of the Frank emperor Charles I. the use
of kermes louses for coloring and textiles from the oriental area is documented.

Already in the 18" century dragon carpets Kermes louse was used for coloring.
As the Kermes dying methods are well known as armenian red (kirmis) and have
been a ,speciality“ of Armenian people in the middle ages (Shah Abbas deported
some 10 000ands of Armenians from Dschulfa to the nearer area of Isfahan and
created New Dschulfa — Some of them have been masters of coloration and specially
kermes coloration, this might be an indication for the origin of the dragon carpets.

A second part of my speech will be a practical demonstration of coloring with
cochenille on wool. The wool will be stained once with iron-oxid and once with
iron-sulfat. Both with different resultsIf there should be time during the different
presentations we could color a second and a third time with the same cochenille colors.

The results of cochenille coloring can differ from a strong red, to a rosé color
and dark violett and even to a anthrazit color.di The different methods & results
will be edited with some pictures in the post-conference period.

!Jenny Balfour-Paul, Indigo, 1998.
2 Elmar Weinmayr, Der Regenbogenfarbendieb — Firbenmit Pflanzen in der Werkstatt Yoshioka, 2001.
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Umbtdwun Pnutiuln (hunwihw)
(Spwwuppjwiywy gnpglinh duwuliwglip)

MANRURGhUSR U8 $NMGUINNOLENR

Cuytipt wyddjwu Mndhuhwyh mwpwodp Gu byt XIT pupnd: Uygpuwluiu
onowunid hwumwny tiny dwqwfuhwynid, Unjpuhwynid nt Spwuuhjwup-
wynud, upwup unghwjuwu fjungnp nhip tu mubtigly wyuntin: XIX 1. Ytp-
stiphg huytipp uyuly tu gnpg gnpoly m Yhpuwlwuguty Spwuuhpjwuhwih
A tpw punupnid:

1915 . intinuhg htinn (@mpphuyhg thwluunmwwuutiph unp fudptn tu
qujhu (bmdhuhw, npp hwytipht wywunmwu wmynn wnweht whwmnipniuut-
nhg Ep: Wu dwdwuwy £, np Qwlnpjwiu, Upwgjwu, Uppwupjw, GFuqugjuu
punwiuhputinp' dwgnuiny Yhuwphw wwhwughg, hwumwmynid bu Antfuw-
punnd, Apguymd Jud ] Uk dnygh whbipphte:

Cwlynp Lwynpyuiup duyty £ Upbbpywu Uuwnnjhuyh Ykuwphw twhwugh
ndwpnm quyunniy, 1909e.: Lpw Wuwu nt hwypp qpunyty int) gnpgu-
gnpowlwu phqutiuny: 1930-wjwuutinh uljqphu tw hp dunnubiph htn thw-
uht Antfuptivinnud hhtunid | gnpgqugnpdwljuiu nt gnpgh yhpujuiugudwu
wphtiunwiung: Anipnp unynpupup quyty £ Spwuuhpuwuhuwnd b ubpyyy
wphbunwungnid: Cwnpjuuutiph gnpowo gnpglinh Ukd dwup yudwnyty b
nnidhuwgh nuppht nt gnpgujwawn (Gngnp (Fniniph Ynnuhg:

CZwlnpjuut m (@npmpp nt Gu wluwmnwupwyhu gunm ubipn hwpupb-
pnipniuutiph dby, huywtu ophtwl' npny qupnuwuwuptinh hwdwwntn Ww-
Unudp, ppnh ubpymdu m Jugnidp: Ukup gty Gup (Gmnnipw Ynsynn gnp-
qtip, npnup gnpoyty tu Cwlnpjuwuh wphbunwungnud:Uyny gnpgliphg dtiynud
Unnuyhu tmgymputinp ufuwy bu pymd, whwp b, np kil Swyp miubiuwl, huy
hhtfuwuu gnunm wuynivughu jonidubinp mwpophtiwy bu pynud: Yw-
dwputinh ybph hwngwonmd wnlju u dh pwuh ny 6hpn gotin: Snpgh Ju-
nnigywdpn udwu E vkl wy gnpgh, npp Snpnunnh Gwiwnwyh gnpoywdph
pwugqupwhu udhpumympiniu £ Ujptpun b Shinw Ujhdwuttinhg:

Uhw vt wy bdiwtwnhy yuwmdnipiniu' juuwd 1909 p. Yhuwphwynid
ouwd ‘Luquplp Swquqjuuh htin: 1915 . tintinuhg htnn, tw hp punw-
thpny wtmuwthnfuymd L Auqupshp, npu wyn dudwuwy nidhuhuwh th
dwul bp: 1940 je. tipp Runphjuptppn npynd E Anynuiphwyht, uw, h phyu
Puqupohpnmid wwypnn pwwm huytiph, npnpnid | mbinuithnfuytip nudhuhw:
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Stefano Ionescu (Italy)
(Transylvanian Rugs Stadies)

ARMENIAN CARPET-MAKERS IN ROMANIA

Armenians came to what is now Romania as early as the 12" century AD and
initially settled in Wallachia, Moldavia and Transylvania where they played an
important social role. Towards the end of the 19" century the Armenians begun
to manufacture or restore rugs mostly in the town of Gherla in Transylvania.

After the Genocide of 1915 new waves of Armenian refugees from Turkey
arrived in Romania, which was one of the first countries to offer asylum. This is
when families such as the Agopians, Abagians, Abrankian, Kazazians all originally
from the Kaisery region of Turkish Armenia, came and settled in Bucharest and
Braila or on the Black Sea coast.

The paper will discuss some of the best documented stories involving Armenian
carpet makers before and after World War II. Agop Agopian was born in 1909 to
an Armenian family in Chomaklou, district of Kayseri in eastern Anatolia. His
father and grandfather were in the rug weaving business.

By the early 1930, Agop Agopian along with his parents established a rug
weaving and restoration workshop in Bucharest and started producing rugs..
The wool was usually bought in Transylvania and was dyed at the workshop. A
large part of the production of the Agopian workshop was commissioned by the
Romanian forger and carpet dealer Teodor Tuduc.

Agopian and Tuducthe had a very close working relationship and collaborated
in the development of some of the designs, and also of the wool dying and
washing techniques. We were able to find carpets which have been defined as
Tuduca which have been woven in Agopian workshop.

In one of them the profile of the lateral cusps seems wrong (should have only
one cusp) while the proper corner solution of the main border looks odd. The
rug shows several false "lazy" lines in the spandrel area. The structure is similar
to another rug which is a gift of Albert and Hilda Alimanto Textile Museum of
Canada, Toronto.

A similar story can be traced for Nazaret Kazazian born in 1909 in Cesarea/
Kaiseri, which is in today’s Eastern Turkey. After the 1915 massacres, he moved to
Bazargic with his family, which at that time was part of Romania. In 1940 when
the Cadrilater was given to Bulgaria, he, along with many other Armenians who
were living in Bazargic, decided to move to Romania. That’s when he came to
Braila and opened the Shiraz Oriental Rug workshop.
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In the 1950%, state owned rug weaving factories in and around Bucharest,
Brasov and Braila were established. In many cases Tuduc acted as a consultant
while among the managers of these factories were Agop Agopian, Hrant and
Karnig Abagian, Nazaret Kazazian and others.

After 1960, many Armenians from Romania emigrated to the United States:
Agop Agopian and Nazaret Kazazian settled in Los Angeles while the Abagian
brothers settled in New York City. They all focused on the sale and restoration
of fine antique rugs. Agop Agopian started a rug business in Los Angeles and
performed several restorations for notable collectors including James D. Burns
of Seattle.

A new generation of Armenians born in Romania made significant contributions
to the rug business: Bergi Abagian and Bergi Andonian became leading dealers
in New York while Bergi Bostanian is an accomplished restorer in Los Angeles.
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Victoria Isahakyan (Armenia)
(Service for the Protection of Historical Environment and Cultural Museum
Reservations of RA)

SOME MANIFESTATIONS OF THE WORLD ETHNIC MODEL IN THE
DECORATIVE MOTIFS OF ARMENIAN RUGS

Nowadays, in a new informational-technological world, people are somehow
alienated from nature. They need to adjust to the changed of life conditions in
order to survive in the new world. In this respect, it is important to recall the
national features to receive potential and solidity which will enable to create a
new lifestyle congruent with the spirit of time and ethnic culture.

Ethnic representation of the world, reflected in the ethnic culture, contains
concepts which are essential for preserving the integrity of the ethnos and
ensuring consistent development of the person and the society. World’s ethnic
representation, first of all, is the perception of characteristic features of a given
ethnos. Ethnic representation models comprise certain notions (e.g. unconscious
images), such as identification of the source of evil, identification of the source of
good, perception of the actions where good wins.

Rug weaving art is a peculiar manifestation of Armenian culture and rugs,
as most widely spread, beloved and vital samples of material art, comprise
ancient symbols and express the specific national mentality.The concept of the
struggle of evil and good forces as the base of the world’s ethnic manifestation
and the phenomenon of their balance maintenance has found its reflection in
rug field patterns and ornamented rug belts. The core pattern is the struggle of
two animals: a bird and a serpent-dragon for the sake of prosperity and eternal
life. The schematic motif of the struggle of good and bad forces is represented
in Armenian culture in the form of a curved cross as a symbol of the sun which
bears the concept of vitality and sustenance and which enables our nation to
survive in different stages of its history as well as empowers to demonstrate its
strength in the future.

Acknowledging, preserving and transmitting values of national culture, each
nation ensures its unique place in current changeable world.
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Zhenia Khachatryan (Armenia)
(Institute of Archaeology and Ethnography of NAS RA)

THE SEMANTIC INTERRELATION OF PAZYRYK RUG AND FUNERARY
DANCES

The human being’s comprehension doesn’t admit death — complete destruction of
the material. That is why, a set of beliefs were formed to facilitate the explanation
of the inexplicable.

Death is an incomprehensible quality for a man, and after passing through it
as a boundary, a transformation into another quality with a new status should
happen.

The way of trasmission from the former quality into a new one was a hazardous
period during which a peaceful transformation must have been provided.

In order to obtain the best status it was nessessary to be insured by certain
objects, rituals and activities.

All rituals were aimed at ensuring the rebirth of a new person with better
spiritual and physical features.

The above mentioned have found their reflection in death beliefs and objects
related to burial as well as dance rituals. Some specific monifestations of them
include Semantic correlations of:

a) rugs (Pazyryk) and coverlets, depicting the allegoric layout of the tomb and

b) circular dance-run-rituals of persons in special status in respect to the
deceased.

The analysis of the dynamic and expressive texts of “Pazirik” rug and funerary
dances verifies that the run-escape from death, depicted in the “Pazirik” rug
ornamented belts as well as the circular dance-run-escape around the tomb are
the repetitions of the same concept: one at the bottom of the grave, the other out
of and around the tomb in a ritual environment.
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Sevak Khachatryan (NKR)
(“Karabakh Carpet” Enterprises)

THE REVIVALOF ARTSAKH RUGS IN “KARABAKH RUG” ENTERPRISES

Artistic textiles have deep roots in Artsakh; they take us millennia back,
representing culture and daily life of the ancient world and Artsakh, in particular.
Today it is indisputable fact that Artsakh was a rug weaving center. Ancient
Artsakh rugs are now in many museums around the world.

From time to time, geographic and political instability caused falls followed by
rises in rug weaving art in Artsakh. During the recent years, along with different
branches of decorative and applied arts, which were peculiar to people of Artsakh,
rug weaving art has also decreased in the result of Azerbaijani-Karabakh conflict,
postwar situation bearing social, economic and cultural degradation.

Nevertheless, rug weaving culture has remained in Artsakh household as
a family tradition and and historical heritage. The production of handmade
rug factory was restarted on the initiative of Karabakh “Rug” Company. The
foremost aim of the company is to reproduce ancient Artsakh rugs which are
quite valuable and competitive in their hand-woven rug category and artistic
design.

It is essential for us that the entire cycle and process of rug weaving, i.e. from
wool processing to ready rug production takes place in the Republic of Nagorno
Karabakh.

We are convinced that Karabakh “Rug” Company will receive quite interesting
and competitive offers from all over the world.
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Sofia Khachmanyan (USA)
(Art Institute of California-Hollywood in Los Angeles and Santa Monica City College)

THE SILK PILED CARPETS IN THE TELFEYAN COLLECTION FROM
CAESAREA-KESARIA

Piled carpet-rugs from Kesaria became intensively popular among European
markets in the second half of the XIX century. The Telfeyan brothers, Karapet
and Movses, were famous and successful rug producers at the time in Kesaria. In
their factories they produced “jejim” first, butlater the brothers developed them
into thriving rug making facilities. Movses’s factory in its’ prime was known to
have more than 200 looms.

Stories of Movses Telfeyan’s family unfolded at the end of the 1990, when
his descendantsopened up the “bokhchas” or bundles, long kept in their grand
mother Shahine’s closets in Whitestone, New York. In these bundles, among
various clothing and textiles, they found two silk rugs. The larger one of the
two (2x1.22 m) has the arch form the upper side based on two columns; called
“Gate of Paradise” design, and the smaller one (approximately 28x20 sm) has a
floral, European inspired design, with a circle centered, decorative background.
The story kept in the family is that these rugs were made in the Movses Telfeyan
factory prior to 1896, before they left Kesaria.

The “Armenian Dress and Textile Project” was founded in Los Angeles in
1998 to research about this collection.The Telfeyan family’s second branch was
discovered shortly after when Karapet Telfeyan’s great grand daughter, Nazeli
Elmasian,walked intoone of the exhibits organized by the Armenian Dress and
Textile Projectand informed usthat she was from the Telfeyan family too. There
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is only one small rectangular silk rugin Nazeli’s collection (67x56 sm) with
an 8-pointed star at the center with a red background. The rug has the main
characteristics of an Armenian traditional rug design.

The second large rug to be discussedwas found in one of Karapet Telfeyan’s
family photos, most probably taken at the beginning of the XX century. This rug
belonged to a success ful rug manufacturer and business sman Sedrak Timuryan
of Kesaria, who was Karapet’s son-in-law. In this photo Sedrak is portrayed with
his two sons and business partners proudly seated in front of an arch form “Gate
of Paradise” design rug.

The third large size“Gate of Paradise” rugwas found outside of the Telfeyan
collection in Ararat museum in Mission Hills, California. The owner of this rug
was an architect and art collector Luther Eskijian. There is no information about
the place of origin for this rug. Since there are obvious characteristic similarities
between this and the above mentioned “Gate of Paradise” rugs, this piecewas
chosen to be included in this research for comparison purposes. There is great
possibility that this rug was also made in Kesaria.

This group of rugsin discussion;five rugs altogether, albeit not large, but is
probably enough to draw conclusions based on their similar characteristics,
such as design and color, symbols, construction details and materials used. The
“Gate of Paradise” rugs will be studied and compared to find out if they are
representative of the Armenian rug making culture or changes extant in Kesaria
during and prior to the second half of the XIX century.
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Znwy YUnghplynlju (UUU)
(«Un”R”wphlivpllin. Uplily juile gnpgliph jupnpuapnphus puljiprupenily)

LQUMAMILURTE P PNFuUUNULSY UONRGSNRGL AUSNS HNLIG D
GELULRAUMUUTL CUTUHUNSNRT

Cuyujuu nijnpunhy wpytiunh wdtiwhh anintiphg Wtp gnpgqugnp-
onipyniuu b, npp glimughwmwuy, gnpdéwnnypuyht m ynipwuu dulny-
rh junwupuwy hwdwnpmd E: Qinugnnpo gnpgp Jupnn L ubipuywuguty quh,
«uppwwntinhy», 1hul hwpunnpuu jud puguynpuljut  hyluwunipyuu
funphpnwuhy, puow Jud Yuwy:

Snpqugnponipimuu hpuwtiu dnnnypnujuu wpytium £ Ujuwnm L,
np gnpgtph tpypuguhwljut qupnuiutugtipp ng dhugu glmughuwlju
tyunuy bu htmwwunnud, wl' junphppuupwuu: $npgh Jupdhp quy-
wnp ngy thwyu gtmtighy £, wy)l funphnipn mih: fowgp ppgwujunnn m nupnh
wnwugpnmyd JEunpnuwgwd npu Jhunuuwltipy yuumytputpp ny dhwju
Juqumu tu gnpgh Jhunmpnuuuiu nndpp, wyb jnupunbiuu hwjuwwnw hph
wnhwjuwngu tu:

Cwytipdnipjwt wuhyp hwyng wpluwphh wdtiuwhhu nt umpp funphpnw-
uhgubiphg k, nph wpdwnttipp aqynid Gu nhwh wplth ne Gpluph wwownw-
untupp: Wu swgnifuwpwuwlui punhwiupnipiniu muh ujuwumhluyh' np-
wtiu wpbh wuhyh Jud fjuwsh junphppwuhgh htin b hwunhuwumd E wplh,
dudwwlh, ytpwouniunh, mhtiqinph m Jyuuph hwytipdwjw yupdduu
htin: Cwyjujun Wywynypnid wyu funphpnwpwuh puqiwphy wnwppb-
npulubp jut' tpluuwghu unyu dwpdhuubpp, puyg thnjuwpbpujuu mwpptnp
huwuwnutinny:

Uplth wunywonipjwt yuwymudniupn nmwpuowpywuntd yupmuwynid
L vwjuwpphumnutiwjuiut wuwntipugpmpuu dtye: Gpliuptpupuu dudw-
uwuopowuh Upwpwnh puguynpnipniumd (L.u. 860 p.) hugtipu hptiug
ohuwljuwu wpwpnnmpymuutpnid n wunywénipmuutph quwmybpubpnud
pwqihgu Yhpwnty Gu wpbh uuunwlju nt umpp Yhuwg dwnp:

Uplth junphppuiuhou wyupwi buuiu Ep hwytinh hwdwp, np wpunwgngyty
E uwlt dhpuwunupjuu wpytummd: ‘Gtipgpuyytgny pphunnutiwuiu wjwu-
nnyputinh uky, wyu uppwugnpoyty L Unipp hngnt udwu: fuonphpnwuhou wdt-
unip hwunhynd £ dhouwnuwpuu dwjwumnwuh dwlnypnid. Gwpmupu-
wtinnipiniu, npduwuupynipyniu, kytntgwphunipyniu, shpdwpwptp, unipp
gnptip, dwbupwuupsnipiniu, fuwspwuntp, fubgbhgnponipeniu, dhnwnudyw-
Ynmipiniu, wubmuwgnpdnipni, dwwywy b, hhwpyk, gnpg:

Nuundwljuu Cwywunuwund (Ukd Swyp, $npp Cwyp, Uhhyhw) gnpgtipu
wnweht wuhpudbymnipjuu wnwpuutp thu, npnup thnynmd Lhu hwwnw-
Uht, Jujuymd Ehu wwwtinhg, dwnwnmd Lhu npybtu dwodlng: Cwdwpyw
popnp puwuyuwyptipmud gnpénmd Ehu jupwbtnutip' phihdutip, owdyngubip,
Juwpwqgnypubip, pwudpbp, fJunipphuutp, Ytpdwyubp, wnh mnypwlutp, éh-
nt dwodlngutip, gnpglip: Uju wphtiunt wyupwu utipn Ep juwywd wnopju
Yuiuph htawn, np wy puwtwp wupounhp Ep: Snpgp huy wnghlutiph odh-
wnh wupwdwutih dwuu Ep, niunh Jun hwuwyhg upwup unynpmid Ehu wyu
wphtiunt n gnpomud hptiug hulyy odhwh gnpgbipn:
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Cuyuljui jtnuwgfuwnphh wdtiu uwhwug niutip hpbiu punpn) pniuwuu,
Jhunwuwfw, nhgupwuwuu n puwuu vwfupunpbh qupnuuwiutinp,
husytiu bl wpfuwnmwupwyh gnpohputinp: Wumwdtuwyuhy, gnpgugnpd-
utipu mubthu ponph hwdwp punhwunip wpuwphhy ot hnglnp Ypluynng
wuwmltipubin: Fpwug npubnpnidutipp ubpunptic juwywd bu htpwunuw-
Juu m gnpnuwuwnphquh hwjwwnwihpubtiph, wwynwdniupughtt wpuwpnnni-
pinuutiph b vunnhwwywynnipyuu htn:

Cuwyujuun gnpgliph funphpnwuhputipp mwpptipymd Gu qupnuuwfu-
onmd mubigwd hpbug nbinny, gnyubipny, duh thnthnjumpnmuutpny Ghom
wyiybiu, huyytiu Gupwnbpunp, dwjutipwugp, otipwmp thnjumd bu punh
hdwuwnp nyjuy puppunnid: huslk, gnpgh qupnuwhnphuygwodpl, punm Eni-
Pjwl, wumitpuyhu jbkqnt k:

Cuwyguluiu gnpgbiph hdwunmwpwunipyniup hwujwuwnt hwdwp whnp £
nufuity huyuluu nghu: Auyg b wyuytu, dtwuuwgtinh ubpm Juwp dyw-
Unyph htin, hugytiu wwl fjunpp hngthwpwquunnipymup npw hwunby, pw-
Juwpuwnp tu pdpnutynt qupnuwhnphugwoph punhwunip hdwunp:

Hratch Kozibeyokian (USA)
(Ko”Z” Craft. The Oriental Rug Clinic-Company)

INTERRELATIONSHIP BETWEEN ORNAMENTATION PRINCIPLES OF THE
ARTISTIC WEAVING OF THE ARMENIAN CARPET

One of the most ancient types of decorative arts of Armenia is carpeting, an ideal mix
of aesthetics, functionality and material culture. A hand woven rug can represent a
throne, “holy area,” sign of wealth or royalty, testament or dedicatory object.

Rug weaving is a true folk art. Striking as the carpets are, their geometric
patterns were not created solely for aesthetic purposes, but to summon up a
symbolic language. A deep red field isn’t just beautiful, it has significance. Four
zoomorphic figures arranged around a cross and centered in the field axis doesn’t
just form the medallion of the rug, it’s a statement of a specific faith.

The Armenian Wheel of Eternity is one of the countries most ancient and
sacred symbols, its origin are traced to the early observations of the sky and
worship of the Armenian Deity of the Sun. As one of the most common and sacred
symbols of Armenian culture, the Wheel of Eternity stemmed from worship of
the sky and the sun, and shares a common origin with the swastika, known
as the sun wheel or cross symbol, it represents the sun and time, recurrence,
universe and the eternal motion of life. There exist many variation of the symbol
in Armenian culture with overall the same celestial associations but with slightly
different metaphors.

Worship of the solar deity continued well into the pre-Christian iconography
of the region. During the Iron Age Kingdom of Ararat (860 BC), Armenians
frequently used various solar disks and the sacred tree of life in their depictions
of deities and sacred rituals.

The solar symbolism was so essential to the Armenians that it made its way into
the medieval Armenian culture. Absorbed by the Armenian Christian tradition
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it became as sacred as the Holy Spirit. The symbol could be seen everywhere in
medieval Armenia. From monumental arts, outside and inside church decorations
and murals, tomb stones, holy scriptures, Armenian Illuminated Manuscripts,
sacred relics that are known as ‘Khachkars’ or ‘Armenian cross-stones), ceramics,
metallurgy, pottery, embroidery, lace and of course on carpets.

In historic Armenia (Greater, Smaller, Higher, Cilicia), carpets were objects of
necessity, people ornately covered the walls, ground floors of palaces, public and
ecclesiastical buildings with mats, matting and rugs. In most of the settlements,
people made flat woven Kilims, house-flannels, coverlets, curtains, saddles and
saddlebags, blankets, salt-bags, horse-coverlets and carpets. This handicraft was
so strongly linked with domestic life, learning it became a necessity. Rugs formed
an indispensable part in the dowry of Armenian girls who familiarized themselves
at an early age with the art and prepared their own dowry of carpets.

Every region in Armenia wove with its own preference of mythological, flora,
fauna and other motifs of nature, instruments of labor and domestic articles. As
different as they may seem, weavers shared the most patterns of secular and
religious icons. Their representations were closely connected with Pagan and
Zoroastrian faith, worship rites and superstitions.

Symbols woven in Armenian rugs vary according to their placement in the
pattern, changes of color, or slight modifications of shape, much like context,
intonation and stress alter the meaning of words in a narrative spoken in a local
dialect. But, at its core, rug design is the language of images.

To understand the meaning of designs in Armenian rugs, perhaps one needs to
be in a community of spirit attainable only by members of the clan, but ingrained
cultural affinity and the deep empathy by an expert is sufficient to grasp the
design’s overall meaning.
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Ugtwnhp Unymuyywu, Uwpn Ynymuywu (Lhpww)

CulNg FNre6Lh PNLAVLLULNNG3UL, L ELTHTLSLUUL
Nh MULMULGUUL CUr861h UUURG

Snpgh, punhwupwytiu Wuwlnpuht wpdtph thnpawpuunipjuu hpuljw-
uwgdwu hupgmd wnweuwht Jupunpnipynu mubu junwpdwu dwudw-
uwlh, Epuhujuu yuniuwubnpuu, dSwqgiwu, mwpwdwpowuh fud
htinhuwlh pwgwhwwnudip, npnup pninpu £} wuhpudtyn tu wyjwy wnwp-
Juyh wuundwdywlnipwhu nt glqupyunwiuu tywuwlnipjuu npnydwu
hudwp, ntunh twl hwunhuwund Gu npw guh npnpdwu hhduww swithn-
pnphsutinhg dtlyp:

dnpawpuunipyw pupwgpnid yupgynd £ uwb myjw) gnpgh wuwhwyw-
Jwonpyuwu yhtwlu nt tnud Juuuygwoputinh Jhpujuugudwu huwpuyn-
ppniuutpn: dhpuuugudwt wwpugqumd k) wuhpudtpm tu mbjuun-
Inghwjwu m whfuthjuiuu nunfuwuhpnieiniuutp, npnug wyunwyp
hjnujwoph wnwuduwhwwnynipimuutinh, phytinph nt npuug ninpph, utinw-
wmphtph nt npwug dSwguwu ywpgtiju n yhpuwunpngiwu wuhpwudtipnni-
RJwu hhtuwynptyu k:

Npn niyplipnid quuwugwoubtph YJtipuuugudwu wuhuwphunipjuu fud
wutywnwjuwhwpdwpnipjuu wwpugwutipnd £ wuhpudtpn | jhumd
hpujwuwgul] whjuunnghwjuwu httnwgnunmpimu' wyjw gnpgh guwu-
Jwoputiph Ynuubipqugdwiu nt wdpugdwu hwdwp: Uju niygpmd junwp-
Ynud tu phih wdpugdw, thnwlumh juubgdwu htin juwywd dhowdnni-
Riniuutip:

‘Uhpjuyugywo pninp gnpoépupwgutinu k), npnup pun Enpyju dtp wyb-
1h pwu tiptiuniu mwphubiph wpuwwmwupwyht gnpontutmipjwu pupwgpmu
Utiup hwpunwgply m juunwptjugnpoty Gup unpwunp dhyngutipny, dw-
npuwdwuunnpbiu ywpunpynud Gu pun hpwuuwgdwu opbiph nmt jpugymd bu
hudwyumnuujuwu jnuuwuuputipny:

51
Avedis Kouyounnian, Sargis Kouyounnian (Lebanon)
ON A RUG WOVEN AT “HEREKE” RUG WEAVING FACTORY

Hereke is a seashore town located not far from Constantinople. The enterprise,
which manufactured rugs for the Sultan palace was founded in 1843. It was
highly reputed and recognized first of all for its exquisite rugs of genuine silk.
This fame and high level manufacturing of rugs was mostly due to the skills
of the factory specialists who, having created rug patternswith beautiful and
harmonious colors, wove rugs of the same high level. Armenian specialists played
an essential role in this process. Majority of them were invited from the factories
of Caecaria, Sebastia and several other factories as well.In the last quarter of
the 19th and the first decades of the 20™ centuries, Hakob Qaradjyan, Zareh
Beniamin, Karapet Abelyan and Abraham Tusunyanwere chief specialists here,
who before that worked in similar factories in Caecaria and Sebastia'.

The best traditions continue in our days as well.

At present, one of the best specialists of the factory is ancestral rug painter
Avag Shirinyan (also called Shirinoghly), to whom this reportis dedicated. In
particular, we present one of his rugs, woven in the traditions of the Persian
silk prayer rugs of the 16-17" centuries and in the style of famous Kumkapirugs.
The rug is well known indeed, with 120 knots in one centimeter. The rug bears
inscriptions from Kuran and signature “Shirinean” The rug painter lives in
Istanbul; rugs with his designs are woven in Hereke and Bursa.

At present Avak Shirinyan is the best known manufacturer of Kumkapi rugs.

! Tramesd'Armenie. Tapis et broderiessur les chemine de I'exil (1900-1940), Museon Arlaten
Images En Manoeuvres ‘Editions, 2007, L9 32 /htinuwyjunt'Tramesd'Armenie/:
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Shgpwtu Unymugymiu (dbpwuhw)
(njnudphw hwduwguwpuity)

AGM PUh 4 hCUN-O3NRLhU FNLFL Nh APU LU UTLUUUL
CUBUU4UL oURNhUL

SGnpqugnpoénipiniup yunuowuu dwdwuwlutinhg tmby £ huyuwu wp-
YJtiumubinh nt wphttunutiph punugnghy dwup: Gwunduu dtuh hbin Juw-
Jwd hwynuh MwqghphY gnpgp, npp gumuymd | Epdhnwdnd, hwymuwptpy ty
L nmuthwuwnwund, ulnipujut pudpupwiwpipnud: Ywupdhp Yju, np wju
gnpoyty b Cuguumwunid v puith yupwbinh Ynnuhg: “tpw hnphugwopu n
qupnuuwfutipp Juyynd tu Mipupnuljut pugquynpnipyuu niy dudw-
uwuypowuh wpybunp htim, huly hwytipp puguynpnipywu th dwuu Lhu
Juqunui® hbtmwgquynud hwiunhuwwny nipupnwjuwt punupwypenipjuu
nt Wwlnyph dwunwugnpnp: Quuywd Cwjwunwund gnpgugnponipywu Y-
nupbipyw) dhsuwnwpjuu pugnid wnpmiputipnhu, husybu uwbc hwpynipuynp
huytiptiu wpawuwgpnipyudp gnpgtiphu, npnup pYwugpynid tu 17-pn nuph
ytpony, uh dwut b wyth yurn dwdwuwuypowuny, gnpgh dwuuwgbmut-
nh 2powumd qqugynmu E punhwunip dhnnid, dhwju hwnnijiun pugwunni-
pImuutipny’ yhpugutym hwytiph nbipp wpbbpjwu gnpgugnponyeyuwu Jun
opowuh qupgugdwu vty Jud punhwupuwtbu wumbubjm upwug Jupln-
noipyniup: Quwhuh dnnbgnudp dhlniuwgply b huyuljuu gnpgh niund-
uwuhpnipiniup’ npupdutyny wju glimmwnnih jupguyhtwyh ghnwémnin, npp
hwowfu dipdymu £ wnwug puguwmnpnipiniuubtnh:

bp Upbbjjwu gnpgtiph wuwwndnipymup 1800 p. wnwy (Lhtutw, 1908)
nwuwynphy gppnid oyt gnpgqugtin b. . Uwpnhup dwupudwutunpb fun-
unid £ hugjujuiu b hwinjuytiu wyuytiu Ynsgwd yhpwwqugnpglinh dwuht,
npnup hwdwpmd £ hwy qupytinutiph atnpny gnpdywd: Gw twlb wnw-
shuu L, np hpwwmwpwlty £ 1699 p. pywugnynn hwynuh «*nhwp» gnpgnp,
nnh qupnuuwfuptipp dnn £ hwdwpmd yhywyugnpgbipht’ wyuyhuny wid-
nuwuntiny npuiug huyujuu yunwutghnmpjniup:

Uppnip Minhwd $nnuthp b $hihu Uptipdwup, npnup dhwuht hpunw-
pulty Bu Muwpujulwu wpdbunh nunifuwuhpnipniu Swjwyniu puguw-
hwwnp wpluwmnipniup Opubnpn, (1938-1939), dfumnid ku Uwpunhup Jup-
Ohpp: bp htipphu, Updtuwy Uwpgquwuup dtpdnud ' $nnithh wunmuubpp
th owipp funpp htmwgnunujuwu hnpguwdubipnud: $nnithp guund £, np hw-
jiptu wpadwuwgpnipymup ntin wywgnyg sk, np gnpgp hwytiptiu Gu gnpoty:
‘bw hugtiphu hwdwpnd £ dhohu pupénp nuuh pnipdniwghught ywnmuunng
fuwy, npnup ny el wphbumwynputip Lhu, wy; ninnuyh gnpguyudwnubp:
®nnithh b hp htmunpputiph hwdwp hwytinu wyu gnpgliph Juwnnnubpu
Ehu, nunh ywhwusnmd Ehu, nputiugh gnponnutinp gnpgtinh Yypw pnnub-
hu hptug wuntuubpp, hugwbu twl' whpunyuwljuu wpdwuwgpnipniuubn:
Quuywd wyu mwpophtuwy wmbunipyniup duwnnn wywgnygubpht, Who pyny
dwutwgbtinutip dhuy opu Jungwd tu ytpnhhyywy wbumpywup, hwnuytu'
enipptipu n wnpphywughutpn:

ftlngnudp  hhduwwund uhpjwd Yihuh Shpdwuhuwh yhnwuu
puuqupwuh hujwdwljuu puuqupuund ywhynn hwymuh yhpwuw-thyniuhy
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gnpght: Gtipuynud wyu pYugpynud £ X V. b hwdwpynd £ gnpoywd pnipp-
Uit wphtunwynputiph Ynnuhg, npnup wunuunid bu Yupw Unmiunm «Uk
ngjuwpt Onniq pjnippujuit ginwifudphu: Wuwhuh dnnbgnudp hhduqus
Uhug nhuwuwnhuwypt (1368-1644) punpny yhpwwh nt fyniuhyh qupnuuwfu-
otiph hwdtifwwnnipyuit Ypw' wnwug hudnghy pugunpnipyu, ph wn qup-
nuwfuyp Cwywunwiuh, Ypwunwiuh, wpbidnywu bpwuh b wplibpju Ou-
dwwwu Juyupmpjwu ypuyny husytiv upnn bp hwuuty pmpputiuutinh:
hushl, yhowwh m tymihjh quipnwiafugtp wpnbie tphm nup hetp
gnynipyniu mubkhu hwyjuuu wpybumnud Uhthhwh puguynpnipyniuntd,
wdtiwyu hwjwuwuwumpudp utipdmoywd mnnujhnpbu Qpuwuwnwuhg
Jud b} bpwuh dnunnjutiph' hi-ftvwuhnutiph dhongny: Qbyngnuin Ynintyg-
Jh hudwyuunwufuwu auputpny: QuEjmgdw vty Yfunuyh awl th pwuh
wy] yun gnpgliph dwuhu, npnup yyuynid b, np hwybipp bty Gu Jun Yny-
Juuwu m Ubdyut wupujuluu gnpgiph hnphujwoputiph mupwonnubp:

Dickran Kouymjian (France)
(Columbia University)

THE BERLIN DRAGON-PHOENIX CARPET AND ITS PROBABLE
ARMENIAN ORIGIN

Carpet weaving has been part of Armenian arts and craft culture from the earliest
times. The renowned Pasyryk carpet in the Hermitage Museum, a burial item
found in a Scythian funerary mound in the steppes, is believed to have been
woven in Armenian by more than one specialist; its design and motifs have been
connected to the art of the late Urartean Kingdom, in which the Armenians
were a part and eventually the inheritors of its civilization and art. Despite
the abundant medieval sources on carpet production in Armenia, despite the
hundreds of rugs with woven Armenian inscriptions, some dating to the late
seventeenth century and others attributed to an even earlier period, there has
been a general tendency among rug scholars, with a few notable exception, to
dismiss the role of Armenians in the early development of oriental carpet, or to
ignore its importance. Such a climate has isolated Armenian carpet studies and
made it a ghettoized discipline, rejected often without any explanation.

In his impressive History of Oriental Carpets before 1800, Vienne, 1908, the
Swedish expert F. R. Martin speaks in detail about Armenian and especially about
so-called dragon carpets, which he attributed to Armenian craftsmen. He was also
the first to publish the famous Gohar rug with an Armenian inscription of 1699,
motifs of which he found close to those of dragon carpets, thus reinforcing his
attribution of them to Armenians.

Arthur Udham Pope, who along with Phyllis Ackerman, are responsible for
the enormous multi-volume Survey of Persian Art, Oxford, 1938-1939, rejected
Martin’s attribution; in turn Armenag Sakisian refuted Pope’s assertion in a
series of well researched articles. For Pope, the fact that there is an Armenian
inscription on an oriental rug is no proof that it was actually woven by Armenians.
He asserted that Armenians, who for him were from an upper middleclass
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bourgeoisie social class, were not the artisans, but simply rug merchants. For
Pope and his followers, Armenians were the commissioners of these carpets and
demanded that the weavers included their name and a dedicatory inscription on
such rugs. Despite the evidence that runs contrary to such a bizarre theory, a
large number of professionals still hold to this speculation, foremost among them
Turks and Azeris.

The paper will be devoted mainly to the famous Berlin dragon-phoenix carpet
preserved in the Islamic Museum of the German State Museum. It is currently
attributed to the fifteenth century and seen as the work of Turkmen craftsmen
affiliated to the Kara Koyunlu or Black Sheep Oghuz Turkic tribal confederation.
This attribution is based essentially on comparison with Ming Dynasty (1368-
1644) motifs of the dragon and phoenix without adequate explanation of how
such a design reached these Turkmen whose territory extended over Armenia,
Georgia, western Iran, and the eastern Ottoman Empire.

However, this motif of the dragon and phoenix was already adopted into
Armenian art two centuries earlier, in the Cilician kingdom, most certainly
directly from the Chinese or perhaps through the intermediary of the Mongols
of Iran, the II-Khanids. The discussion will review this evidence with concrete
illustrations. It will also include a number of other early carpets that suggest that
Armenians were seminal for the design of early Caucasian and Safavid Persian
carpets.
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Enqup Lwdwyjui (Rtijghw)
qUSUTUUL cUusuusuLe NANEU SNCAUSFNLONRE8BUL UELSPNTL

= husm” huyjuljuu gnpgtipp hwywh b wplidnywu tpyputpod: M-
dwljuu wiuwny Upbdunywu dugwuwmwuh dwuhu' npybiu gnpgugnpont-
pJwu hhfuwljwu oppwuttinhg Utju wptuwphnid.

= huynt” dwutiugbimutipp ndJupuimy b hunwy upl wyt Yhunpnuub-
np, mp ulhqp b wnt) wpltyu gnpgugnpompymup dhigh 19-py nupp b
httmwqu mbmuthnjunipymup nwh unp Yhunmpnuutp.

= Quyjuuu gnpgbinh yundwuu nt jpnuwuuiu junphpyuuhubpn.

= Cuyjuljuu gnpgbiph adnipubipnp gppbipnid, puuqupuuubpmd, dwuuw-
ynp hwjupwomutinmd. Utidjhug, 4njpuju, Loppn, Shpjwunwn, @puwnph
gnpglip b wyp.

# Ggpuljugnmpimi' hswtiu huyjulju gnpglipp hwipuswung nupéuty
pwuqupwuutph, nhyh Cwywunwu Gwdthnpynipyniuubiph, hpumwpuwyni-
pymuutinh, qppliph, unfuwgptiph b itiplju ghwnwdnnnih dhgngny:

Edgard Hamalian (Belgium)
HISTORICAL ARMENIA AS A CENTER OF RUG WEAVING ART

m Why are the Armenian carpets unknown in Western countries. Some
historical explanations about Western Armenia, one of the main carpets cradles
in the world.

m Why is it difficult for the experts to locate with precision the towns from
where are originated oriental carpets. The main centres before the end of the 19™
century and their transfer to the new centres.

m Historical and religious symbols in the Armenian carpets

m Examples of Armenian carpets in books, museums and private collections -
Memling, Holbein, Lotto, Ghirlandao, Prayors’carpets, etc.

m Conclusion: How to make known the art of the Armenian carpets through
museums, trips to Armenia, publications, books, magazines, etc ... and present
conference.
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Lmuphult Uwpgqupuiu (Swywunuwi)

(€€ QUU huwghiprupjule b wgquignnipjue fuuyphipnip)

Ur6uh 1 LUMUS,E LNPULUSS SNPoY UL LEL NPNEU
cdUsuUulu UlivUoUsNronhe-8suv NhUNKIGUURLNRS8UL
UURRTGUARASNR

2007 pywlwuhg ujuwd' Uptuh 1 pupuwyph ytmmdubpu h hwyn Gu phipty
huyytiu Eutin hpywt, wyuwtu £ dhouwnupyuu th upp hynuwdn b gnpoywd
hptip: dbpohutbtinu mubu guhwquug (uy wwhywujwodnipn, husp Ju-
nlunp E dwuwdwgnponipgjwi, wyn pynd uwl gnpguignpdntpjw dwgnifu n
qupqugniiu nunmduwuhpbnt hwdwp: Gju wnwpluubtinh yunpuundwu
hwdwp ogunugnpdywd hndph, husybu uwl npwug whfuuhju-untjuunn-
ghujut wnwuduwhwnynipymuutiph twutwjuu nuntfuwuhpni-pyniuu m
Ytpuuqunipjmuutippn' htwghnwju tupwnbtpumh htim hwdwwntn, poy;
tu wmwihu npnpwh wuwwntpugmd juguly Upkuh 1 pupuyph puwhyut-
nh mumbivwuiu Jyuupnmd dwuwdwgnponipyuu nukiguo wtnh b ntiph Yb-
pwptipu): Ywupbnp B aub wyu wnwupuubtph nuunmduwuhpniggniup, npnup
oguugnpoy by bu npuiug yumnpuwundwu hwdwp: Cuwltunuuwpuuwluu
b htwpnuwuu nyjujutipp bu quihu bBu jpugutyn huwgnyu dwuwdw-
gnpowfuu wphtiunh Juyugdwu b qupgquqiut dwupudwuutinpn: Utgh,
Uptuh 1 pupwjphg huymuwpbpuwd gnpoyjwoputinh niunufuwuhpnipjuu
wpryntupnid unwgywd nyjwjutiph hwdtidwnnipiniup wgqugpuijuiu wnt-
Rh htin, huwpwynpnipjniu L nwhu pugwhuwynt npwug juwt nt dwnw-
quiuunipyniup, huyp hwunwmmd L uule gpuynp wnpymputipmd wnu
wmtmbympyniuutipp, npnup Cwywuwmwiup utpuyugund bt wjwunuutiu
qupqugwd gnpgqugnponipjuu b dwuwowgnpompyuu tpyhp:

Lusine Margaryan (Armenia)

(Institute of Archaeology and Ethnography of NAS RA)

NEWLY FOUND TEXTILES IN ARENI 1 CAVE AS A SOURCE OF STUDY OF
ARMENIAN SPINNING ART

Since 2007, excavations of Areni 1 cave have revealed woven and knitted findings
dating to Eneolithic as well as Medieval ages. The latter are very well preserved,
which is essential for studying the origin and development of spinning and rug
weaving art. Preliminary research and reconstruction of the raw material used for
these objects as well as their technical and technological distinctions together with
the archaeological context give some idea about the place and role of spinning
in the economic life of the inhabitants of Areni 1 cave. It is also important to
study the tools used for spinning. Data of Archaeofauna and Archaeobotany
complement the details concerning the origin and evolution of ancient spinning
art. Moreover, the comparison of data, drawn from the study of textiles found
in Areni 1 cave with ethnographic material, makes it possible to reveal their
common peculiarities and heredity, which is also verified in written records. All
these facts proclaim Armenia to be a country of traditionally developed spinning
and rug weaving art.
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(untiniy Vuynu (Lthwunw)

UNPGIBLEUL SNPFEMU N HUGS AU URNVLGEN (66MERU B,
GG NNrS gucuusuuuern

Lhlnignidp ughpywd £ wplitipwu gnpgtiph hwjwpwdnthu, npp yunu-
unud | (etipiqu m Stinpg Uwhwljwuutipht: Swjwpwoniu, npp (Gaptiqu
Uwhwljwup uyhpunynpniu L wpty wuppuuh Gwquynpulju nnjw-
Yht, muph hhtfuunpuiuh upgquyhawly: dw hwdwpymd £ Gypnyuwgh wpb-
tipwu gnpgtiph wdbuwdtid hwjwpwom: Snpgliph Wtd twup hwyjuuu
owgmu muh: 2uynigdwiu vty funuynmid £ uwl wplitjuu gnpgbph hwjuw-
pugnudwu dwuhu Lthwumnwund® XVI nuphg h ybp:
Uputwpyytu Uwhwljywuutiph huwjwpwonth dh pwuh gnpgbp:

Tadeusz Majda (Poland)
THE ORIENTAL RUG COLLECTION OF TERESA AND GEORG SAHAKIANS

The paper deals with the history of the collection of Oriental carpets and their
collectors Teresa and Georg Sahakian. The collection donated by Teresa Sahakian
to the Royal Castle in Warsaw has a status of a Foundation. It is considered
as the biggest collection of Oriental carpets in Europe. A considerable part of
the carpets are of Armenian provenance. The paper gives also the history of
collectiong Oriental carpets in Poland Since the XVI century.

A selection of Armenian carpets of the Sahakian collection will be discussed.
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Upluniug Mnnnuywiu (Swjwumnwi)
(L€ wlhnyph wwpuupwpnieui «Uwlngeughu wpdbpubiph
thnpdwghyluy hhuyppniy)

UouUSNLhUUUL $NPTELh OURNRULURULNNSSUL LUN8h CNRCR

Uuwwnhwt  yundwluwunpbu punpmujwd wpluwphwgpujuu - mbnw-
untu E: Wu pungpymud £ (Gnipphugh utipuyhu mwpwoph hunpnuwuuu
hunduwon'wyny pymd yumdwlwu npp Cwypp' Utpwumhw b Yhuwphw
punuputipny hwuntipg: Uy mupwdwpowup, npp puwlgywd bp nmwupw-
wtiuwl gtmtipny' hnyutip, wunphutp, hwytin b wyju, yundwluwunptiu twb
gnpqugnpowuu Wwlnyph Yhunpnu tp, b dwuiwynpuytiv’ Jun dhouw-
nwphg nputiu wynwhuht hwynuh Ehu YWeuwphw, binuhw, Utpuwunhwi:

Uyu hwnnpdwdp thnpa b wpymd puguwhwynty Cayjujuiu jtnuw)fuwp-
hh n1 thnppuuhwywu pupy Epuhjuiuu hwupnypubph niutigud ubipnpnid-
ubipu wyn mwpwdwpewunid gnpgugnpdwljuiu wjwunnyputiph duwynp-
dwu b npwug htimwqu qupqugmdutiph wuywpbgnud: Uhwdwdwuwy,
hupyh wnubjny dwuuwghnwliuu opowuwjutipmd wuppipwpwp ywpni-
uwlynn ghnwju yhawpwunipyniuubnp, juunpununuwup twb wuwwnn-
Thuuu nt nyjuuyu gnpgqugnpowju Jeunpnuubiph thnfuwnusnipniu-
‘utphu:

Zuywnuh E, np thnppwuhwluu m pughwupuwbiu winwywnpuuhwjwu
gnpqugnp-dwlwu Wwlynyph dwgnuip munfuwuhpnnutiph h unyjwp dw-
up Juwnd | utonijutinh nt npwug hwonpnwo pnippulju tyynp wy gb-
ntiph dninph htin: Cung npnud” wwwnnjhwjuu gnpgbph’ pun wnd utgoniy-
utiph Ynnuhg ptipdwd Wywynipught wjwunnyputiph htn tu juuynmd aule
Unyjuuyuiu gnpgiph wimuputipp: Uy wdtiup ujunh mutuwny E, dbup
Juplnpnud Gup twfuwutgoniljju’ wyuhupu dhuy XI 1. Yhubiphu ypuptipnng
thnppuuhwluu gnpgqugnpénipyuup nt gnpgtipnh dwuhtu o yyuynipyniu-
utipp, npnup wju Jud wyt swthny dwnwupnud Gu husybiu Uhwnnjhuynud,
wjuy bt £ Sugujuin jtnuwpuwphnd ot Unwowynp Uuhwynid gnpgugnp-
dwuiu Wywlnyph Juyniu wjwu nnyputph gnnipymup ujuwd d.paw. VI-V
hwqupudjwlutiphg: Cun npod, hwpy £ upty, np wyn mbmbynigmuutph db-
dwgnyu dwup hpwwywpuljwd tu Junnig h ybp, wn pymd wpupujuu
ulgpuwunpniputipmd tqwoutipp, npnup Ypwptipmd tu VII-XIV nn:t Uj-
uhpu' Uuwwnnihuynd b Unwgwynp Uuhwynid gnpgugnpdwjuiu dywlnyeh
huynugbu wnugnipyniu yniuh mwpuwdwypywunid utgonijutinh Jud punhw-
nuwtiu pmppwuiu gintph hwynuytynt htin, pwuh np tqud wbntynipyniu-
utipp YYuynud B, np vhy wyry b wyunbin gnynipimu mutip qupgugwd gnpgu-
gnponipiniy, npnid wnweuwhu ntip niutip hwy hwupnyep b np fuwhdwph
ontuynud Jupbnpjwd b «huglulwiu gnpg» hwujugnipniup:?

' A. Meu, MycynbmaHckuit pereccanc, M., 1973.

2 A.Meuw, L9 369, B. B. Bapronba, TypkeHCTaH B 310Xy MOHIOJILCKOTO HalecTus. — CounHeHue,
T. 1, M., 1963, L9 345-346, A6y-n-Pa3n Belixaku, Tapux-u-belixaku. [lepeox nox pepakiyeit A.
A. Pomackesuya. — MaTepuaibl 110 uCTOpu TypkMeH 1 Typkmenu, T. 1, ApaGckue HCTOYHUKM
8-15-b1x BB., M-J1., 1939, c. 238.

59

Snpqugnpowynu Wwlnyph n dwuwywun gnpgtiph wnwuahu mhwtiph
owguwu hwpgmu hnquinp jud munbiuwfuu Yhugunnud gnpduwju upw-
tunipyniu nt twl wuhpwdtym hnwdpuwyhu, mbfuuhjuntijuuninghwyuwu Ju-
nonnipiniuutp niubiuwng qun Juplnp B pugqiuntiuwy wyp gnponuubp'
wnlwnnipp, wjwpwnnipiniup, gnpgugnpowluu jhunpnuutinhg Juwunwp-
Jwo mbmwywndtipu nt ppuh mbnuthnjunudubipn b wyju: Undjuyywu m waw-
nnjhwuu gnpgugnpowfuu Yhumpnuubtnh wnnidnyg hwply Gup hwdwpnud
wtmtiluguty, np upywd pninp niyptipmd £ hwyng gnpgugnpowu wjwu-
nnyputiph wpnwhwudwu hhduwluwu Jeunpnuubiphg tu gty Upgwjup
Ujniuhpp: Uuwnnihwyh b @npp Uuhugh Egtywu onyh wnuthyyw tmupwop-
ubipnud wju gnpgugnpowluu Yhunpnuutiphg dwjuwynmu mtmwwndtipp Yh-
puptipnud Gu XVI-XVIII nuptpht: dudwuwyht wpjwo nhunwpynudutinhg
huynuh £, np npinbiu XIX 1. ytipgtiphu “¢buhqihh, Anipnpmiph nt Uyupuouwgh
wnwptg huwytin hpwp htin funumd Ehu Qwpwpwunh puppwnny:! Lwpupw-
nh pwppunny tu funul twb Fuhqh, Engtivdhoh, fnugninwunh, Uupwih-
wih, Gwuwpuyh, Gughihh, ¥ppp Unusgh, Fnypbih, Fmggtih b th wpp wy’
punhwunip pyny nwuuhhug puwuyuwyptiph hwytipp?

Uy dudwuwuypswiuhu bu ytpupbtpnid vwl wphtunmwynpujuu fuw-
yh pnuh wmtmuwywpdbtpu m pnipp-yupujuuu wykh pwu tphnt hwpnip
wnuwnh mbhwd yuntipugdutiph pupwugpnid nputiv wjwnp $npp Uuhw tmwp-
Jwd ynyjuuwwu hwqupwynp gnpgtipp: Muundnipjuup huymuh ¢bu hw-
Junwy gnpopupwgutp, husu £ ujunh mubkuwny, gmumd tup, np wuw-
nnjhwiuu nt njuuyuwu gnpglinh mbfutininghwuu nt gblimuqupnuuu
hwdwlunpgbpnd tnuwod qniquhtinubipp Ynyjuyuit’ wju phypmd hwnju-
ytiu yuwndwlwu Suywunwiuh hntuhu-wpbibyju gnpgugnpéwlui fauwn-
nnuutiph wqntignipjw wpryniup tiu:

Ashkhunj Poghosyan (Armenia)
(“Cultural values Expertise centre”, Ministry of Culture of RA)

ON THE ISSUE OF THE ORIGIN OF ANATOLIAN RUGS

Anatolia is historically accepted geographical toponym which covers the central part
of modern Turkey, including historical Armenia Minor with Sebastia and Caeceria.
That area, inhabited by various tribes, including Greeks, Assyrians, Armenians, etc.,
was historically considered a rug weaving center. Particularly, from early Medieval
ages such cities as Caecaria, Iconia and Sebastia were famous for it.

This paper makes an attempt to reveal the contribution of the Armenian
Highlands and native Anatolian ethnic communities to the origin of rug weaving
tradition and its further development in this area. Moreover, taking into

! Qununuhp Lwpwpwnh, htinhuwyniejniu Uyphuh Alijuuquptuug, U. Atantippnipg, 1886,
9 242; £, Uawnju, wy puppunwghwnipiny, Unujjw-"tnp Gwfuhglw, 1911, by 61; unyup'
Cwyng 1kquh yuwn-unipjniu:

20, Uhpungwiu, Anipnniph puppunh dbwpwumgyniup. — Lpwptp hwuwpujuiuu ghunnegymu-
utiph, 1966, Ne 1, L9 49, unyup' Anipnniph pwppwnp, 6., 1971, te 7; h.2, bp., 1952, by 332:
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consideration the scientists’ permanent disputes in professional circles, we shall
focus on interrelations of Anatolian and Caucasian rug weaving centers.

It is well known that majority of researchers link the origin of Anatolian and
West Asian rug weaving culture to the penetration of Seljuks and their successors
— other Tiirkic non-native tribes. Moreover, the sources of Caucasian rugs are
also connected with Anatolian rugs, i.e. cultural traditions introduced by Seljuks.
In this respect, we consider the pre-Seljuk (till the middle of the 11th century)
evidences of Anatolian rug weaving art and tradition very important, for they,
to a certain extent, point out to the existence of already established rug weaving
traditions in Anatolia, as well as in the Armenian Highlands and Western Asia
as early as in the 6-5" millennia BC. It is worth mentioning that the bulk of
this information was published long ago, and can be found in different as well
as Arab sources, dating back to the 7-14™ centuries. Hence, the origin of the rug
weaving culture in Anatolia or Western Asia has nothing to do with the migration
of Seljuks or Tiirkic tribes to this area whatsoever, as facts provide evidences
according to which rug weaving culture existed in this area long ago, and it
was highly developed. Moreover, the Armenian community played a leading
role in this activity and the concept “Armenian rug” was of high esteem in the
Chaliphate market.

In the study of origin of rug weaving art and separate types of rugs, it is
important to take into consideration a number of different factors, apart from
the aim of their usage in daily life and religious practices, raw materials and
techniques. Some of these factors are — trade, looting, migration from rug weaving
centers, forced displacements, etc. In regard with the Caucasian and Anatolian
rug weaving centers, it is worth mentioning that in all cases one of the main export
centers of Armenian rug weaving were Artsakh and Syunik. Vast migrations
from these rug weaving centers to Anatolia and adjacent regions of Aegean Sea,
date to 16-18th centuries. It is known from observations that at the end of the
19th century, old-aged Armenians of Denizli, Burdur and Sparta talked to one
another in Karabagh dialect. Karabagh dialect was spoken by the Armenians of
Denizli, Eodemish, Zonguldagh, Antalia, Gasaba, Nazily, Kirk Aghadji, Dovrek,
Duzdjeh - all in all in 15 settlements.

At that period, forced displacements of craftsmen as well as looting of
thousands of Caucasian rugs took place, which were taken to Asia Minor as
trophies, during the war between Turkey and Persia (which lasted more than
200 years). Reverse processes are not known in history. According to this fact
the parallels in ornamentation and technique systems between Anatolian and
Caucasian rugs are the results of influence of Caucasian, in this particular case,
Northeastern rug weaving centers of historical Armenia.
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Wolumuy Mnnnujwu, Swplhly Unipunjwu (Cwywumwi)

(L€ Dwlnyph wwhuupwpngeywi «Upwlnypuyhu wpdbpubinh
thnpdwghypwlute jhuppniey, <nyh. Cwpudpljubh wi]. dnpnypnwdui
uiplindwgnponyeywi luppni)

cU3sN8 FNLFUFN oUUTL UcUUNh3(eh UL UL MR3(UE L
48NhURU UMY GL3UL USU rUNJUUUNhY

Snpqugnpdwuiu Wywlnyph th oupp wjwunuyju jrunpnuubpmd (Ghp-
Jul, Shpplung, Qwpunun, Mipdhw j6h wjuqui, @npp Tuhw) wnlju
tu mbjuininghwutinh m glinuqupnuwu uygpniuputiph wyuwyhuh hwnljuw-
uhputip, npnup wyu Jud wyu ywthny wnbpuynmd Gu hwyng yundwdywyni-
puwhu wjwunnyputph httw: Swpgh wpnhwjwunmpmuu w £, np uw-
Juywpehy nmumduwuhpnnutip b dhwju np gpuug untinodwu hwpgnd
tupwnpmy tu vwl huyng dwutwygnipynmup:

founph wupqupwudwu hwpgnid, h gupu wy) gnponuubtph, whwp L uju-
wnh niubitw) yipnhhgjw) mwpwowypowuutiph wuwndwljwu dnnnypnugpni-
pJwu uupwughpt nt hwpyh wnuly wju hwugqudwupp, np hwy hwupnypu
wpn bt bwfunpy hwqupuwd-wlutinhg wuhwymnptiv mhpuwbnmd Ep gnp-
qugnponipjuu nbjuuninghwutiphu . hwyujuu tmuwpuwphp gnpgqu-
gnpowuu ywlnypeh Jrunpnuubphg k:

Uju hwnnppdwdp dtup Ythnpdbup wunpununuwy Ujupynyuuh hyni-
uhu-wplbjuwu mwpwopubinhy, npnup punpnyynmid Gu gnpgugnpowjuu
qupqugwd twlnypny nt dwuwygwun' gnpgtinh mhwtiph nt gnpg gnpotynt
wtijuuninghwutiph puquwquuntpywdp:

Oguwgnpotyny dtip dinph wnwl tqwd gpuynp n wuwwmdwwqqugpu-
Juu ulgpuwnpniputiph wyjuyubipp, htwpuwynphuu utipuyugymd b wyn
nwpwdwpewuh Wyundwlwu dnnnyppugpuljuu ujupwghpp, npp dhw-
Ynpiwu hwupgnd ujumth ntip L mutigly huwy hwupnypp: Cung npnud,uyn
gnpodpupwgutipn humwlnptit nhnymd tu V-VI nuptnhg uuwd: Audu-
Juu E uptiy, np huyng pywpwuwyp wyn nmwpwowypswund wjupwu qquih
tp, np XI-XII nn. wynunbn dubwynpymu £ wnwuéht hwyjujut puguyn-
npgniu:! Quuywd mwpwowypywuh nwqiwpwunupwluu hpwyhtwlubph
wwpplipuwpwp Yplnnn upmy ppgwpwipdtiph, Wuplynyywuh hynuhu-
wpbbjwu nmwpwoputipnmu XVI-XVII n. owpniuwlnid Ehu gnjunbity aul
hwjuijuu fhuwuwiu hfuwumpmuubp, wn pynd’ dwubiwynpuytiu
Umwnupbuh dthpmpymunp:? Upmtd Upupumjuup wwuwntiuh wypny
hhpwmnwynud £ XVIII 1. ytipohtu Unipyyniph hnduniud mbiquipwpfugwod hwy-
Juljuu nwuywy dSwnlniu gymintiph twupt:?

Jwnptinu Minhuytigh, dudwuwlugpnipyniu: Upfuwphwpwup pupgd. b dwunpugpnipiniu-
ubipp £pwy Aupphljw, 6n.,1991, k9, 151-152; A6y-Hcxak an-Mcraxpu, KHura 1yTeil ¥ IapcTsa.
IlepeBoy n kommenTapun H.A.Kapaynosa. - CMOMIIK, Bbim. 29, Tudimuc,1901, c. 97, 107;

U. Pupfuminupyui, “Fhpphunh huy-wunjuitwljuii puguynpoipyniup.- Qundw-putiauhpuljut
hwuntu, 6p., 1969, Ne 3, L 139-141:

2 B. H. JleBuatoB, Ouepku u3 uctopuu Asep6aixana B XVIII Beke, Baky, 1948, c. 71-72.

3 JusHp Apremust Apapatckoro, M3nanue nogrotrosun K. H. I'puropsin ipu yyactuu P. P. Op6enn,
M., 1981, c. 128-129.
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XIX 1. ytipotiphu, ntinbiu pupd yundwwu ntyptinh htin juwwd Jw-
Jtipugptinh m hmptiph hhdwu ypw wpjwd numduwuhpnipniuubpn poyg
tEu nwjhu wumbpugnd juquty wyng mwpwowypswuh hwyng ujupugph
htin juuywd thnthnjunpiniuubtiph ni npuug Wwmawn nupdwd wpfuwp-
hwpwnupuwlwu hpunwpanipniuutph dwuhu: XVIII . wnwoht punnpnhu
Guwudwuwph Jupnnhynu Guwh Cwuwu Ruijwyjuwup wupgtg L, np dhwju
pPrpp-ywpululju yuntpuquutph, jkqghtitph hpup hwynprnn wuwju-
muwlnipjniiutinh nt npuug htitmbiwd unyh wpyniupmd Cwph-Chpjwu nw-
nuowpowunid hujwd tu pugniuty wyth pwu wmwup hwqup hwybipt

Lun npnud’ nujwuwthnjunipyu htin thwuhu, phil wumh@wuwpwp nb-
nh £ nmutiunmd uwl dwypbkuh (kqyh Ynpniun, wyuniudbuwguhy, nu sh Gupwn-
pnud munbuwdywlnipuyhu gnpéoniutmipjuu hwdwlupgh thnthnfunieyniu:

Guwyh Jupennhynuu hp dudwuwyhu Chpgwuh dwuht gpty Ep «be Gpjhpa
Ep puplijh U oku b dwpnugunn, pl hwy wqqop, np h “Lwpwpunh iphpku
dnnnynmipyp jninyp wughiw] Lhtu jEpihpu wyu wytijh pwu ntnuijwuu.
b plL wy] wqqop np pupy h yEpypku Bur?: Swennpn hwpnipudjuynid wyn
unyu ujupwghpp gph Gu wely Stp Runpuuup Swuyupuup, Uwulup
Pupfumnuptiugn:?® Stmugunid L awl, np wyn mwpwodpubinnud yapup-
uwlyty tu vwl bpuuh hwywywwnm yuyptinhg utipgunpwd hwybpp (Unp Rni-
nujh dtpdwu Ptiphw quywnhg, Unyuwhwuhg, (thpwuhg, fony-Uwy-
Uwuwnhg, huyytiu vwl' ‘Gwjuhgbwuh m Snppwu gujunutphg):*

Qtippliumh m Anipuyh gnpgugnpowjuu YEunpnuutipmyd funupu wnw-
ohu htip-phu Ytpwptipmu L «Rpwplipn» hnphujwdph wmwpptipulutipny
ghinuqupnywd gnpgtipht (wyn pYmd’ wuwtiu Yngdud «2hgfunipy wh-
whu), «Fanuybuy, «Apmnwuy, b «Udwpuuy mhuyh gnpgtiphu, Chpgwuh
nt Cwphh nwpwoéwppowutiph gnpqugnpowuu Jrunpnuubpmyd® «&wip-
nwpy, «Cunuumy, «Swyny, «lnhpy, «Qujuiuyumy, «Bwuwngy,
«@iuhlpy, «Uhumuur, «bwndwmlpy b dh puuh wyp mhytip: Uupyngyuw-
uh hjnuhuwplbjuu gnpgugnpowuu Yhunmpnuubpmd juyu nmwpudnd
niutip «Unpulp mhup (dwutwghnwuwu gpujuumpuu dbhy hwynuh bu
«Uywy wumny), «Uhuw fjuwunud» whwp, npp punpn) bp Mpdhw (6h
wyjwquuh m Jwuwynipuuuh wpbbpwu qujunutiph gnpqugnpdwjuu
Yhuwmpnuubph wjwunnyputiphu: Utp wuwdubtph htin hwdwhniuy bu hwn-
Juwtiu U. huwlth nhnwpymdutipp bupudwpjwuh opswuh gnpgliph dw-
uhu, npnup huymuh Ehu «kputuh fuhju» wununy: huwbip gponud  uwlb, np
wnwohtt hwdwpfuwphwht yuwwntipuquhg htmn gnpgqugnponieyniup wyn
tupwopowumy hudwpyw ytpughy k3

Auwuuwpwp, wupynyjuuwu gnpgqugnpowjut wjwunnypubtph au-
wynp-dwt hupgmu hpkiug nipnyu ntipu by fjuwnugty aub mwpudwypswuh

'Guuygh Qwuwu Ruipupjut, Nuundnighiu fud jhywwnwy hug huy wughg nhwytitg jupjuwp-
hhu Unnuwiuhg, Cniph, 1839, Ly 29 /htinuyunt’ Guuyh Lwuw Rwjwuyjwi/,

hugwtiu twl' B. H. JleBuaTos upy. wpfu., by 92:

2 Guuygh Qwiuwh Ruywyjut, by 32-33:

3 Stip Aunnuuwp Swuwpupyu Snipigh, Ownupun wyluwphwgnyg: Swwgpnipjut wuwn-
puuwnbg' £. Lnipumjui. - Puuptip Uunbuwnwpwuh 9, Gp., 1969, te 293:

4+ Uy, by 91-94, 117, 120-121, 150:

> M. Hcaes, KoBpoBoe mpou3sBoyicTBo 3akaBka3sbsi, Tudmuc, 1932, c. 121.
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puhy wyu Epuhulwu hwupnyputipp, npnup wyu jud wju swthny qpun-
ynud Ehu gnpqugnpdnipjudp (jhqghubin, wjwpubp, Ynuwdhyutp, owhnw-
njui udph Epuhluljut wwpptn® fuhiugnin-ghutp, poumnimty, Yppgubp
b wyju): Npulpywy gnpgtp gnpotiynt wnnuing wsph Ehu pujund pwpbnp:
(Gupwpuwl puuuwyptiphu Gu punpny «2psh», «®hptiptinhy», « 1\ nuwn-
phiuny, «Unipujfuwthy b onijuywuiu pwpap wpdtip niutignn vh pupp wyp
wmhwbtph ywwmwunn gnpgln, npnug wpnwnpnipiniup dSwjwytig hwnjw-
wtiu 1880-wjuu pywlwuutphg:

Udithnthtyny Yupnn bup wpdwwgply, np Ujupynyuuh gnpgugnpow-
Juu Yhuwmpnuutipht Ytpupbipnn wjwunnyputiph dbwynpdwu hwpgnid,
suwgwo Wumdwuwu Cuyuunmwuh nt bpwuh wy) gnpgqugnpdwlju Yhum-
nnuutiph wqntignipymuutiphy, wumwdbuwyuhy, wnwugpuwjhu plipuw-
nuwpnmd bu mutighy Upgwjuhg m Uymuhphg nupbp jwpmuwly wynwnbn
Ytpwpuwlnipiniu hwunwwnmwd huytini nt wmbinh puhly dnnnymprutipp' dwu-

twynpuytiu (hqghutipu m pwpbpp:

Ashkhunj Poghosyan, Tatevik Muradyan (Armenia)
(“Cultural Values Expertise Centre”, Ministry of Culture of RA, People’s Art Center
after Hovhannes Sharambeyan)

TRADITIONS OF ARMENIAN RUG WEAVING CULTURE IN NORTH-EASTERN
CAUCASUS

In several traditional centers of rug weaving culture (Shirvan, Derbent,
Gharadagh, Lake UrmiaBasin, Asia Minor)there were such technologicalfeatures
and ornamentation principles which to some extent are related to Armenian
historical and cultural traditions. The current issue of the topic is concerned with
the fact that very few researchers consider the participation of Armenians in the
origin of these features.

In order to clarify this issue, along with other factors, the situation of historical
demography of the above said areas should be taken into consideration along
with the fact that the Armenian community has been obviously proficient in rug
weaving technologies and that the Armenian Highland is one of the rug weaving
centers.

In this report we shall make an attempt to focus on the areas of north-
eastern Caucasus, which are distinguished by developed rug weaving culture and
especially by multifarious rug types as well as rug weaving technologies.

Having used the data of available written as well as historical and
ethnographicalsources, the historical demographic description of the area is
presented. According to this Armenian communities played a significant role in
variouse fileds. It is worth mentioning that these processes have been clearly
observed since the 5-6™ centuries. Noticeableis the fact that the number of
Armenians was so substantial that a separate Armenian kingdom was established.
Irrespective of regularly repeated abrupt changes of the military and political
situations in the area, semi-independent Armenian dominions continued to exist
in the north-eastern regions of Caucasus in the 16-17" centuries, particularly,
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the Principality of Kutkashen. ArtemAraratyan eyewitnesses to the dozens of
flourishing Armenian villages located in the Mushkyur Valley at the end of the
18 century.

Studies based on documents and memoirs help to link historical events at
the end of the 19" century, and have an idea about the changes reflectingthe
Armenian demographic situation in the area and the geographical and political
events which caused them. In the first quarter of the 18th century the Catholicos
of Gandzasar Yesayi Hasan Djalalyan found out that only during the Turkish-
Persian wars, continuous invasions of Lezgies and famine of the people brought to
the adoption of Islamin the Shaqi-Shirvan area, of more than 10 000 Armenians.

Although religious conversion gradually brings to the loss of mother tongue,
however, it does not imply changes in economic and cultural activities.

In his time the Catholicos Yesayi wrote about Shirvan: “the land is fertile,
prosperous and full of people; this refers to Armenians who have come from
Karabakh and are more in number than the natives as well as other nations who
live here”. During the next one hundred years the same situation was recorded
by Reverend Baghdassar Gasparyan, Makar Barkhutareants. He also informs
that Armenians, having emigrated from Armenian settlements in Iran (countyof
Peria, adjacent to Nor Djugha, Isfahan, Tehran, Khoy-Salmast as well as from
Nakhidjevan and Goghtan counties) resettlein these areas.

In rug weaving centers Derbent and Ghuba, first of all the rugs with the varieties
of “Djraberd” design are taken into consideration (also the type “Zeikhur”) and
rug types: “Getashen”, “Vorotan”, “Amaras”. To the rug weaving centers of Shirvan
and Shaqi, such rugs as “Tschartar”, “Haghpat”, “Tavush”, “Utik”, Voskanapat,
“Banants”, “Phoenix”, “Sisakan”, “Gandzak” and some others are typical. The
rug type “Aghbak” (known as “Avshan” in professional literature) was widely
spread in the north-eastern rug weaving centers of Caucasus; the rug “Mina
Khanum” was typical to the traditions of the eastern counties of Lake Urmia
Basin and Vaspurakan. The above said is first of all concordant with observations
of M. Isaev on rugs of Karamaryan region, known by name of “Ermeni Khila”
Isaev also asserts that after the World War II, rug weaving has almost perished in
this sub-region.

Certainly, those native ethnic communities of the area, which were engaged
in rug weaving to a certain extent (Lezgies, Avars, Kumiks, ethnic elements of
Shahdagh group: Khinalughs, Budughs, Krizes, etc.) played their distinctive
role in the formation of the rug weaving traditions of Northern Caucasus.
Tats were distinguished in terms of high quality rugs. “Chichi”, “Pirebedyl”,
“Ghonaghkend”, “Surakhan” and other rugs of high marketing value,attributed
to several other types, the production of which expanded particularly from the
1880s, are characteristic of these settlements of Tats.

Summarizing we can state that apart from influences of other rug weaving
centers of historical Armenia and Iran on the formation of traditions of rug
weaving centers of Northern Caucasus, Armenians from Artsakh and Syunik
who have resettled in these areas for centuries and native peoples, in particular,
Lezgies and Tatsplayed a key role in this process.
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Ugtimjuuw Mnnnujwtu (Swywunwi)
(Uwpnupwwywaph hnpwhwdwghp, Swyng wqquigpnieul pubiquipud)

GhUTLUWUNUSEU HNLYELE ALNREUSR (CUSNS
UL2GUS N G-8UL (ULTUNULR LU ULUTNRr CRUUUR)

XX nupuulgphu hwyjujuu nuwjuwgnpowuu gnpgupybunmu nputiu
qupnuunhiutip qpbpt unyuniEyudp YJepupuounpynd Ehu dnnnypnw-
Juiu wjwunujuu qupruhnphujwodpubinp: funphpuyht mwuphutiphu gnp-
gh Juputinutiph m uuphsutiph swupbpny hwjjuljuu gnpqugnponipywu
Uty qupquund £ nhiwuupuwyhtt gnpgupytunp: Cagjuljuu nhiwguwn-
Ytpwyhu gnpgbipmd jhunpnuwuu qupnuiwugh’ wpbh jud wyp hhduw-
jhu funphpnwhph thnfuwpbu hwymugnud £ fjunphppuyht dudwuwuypswuh
funphpnwuhyp’ wnwybuytiu wnwyunpnh phiwwwmtinn: Unwe-unpnh
Ytpwupp wbnunpymud £ gnpgh jhumpnund, npunbn nputiv juunu utp-
Juywugynud Ep wiplth tpwup: Upih wuyunmuwdniupp jupniuwynud B duwy gbi-
puwluwynn' dtinp ptiptgny unp npubnpnufutin: Yhunwuh dwpnuug' Lbuh-
uhu, Unwhuht wunjwdwgutiny' upwug Yytpugpymu bu wnwuwyquju
punype, wudwhmpyniu b npuuny Yepyuputpp unyuwugynid bu wplh htoan:

Snpgh nhuwuuphsutp b Gwpuuphpwup («Ywp Uwppu», «Unpn-
wnny»), 4. Lphywup («Unwihuy, «Opgnuhlhabty, «Bwuynppy), U. Uuw-
guuuywup («Pmupdunuuuy «Unpmph dnny, «Upfummnwupughu nb-
uwpwuubpy), £. Gwpwpjuup («LEuhuy, «Uwn 8qt dmuy), R. Miqgmiuyuup
(«Umuhwy, «PCunpudjuuy, «Uhinwuuy), . Cupnipjmiyuup («U. Qwugut
b 4. Unjnuny»), U. b "G, Lntuwpupyuuutipp («Umnwhuy), G dwpnuyw-
up («€UUL glipppy») U wynp hptiug untmdwgnponipniuitinny qupgqugphu
nhidwuupuwyhu gnpgupytunp'oguwugnpotyny uwl huyujwu gnpgugnp-
onipjut wjwunnyputipp: “thiwwywwmitpuhu gnpgipmy ubipuywgyty tu
wpfuwmnwynputiph  untmowgnpdwlwu Ywupp, tpyph hunnunmpugnidp,
Uyulnpuhu wnwopupwgn: Cwiwfu yuwnytnyty tu unp Yipywunpubn (pw-
nupwjuu wnweunnpnubyn, Yniuwgulju, wyn pynd b hwywggh, gnpdhsutin,
whnutip, puuynp, Ynjunumtiunthh, Ynumunbtiuwuy, mpuyumnphun b wyju)
b wpfuwmwiupuyhu unp gnpdhputp (Whptiuwgh pwpdhs, mpujuinph wuhy) b
wy] Uninhtjubip: Cuyuunwiuh ghuwtpwup yuwwmybipnn gnpgh Yypu gnpoywd
tiu Uuhuubipp' wqquyhu hupimpjwiu fjunphprpwuhyp, npuiughg Jtpl'wplip
(nptu wpfuuwhly qupnual) b funphppuyghtu dnipgu m dwuqunp: Snpgbipp
qupnupywd bu pnuwfui, jhunuuwyuu b wy) dnnhiutipny, npnup pnuiu-
nuljuyh uiy mubi ubipljuywgynn Ytpuuputph unghwijuljut jupguih-
quyh htin: byjhsh nphiwuupp dwnytwyuwy opowuwyh Wby L onuud ul
duyuytiuny, huy 2pswgnunhu qupnupud E junun mbpliubpny: wuguw-
Juit gnpdgh utpluywgunn gnpgh opgwgnum Ypw wunljtpygws £ ghun-
nh, huptuphnh, wupugnunh b wy) dnnpifutp’ nputu Gwpdhp puiwyh b
huyptiuhph ywynwuwunpjwu funphpnwuhyutip:funphpnuyht Cwywunwuh
30-wdjuyht udhpywd gnpgh qupnuuupuhu hnphujwopnid juwnnnh,
pudpwyh, gnpliuh, Unwu, uniyh hwnjuuywljuu tnnhfubph Ynnpht ywwn-
Yyt Bu huyyujuiu dwupuuupgnieinuhg dunwugyuo jhunuwuwuu b
pnsuuyht qupnudnunhutip:
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funphppwhwy gnpqupytiunh Jupybnmubpp phdwuupuht dwupnd
Jupnnugty tu wjwunulwuh b unpnipuyhuh utippuot hwdwnpoipyudp
hwuuly funpp punhwupwgmuubtph b ungnbuhquh uygqpniuputipny dwpny-
Juyhu Yupywph mhywwu punipugpdwi:

Svetlana Poghosyan (Armenia)
(Memorial Complex of Sardarapat Batile, Museum of Armenian Ethnography)

CHARASTERISTICS OF PORTRAIT RUGS (BASED ON THE COLLECTION OF
THE MUSEUM OF ARMENIAN ETHNOGRAPHY)

At the beginning of the 20™ century traditional folk ornaments, as motifs, were
almost identically reproduced in home-based rug weaving art. With the efforts
of rug weavers and painters, next to renowned illustration rugs, such as “Mother
Armenia”, “Eagle rug”, Soviet portrait rug art began to develop. In these rugs,
instead of the central pattern (the sun or other symbol), appears the symbol of
the Soviet period: the portrait of a leader. Portrait of the leader was placed in the
center of the rug, where, as a rule, formerly was the sun. The sun cult continued
to be dominant, obtaining new manifestations. Making divine living people, e.g.
Lenin, Stalin, they were attributed mythological features, immortality, thus
being identified with the sun.

At that period, images, representing ancient concepts as well as ancient
symbols were replaced by Soviet symbols, bearing the same ideas. The red star
was one of the most significant symbols of the Soviet period usually accompanied
with hammer and sickle. It was believed to be the symbol of solidarity of world
proletariat of the five continents, whereas the red color was the color of proletariat
revolution. It is the cult aspect of the Soviet symbol. The contours of the sign
feature an ancient symbols which were shortly replaced by hammer and sickle,
thus becoming symbols of unanimity and solidarity of workers and peasants.

Rug portrait painters D. Garanfilyan (“K. Marx”, “Molotov”); H. Qeshishyan
(“Stalin”, “Ordjonikidze”, “The Worker”); M. Mnatsakanyan (“Artistic”, “At the
Water Spring”, “Work Scenes”); H. Tabaqyan (“Lenin” “Mao Tsze Dun”); B.
Uzunyan (“Stalin”, “Baghramyan”, “Mikoyan”); G. Harutyunyan (“M. Papyan
and V. Molotov”); S. and N. Lusararyans (“Stalin”); G. Vardanyan (“Coat of Arms
of ASSR”) and others enriched the portrait rug art, employing also the traditions
of Armenian rug weaving. Portrait rugs featured the creative life of workers,
new life phenomena: industrialization, cultural advances and the like. Often new
images were depicted (political leaders, party activists, among them Armenians,
pioneers, workers, tractor drivers, collective farm male and female members),
new tools (car motors, wheel of a tractor), etc. On the rug featuring the Armenian
Coat of Arms, the big and small Masis mountains, the symbol of national identity,
are woven. Above them is the sun as an archaic motif and the Soviet symbols:
hammer and sickle. The rugs are decorated with floral, animal and other motifs
which have different links with the social status of the featured figures. Lenin’s
portrait is in a flower wreath, framed in a black belt and circled with oak leaves.
On a rug belt featuring a military man, motifs of soldiers, planes, parachutes, etc.
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are depicted as symbols of the Red Army and defense of the motherland. In the
layout design of the rug dedicated to the 30" anniversary of the Soviet Armenia,
next to the characteristic motifs of cotton, grapes, wheat, pomegranate, almonds,
animal and bird ornamentation motifs, inherited from the Armenian miniature
art, are depicted.

In the portrait genre, masters of Soviet Armenian rug weaving art have
succeeded to reach deep generality and typical characterization of man’s image
according to the principles of socialistic realism by combining traditional and
new symbols.
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Uuh Uwduntywin (Swjwuwmnwiu)
(«Cuyyniq» dwidngh whnudp)

UM RGRULR SNPFUSNNTOUTMUL UTUUNRS(Gh RUMRANNFEBUL
SGIUULNLNFhULE P UUURL

Cuyjujuiu wuwndwjuwu vwhwugubtiph' Unduuph b Chpjwuh nwupuopnid
1918 p. dwhutimuiwu wwpptp Epuhy fudptphg, jud phuyybtu hwjnup L
Unjjuuywt pupwnpubphg juqdwynpjus Unpphywuwjuiu Swupuytinnt-
pInuu hp gnynipyut uygpuwltimhg dhush dhwuuwuu wyhnmpjuu dhw-
Ynpnidu m wdpuwunnudp thnpaty L wpjuwphpu awuwgkh npuntuw) npytiu
hhu Epunu' punhwump jhuuwpuuiwuu swgdwdp, yundwluu dwlw-
mnwgpny, nwpwopny b yhnwljuunipjudp: djunbtyny utithwuu Fpungb-
utigh Jupt dudwuwjuhwnyuwonp b yundwdywlnipuht dunwugnipuu
pugwlwynipiniup’ wnpplivwughubinu hptiug Epuhjujwu «tu Unugbwgp-
wy dbwynpnud Gu hwpbwu wqqbiph yundwwuwphwgpulwu b hngl-
np-tpwmpuyhu hpnnnipywu hhudptipny: Epuhujuu «bu-Ynugtimyghwur»
wwhwwuynud E w/ Epunuh wunudubiph hnglijuu b hngunp wpfuwphmd, p/
tywnipuyhu hnpwpawuutipnd: GAY wnwohu, LA tplpnpn nbypbpnid Y-
nnugjuutiphg wqquyht hupuwghwmwlgnipiniup noipu Unty huwpwynp sk:
Uin hul wuntwnny wupquytu jmpugynid b ynipulju wyu wpdtiput-
np, npnup wyjwy wggh hwdwp Jupnn Bu hwdwpy by awb wgquyhu-dpwlni-
pPwjhtu funphpnwuhy: Uju mbuwuyniuhg wnppowuwluu dhokpuhfjuljuu
wgpbuhynipjut b pouwdwluu dpgulgnipyuu tpwuwlinp hwyuljuu
wuwndwdyw-Ynipuwiht dwnwugnipniuu k: Cum wynd Epuhjuljuwu hupuw-
ghnwygnmpnuu wuhwnwluu b fjudpughu dwjupnpulny dbwynplynt hw-
dwp Unppligwunid Jhpwnnd Gu pnpnp dwdwuwlutiph Junuuquynp, puyg
wpryntbwytin gnpohpp' pwpngsnipiniup: Swnmfuytiv mbntijunyuljuu
hwppwlutipnid wnppywuwjuiu pupngswdtipbuwu gnpdwnpmd L wpunw-
phu b utippht juwpuwuht wywynndunpnptynt b mnnnpytgnt pnpnp hutwpw-
Unp dufuwuhqdubipp: Unppligwunid pupngsnipiniup’

® nhunwpyynud B huwdwwyupuounhp gnponmutmpiniu b wqquyhu wuy-
mnwu-gnipjwu fulinhp.

= utipunnid £ hwuwpuljujuu gnpsmutimpywu pnjnp npnpuutpp.

= nunund L jpunyudhongutinh gnpomutmpjuiu glipuyuwnwyp (hhu-
twuunmud qgpunymd bu hinmuwnwpultipnipyniuutinp, npnug 90 wmnynup
htinwpdawyynud £ wnppligwubtipiuny).

= hudwqquyht vyuunwy B, npu hpujuuwgynmd £ ybnmwuu b ng wb-
nwut dwupnulutipny.

= ninnyud K wnpplowuwuu Epunup hupunpnydwu dhwynpdwup.

m Jtpwaty E nintjunjuiuu wuwwtipuquhpunnptid £&-h b wpfuwphp
nn9 huynipjuu (Uthyninph).

® Uhowqquyhu hwppwlutipnd  hupuwnpubnpytym b hwupmpjuu
Junwhni-pyniup pwhtym thong L.

dbpohtt mwphubpht wnpplywuwwu pupngywuu hwpdwlydwu ph-
pwju L nupdly hwy dnnnyppuljuu jhpunwluu wpbunp' dwutwynpu-
wtiu gnpgugnpdni-pintup: Augupdwjuwbu dfumtqny  wunpynyjuuywu
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nwpwowpowunid  gnpgqupybumh dwgiwu b qupgqugdwu hwyuluu
wpdunutipp' wnpphywughutippn hnphujwd «thwuwnbtph» b hpuuunipjwu
futmuwpmpuwu thongny wpjuwphhtt thnpdmd tu hudngty, np Yndjumyuu
gnpgliph hwyptivhpp Unppbgwu £, hul quppuiuwfuyuwht uhdynhiugh
wfuwhwpp' wnpptivwught: Uy byuunwyny untndytghu «pnippuljuu
gnpg» b «unpphywuwuu gnpg» hwulugnipyniuutinp: Unppbgwuh L.
Luphunyh wuwu gnpgh b dnnnyppujuiu-yhpunwuiu wpytiunh yhnw-
Jui puwugupwuh wmuoptiu (fnjw (Gwnhliugh hwdnguudp npuu tyuuntg
2005p-hu «3npgh ywhywudwu b qupqugdwu twuhuy» optuph pungniuni-
up: «Utiq hwdwp Juplnp b, np wnppywuiwljuu gnpg hwuljugnipyniu pu-
nniugh» — wynud E (Gwunhtiw: Unppligwiugh dpwympwpwut wyuntin d¢hywn
tiqpnyp | ogumugnpénid’ punnmuyty. unynpupwp punmuynid Gu dhwju un-
pwohu hwujugmpymuutpp: Swdwgwig, nwyuwaghp dhongubipn, wnhuwaw)-
twpwptp, puuqupuu-utp, hwupuwbmwluu b thowqquyht ghnwdnnny-
utip, huywhu il udhpumympyniuutp' wyuwtiu § Unppligwiu wpfuwnhhu
wywgnignid utwl hwyuljuu gnpgh wngppbywuwu Swgnidp:

Ani Samsonyan (Armenia)
(“Haynews” Press Club)

ON PROPAGANDA TECHNIQUES OF AZERBAIJANI RUG WEAVING CULTURE

The Republic of Azerbaijan, formed in 1918 on the territory of historical
Armenian provinces Aghvanq and Shirvan, from different Muslim ethnic groups
or as is known, from Caucasian Tatars, since the very beginning of its existence
up to the formation of an entire, firm state, has been trying to be acknowledged
by the world as an ancient ethnos with a common biological origin, historical
fate, territory and statehood. The Azerbaijanis, rejecting the short period of time
of their own ethnogenesis and the absence of historical and cultural heritage,
try to form their ethnic “I-conception” on the basis of their neighboring nations’
historical and geographical as well as spiritual and cultural realities. Ethnic
“I-conception” survives in: a) psychological and spiritual world of the ethnos,
b) cultural monuments. In both cases it is impossible to drive out the national
self-consciousness out of them. Therefore, they simply tend to assimilate those
material values which can be considered national and cultural symbols for a given
nation. From this perspective, the target of Azerbaijani inter-ethnic aggression
and rivalry is the Armenian historical-cultural heritage. In order to form their
ethnic self-consciousness on individual and group level, a dangerous but effective
means of all times — propaganda is used. The Azerbaijani propaganda machine
utilizes all possible means especially on informational levels to disorient and
direct inner and outer audience.

Azerbaijani propaganda:

m is considered as an issue of compulsory activity and national security

m includes all spheres of public activities

m becomes the main goal of mass media activities (mainly TV channels are in
charge, the 90% of which is in the Azerbaijani language)



70

m is an all-national objective, fulfilled on state and non-state levels

m is aimed at formation of self-determination of Azerbaijani ethnos

w has grown into informational war against Armenia and all Armenians in the
world (Diaspora)

m is a means of self-expression and public confidence on international stages

For the recent years, Armenian folk applied art, in particular, rug weaving art
has become the target of the Azerbaijani propaganda attacks. Drastically denying
the Armenian roots of rug weaving art in the Transcaucasia area, Azerbaijanis,
by means of fictitious “facts” and distorted reality, try to convince the world
that the motherland of Caucasian rugs is Azerbaijan and Azerbaijanis are the
ancestors of rug design symbolism. For this purpose the concepts “Turkish rug”
and “Azerbaijani rug” were created. R. Taghieva, director of the State Museum
of Rug and Folk-Applied Art after L. Qerimov, believes that this was favored
by the law on the“Preservation and development of rugs”, passed in 2005. She
states: “It is important for us that the concept ‘Azebaijani rug’ to be accepted”
The Azebaijani culture expert uses the right term here ‘to accept’ for only newly
born concepts are being accepted. Internet, publications, audio and video series,
museums, republican and international conferences as well as donations - these
are means Azerbaijan is using to prove the Azerbaijani origin of Armenian rugs
to the world.
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Udwyju Uwpgquyuu (Swywunw)
(Enifh. Cupwdplywlih wiy. dnpnypnuwlwi uiplindwgnponyajuu jkuyppniy)

HNOFUNUSUENTEM R B, A UGS UL rULEPL dUSSh
G6LU Y BUSUUUL ONPUSLNRG8UL £6S

L. Upgbunwpwuwlui m wgqugpuljuu munduwuhpnipymuubpp Jyuw-
jnd biu, np gnpgupybunp ubipn wnbipuubip | nitutigl) puph n dbmwnh gb-
nupytunuuu Bulydwu, fubgbgnponipjuu,wutmuwgnpdnipjwu, husytu
il hwynh gtnupybunwyuu thnpugpnipjuu htn' hnphujwopuyhu m
ntwjuu wnnufubipny, pun npnid, dnnnyppuuu wpytiunh wyn Gnintipp,
Upmnwytiv thnfuwqnytqny, thnfjuwnwupdwpwnp hwpunwgpty Gu dhijwug:

2. Punupwljui nt munbtuwjuwn wupwpbuiywun wuydwuubph htnb-
wiupny puquhgu fuwpupyty L hwy dnnnypnh wnipwjuu n hnqinp wipdtip-
utiph untimowgnpd wnwypupwgn b,uwyunudtiuwuhy, hunjuytiu thuw-
nuphg nt htimwqw nuptphg ywhwywuywo b dbgq hwuwd gnpgupytiump b
thwynh ghinupbunmuuu thnpugpnipjuu udnutipp yyuynid Gu hwy dn-
nnypnh nupwynp dtmpplipnudutiph nt hdmnmpynivutiph dwuhu:

3. Qupnuinunhyp dnnnypnujuu wpybuwmh, wn pynd awlb gnpgh b
thwywh ginuqupnuuu wnwy b wjwunuwuu m juyniu mwupptinhg £: Qup-
nuuwfupdwiu mbjuuninghwuu b hnphujwoépuyhu thnthnfunipyniuubiph wp-
ynupnid quppudnnhiutipp mwpuntivwy néwynpytqny gnjunbty tu
nuptmup, utipunti-ubipniun:

4. Ynpguuumibpubpnud, ptuyytu twb thwywmb phtwonubtiph glqu-
qupniwu hwuwdwupgbipnd qlipuypnty Gu dhdjwug htm gmqujgywd
pnuwlui, Jhunuuwiuu b Gpipuguthwluu qupnudnnpiutpp: 2ph,
wyunupbpnpjuu, pniuwjuunpjuy, wplh yuwonwdniuph junphnipn ww-
nmuwlnn qupnudnnpiubipp, nputiu hwytipdmpu, wpguuwynpnipjuu
b, punhwupwwtu, Ywuph junphppwuhputip, dwdwuwyh pupwgpmyd wd-
pnnonyhu jud dwuwdp abuwthnfuytyny, Ybpuhdwumwynpybny, gptjeb
Unpgutyny vwjutwu funphpnwuhywohuwljwu hdwuwmp, unwgty bu gnin
gtinuqupnuyhu (ptynpunmpy) vpwuwynipiniu:

5. Unwiuduwhunniy E pumwpl fuwgh dnnpyp. U gnpgunyunytputipnd,
U thuynti oghtiwdnubiph quppupwunujutpnud nput Yhpuwwhyly b swpp
fuwthwiutynt, yuubnt gnpnipjntu:
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Amalia Sargsyan (Armenia)
(People’s Art Center after Hovhannes Sharambeyan)

THE RUG PATTERNS AND THEIR AFFINITIES WITH DECORATIVE WOOD
CARVING

1. Art and ethnographic studies testify that rug weaving art has had close relations
with art work on stone and metal, ceramics, in needlework and woodwork in
connection with patterns and style. Hence, these branches of folk art being
constantly influenced by one another, have been mutually enriched.

2. Creative advances of Armenians material and spiritual values have been
shattered many times because of political and economic unfavorable conditions.
Nevertheless, the surviving samples of rugs and woodwork dating especially to
the Medieval Ages and later bear witness to the millennia-old achievements and
skills of the Armenian people.

3. Ornamentation motif is a more traditional and sustainable element of folk
art both in rug and woodwork decoration. As a result of technological and design
changes in ornamentation, ornamentation motifs were stylized and survived for
millennia, passing from one generation to another.

4. In rug motifs as well as in ornamentation system of woodwork, interlaced
floral, animal and geometrical patterns prevail. Patterns of water, fertility, sun
cult symbols representing eternity, fecundity and symbols of life in general,
having changed during a long period of time, and having almost lost their primary
symbolic and ritual meaning, have obtained merely decorative significance.

5. Four-winged cross motif is unique in rug and woodwork ornamentation,
which had a special power - to ward off evil spirits.
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Zwlnp Uhuntywh (Swjwuwmnwiu)
(< Dwlnyph wwpuwpupnieyui wwpdwd)wlngpuyh dwnwignieju
ghypwhbypwgnipulwi §lluppni)

CU3UUSULh APNLRR AUNMR QUMAYTGURUCh ULDE8NR-8NRGR
FNAFULIBUSh I LU

I. Ulinjhpywu  «htinuhnfunipymiupy’ Jun tpypugnpéujuu wpmwnpnn
wnumbiunipjwu dbwynpnidp, yuwydwuwynptg dwpnuyht hwuwpuynipjuu
tunwljjug Yhugwunp, npp juwpujujud bp wuwutwwywhnipyw, hwguqgh-
utiph mt mbfuthjuluu pnyutiph Wwldwu ypw: umnm jngpuonipuutpn’
wmbipunh] wpmmunpmipyu, hulj dwup tmetpuynp wuwwuniuuph pnwonudp'
ppnti hwgniunubiph, wn pYmd twb gnpqugnpénipjuu dSwgdwu twuw-
wuydwuubinu bhu:

2. Ubpunyph quppupdwu, hwpdwpuybnnpjuua m hwpunnggyuu
funphpnuithy qnpgp Yupnn bp dwqty ppote gnpdw]wéph wnwgwgdwip
qniqwhtin, wyuhupt' pppunnt wuwutwywhnipywu, dwuuwynpuytiu ng-
fuwpwpnidnipjwu hwpniun wjwunutip nutignn thowywypnid, ptipliu unp
pwnh nuph qupgugdwu thnynud' L.w. VI hwqupudjwyh jhuhu: Sugljw-
Jut nuwpuwphnmd dhuy wydd wuhwywugwd nbhumuwyht wpubpu nt Juy-
nh ngfuwputinh hnwnbipp Jyuymd G, np SCuywunwic wpnwnpnn munbunt-
pjw, httnbiwpup twb gnpgugnponipjwt vwfuwhwyptiuhputinhg tp:

3. Quupwhwjwn L, np gnpgupytiunp htwgnyu ophuwyjubipn ttiq seu hw-
uly b npuug dwuhu dtip unytipugnidutipp uwpuudus tu dudwuwyhu
nhuwuytnt hwnnipyniuubtinny odnywod Junpop Yphsutiph' pwuph, ppow-
Jugh, wytigh nip' bwb dtnwnh ypu aupdwo, puunuud jud npug-
Yo quuprpupjtunp gpuw:

4. dwn ppnugh gupnd’ Lo, [V-IIT hwmqupudyulutpnid, dujuunw-
und opiwdtiutnuwhqup pugwnhly juyu mwpwonid b bpwuwynipiniu L unw-
gti: Ctuiqun]hpywu Wwlnyph qupgugwd thnih Jutigtintith quipnwiiutup
pugwnhl Juwnwpbmpjw Ep hwut: Uju hp mnhn wiagnufubipng b dtwun-
nh, Gwiljwfuwgh, wupnyph, vuygununp pogmutitph (Quyjudutph) b w-
otiph wunytipugpnipyudp Uhd udwunipymu muh gnpqupytiunp qupnw-
uwfuph htin:

5. Mywgnpuy | Chuquyhph Yupht' .. XXVII-XXV n1. pywugpynn ptip-
nmd hwymuwpbpjuwo gmuwuqupny ppiinuup: Ywjwunph utipund yuwn-
Jupgwod L otiuquyhpjwu dywlnyphu punpn) jpujupuu-oowfu (mwu Jud
uppupuih, wuhupt’ hwpuqum dhgwuyph funphpwuhy), nph uwlpug
Jtuwnpnuh pnipop odtiph b wpwghjutiph' ywpp b pupnt Wuypwnph phdw k:
Uw, ptpbu, hwyjujuu dulnyphu punpn) gnpgupytiumh’ Jhowwugnp-
gh htin wnusynn huwgnyu qupnuwwwmytinutiphg b: Sudwfuwphwyh yh-
owiyjodtin wumntipyuwo b (@ntmph b Ghppht bubph wppuywlwu nud-
pwpwuutinhg huymuwptipuwd gniiwqupn ne ule huytigwd uwthnpubtph
Ynw, npnup pyugpynid tu L.w. HI-IF hwqupudjuuutiph vwhdwuwgony:
(Gtplhu wju dudwuwupowuhu tu yhpugpynid yhpuwodtiph wuwnytip-
utipny dwjnwwywwnytputipp b qnun hwyjujuu dwynyehtu punpny Yyhow-
wuwynpnnutinp: SCwdwpuuphuwhu yhpwwodh b wysh wuwypwnh ufutiiwnhy
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qupnupwunuly mpjugoywo L uwl dbphu Gwytiph XV nudpupuuh
wuwnuwniupuyht wunph' Ytnunuh Ypu: Cwnfupufuu £, np onipy dtly
hwqupudjuy (L.w. XXIV-XIV n1.) hwpuwnbwd yhpwwosh wuwwmybputipny
Juywunpubtpp huymuwpbipnyty Gu huntifpnyuju dtuny punqud wppw-
utinh nudpwpwuubtpnid:

6. Lunmuywd nbuwftimh hwdwéduwyu' dhoht b nip ppnugh nuph Ytp-
uwfuwyh nudpwuwupwhutiph yuwmtipp b hwwnwlutipp qupnupjus tu
tint Yhunwuhutiph pwuwpdtp Unpphutipny m gnpgbipny: Ghpphu Lw-
Jtiph wppuwywuu nudpupuuubpmy (L.w. 2400-1800 pe.) hwymuwptpyty
tu wpsh, quyth, hndwugh b wnymdh dnpphutiph Wuwgnpnubtip: Augwnhy b
L. XIX-XVIII nn. Ne 7 pudpupwiuh uvwthnputinhg dtifh hwnwyh wmwy
pugqwd gnpgh Yund ntipun) gnpdywdph nwgywopp, nph Ypw hunwly
quunpnyymud £ qhqqug qupnwiiwfupp updhp, ntmpu, ult b ughunwy
upptipwuqutiph hwdwnpmpjudp (gnyutip, npnup punpny bt huwyuywu
gnpqupytiuinht): < wu npudpwpwuh wybjh pwu 50 gmuwqupn u-
Juwunputip hwppupjwd bu nfu qupnuuunytiputipny, npnughg yuwnbtpp
punpn) tu gnpqupybumhu:

7. My ppnugh nupny (L.w. XV-XIV n1.) bu pugpynid Lawptiuh uwyb-
np, npnug puthptiph thnpugpmpymutitpp” Gwuljufuwgty, Juqnn qujwp-
utip, dtwunputp, unyuybu punpny tu gnpgqupybtunpt:

8. G¢npqupytiunh htin utipunptit wnugymud £ uwb Cwywuwnwuh Jun
tpuph nuph' Lw. XI-IX prn. ppnugl gnnhutiph wwwntpugpnpyniup:
Upwug Yypwjh htiphwpuwyhtu htipnuutinh m jhunwuhutiph (dhwtin9inipubp,
awultipny ahtip b wyv) npugpnidutipp Who udwunipinit mubut yuwnyb-
npuqupn gnpghph quppuuwfuptiphu: bull fhumpnuwuwu wquwnytipubpn
tqpugnunpubipny wdithnthim wjwunnypp hwdwwmwpwsd | awb gnpgup-
Jtumnud:

9. Lunhwupwgubyny, Jupnn Gup k), np Qwywunwuh' Jun, dhohu b
n1) ppnugh, htgwtiu vl Jun tpluph nuptph qupnuiwiuptiph wnbipuit-
np gnpgupytivnmy skhu Jupnn yuunwhwwu jhul): Spudwpuiwuu |
Hupwnnti, np huwgnyu Wywynyputinh Yhpwnwuu wpytumh punpn) qup-
nualitipp ubipunhg utipniun, thnfuwugytyny, wpdwuwgpyly tu fhugunnmu
Jwunpbu mwpwoywd, wnwyty juynmu b wjwunuww)n puwguyunnmyd’
gnpgupytumnid:
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Hakob Simonyan (Armenia)
(Research Center of Cultural and Historical Heritage, Ministry of Culture of RA)

THE INFLUENCE OF THE ARMENIAN BRONZE AGE ART DESIGN ON RUG
MAKING ART

1. Neolithic “revolution” - the formation of the agricultural producing economy,
predetermined a settled mode of life, which was based on cattle-breeding, grain-
growing and technical plant cultivation. Thread-giving plants were for textile
production, while sheep and goats were for woolen clothes, and at the same time
preconditioned the birth of carpet making.

2. With the development of the interior, the carpet, which symbolized wealth
and comfort, could have appeared alongside with the woolen cloth, specifically,
in an environment rich in traditions of wool-producing animals breeding, i.e.
sheep-breeding, possibly in the high stage of the Neolithic period, in the middle
of the VI millennium BC. The relic fields and the wild sheep pasturing there prove
the fact that Armenia had a producing economy, and consequently was the home
of carpet making.

3. It is well-known, that the oldest samples of carpets have not reached us, and
our idea of them is anchored on the images carved or cut on stable, time-proofed
materials, i.e. stone, raw and burnished clay, and later on metal.

4. In the Early Bronze Age, the IV-III millenniums BC the ornamentation in
Armenia gained great popularity and significance. The ornaments on the pottery
of the high stage of Shengavitian culture reached exquisite perfection. With its
straight transitions, meanders, claw-like crosses, spirals, humped birds (ostriches)
and goat images it has similarities to ornaments in the art of carpet-making.

5. The clay bowl found in the upper layer (XXVII-XXV cc BC) at Shengavit
is worth of special notice. Inside the bowl is represented a typical to Shengavitian
culture hearth (a symbol of home or shrine, that is warm, tranquil environment);
around its sacred center there were snakes and storks pictured presenting the
everlasting struggle of the evil and the good. This, perhaps, is one of the oldest
and most typical ornament peculiar to Armenian culture and carpet-making art.
The images of the world snake are portrayed on the black polished and painted
pottery found in the royal graves at Trialety and Nerkin Naver, dating to the
HI-1I millennium BC. Apparently the cave drawings with the images of dragon-
snakes, and the dragon monuments peculiar purely to the Armenian culture are
dated to this period. The schematic decoration representing the struggle of the
world snake and the goat looms out on the cult vessel (kernos) from grave XV in
Nerkin Naver. It should be noted that vessels portraying the dragon-snake (that
lasted for about one millennium (XXIV-XIV cc BC)) were found in the graves of
the royalty buried according to Indo-European rituals.

6. I is a widely accepted viewpoint that the walls of the grave chambers of the
royalty were covered with valuable carpets and animal skins. In the royal graves
at Nerkin Naver (2400-1800 BC) remains of the skins of bear, leopard, wolf and
lion were revealed. Grave 7 (XIX-XVIII cc BC) stands out among others for its
unique finds of 50 painted and richly decorated pots, most of them typical to
the Armenian carpet-making art. On the bottom of one of the pots the imprint
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of a carpet or some textile was clearly detected with the zigzag ornaments of the
alteration of red, yellow, black and white colors (paints that are typical to the
Armenian carpet-making art).

7. Lchashen wagons are also dated to the Late Bronze Age (XV-XIV cc BC);
the ornaments on them represent claw-like crosses, running spirals and meanders
which are peculiar to the carpet art, too.

8. The ornaments on the Armenian bronze belts of the early Iron Age (XII-IX
cc BC) are closely connected with carpet ornaments. The mythological heroes
and animals (unicorns, horses with claws and others) portrayed on the belts have
great similarities to the ornaments of the decorated carpets. The tradition of
enclosing the central descriptions in a surrounding belt is very common in carpet
art as well.

9. In general, we can state, that similarities in ornamentation throughout the
Early, Middle and Late, as well as Early Iron Ages in Armenia with the art of
carpet-making are not accidental. It is logical to suppose that the decorations
used in the Applied Arts in ancient cultures passed from generation to generation,
and had their representation in the most stable and traditional sphere - carpet-
weaving art.
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Stip Uunnhlj pwhwiw Gwpww tinywut, Uofumuy Annnujui (Swjwuwmnwi)
(Uwypn Upnn Unpp Lodhwoup dinwqpupnil, wphuhyf, puiiquiput,

L& Dwlruypeh uwpuwpuprigejuy «Uwlniewyhu wpdlipulinh
thnpdwqhypwlpule fEuppniy)

Uusr UeNnh (UusU,UuuE N AULY N, SNLTEPR
AU ULUONRL

Cuwyng bhtintightinh utippht hwpnwpwupnid b Ejtntgujut wpupnnn-
pintuutiph pupwgpnid punmujwsd Ep gnpgtin m wy) gnpojwdputin oguw-
gnpdtm wjwunnypep: Fpwup hhfuwuwund unmwgynd thu ughpuwnyni-
pintuubtiph dhongny: Glwwnh niubiuwiny gnpgh wywuwynmpiniup Ghtnkgnt
hwpnwpwupnid, hwujuwuwny awl npw wpdtipu nt wlynipuwyht pupanp
Jupluithyp, hunjunwgywiitipp, b wpu wy) wnwpljutph, Gytmtighutphu
uJhpnid bhu uwl gnpgtip m jupwtinutp: Uy Ytpy £ jugdwynpymd Ehu
iyt iguuu hwjwpwdmutinp:

Pwugh npuughg, Juuwwu fungnp hwdwihpubpnd gnynipyniu niutihu
hwwnniy] gnpdwwnutin, npnug wpnwnpuwupp twjuwntiuwd Ep ny dhwyu
tiytmtignt wdtivopyu wwhwugubtiph pwjwpwpdwu hwdwp, wl wuhpw-
dtpmn nhwyptipnid npwp wjhpupbpynd Ehu wyu jud wyu wuhwwmubiphu:
Ul niypnud wwl npuiigny thu juquuynpynud bitinigujut wnwplu-
utiph puwuqupuu-hwujupwdniutipp: Munduuwu Lwjwunmwuh wyfuwpwh-
puwnwupwlwu yuyphybpmdutiph ptipnuinyg tjtinbiguljuu hwgwpwontutipp
wwpplipupup pupwinty b jud T hwpy ©tntg nputg dh dwuh idhpu-
phipdwt Gwuwwwphny Eytinkghutipt wqunt) puywuhg n wytipmdubinhg:
Uju wnnudny Juplyh £ Gupwunpty, np Uwyp Upnn Unipp Eydhwouh utinu-
jhu hwwpwonth duwynpnidp hhduwwund uuyty £ XIX nuph 30-wjuu
pYwuwuutiphg, tpp wpbtjjwu Cwyuunwund hwumwnmy tig fJuwnunnipyniu
ni mwpwowypowuh mumbiuwjuit . hwuwpwuwlwu puwuwunt qupqu-
gmdutiph hwdwp untinoytight hwdtiwmnwpwn tywunwynp wuydwu-
utip: Gnwo wbntynpjmuutiph hwdwawyu' whpuwwnynipyniuutinhg pwgh,
Uwyp Upnnh gnpglinh hwjwpwonimd Wt phy b Juquty bwb juuniw-
ynp qunufutiph dhongny dtinp ptindwd gnpgtinp: wywnuh £ ophuwly, np 1873
r-Upgwjuh phuth wnweunpny Uupghu Rujwjuuh dwjupny wmtmmu quyty b
Eouhwouh uiup b ninupyyty tpiumu ko m thnpp gnpg:! Uy wjwunnypp
owpniuwyt £ uwle htmwgquynd, hul ypghu mwphutiphu gudwu dhongny
atmp ptipytig nt hwjwpwoniu hwpunmwguy yunmdwd)wmpughu ho wp-
dtip Uutmluywglnn g gnpgny:

Uwyp Upnnh gnpgtinh hwjwpwoniu yupmuwynd £ yundwjuu Lw-
juunwuh m dhpdwuu nwpuowypywuutph gnpgugnpdwuu wmwpptp
Jtuwnpnuubtipht ypwptipnn pnipg hwpmnip hhunu gnpg b jupytin: Nwuwn-
dwwlnipuyhtt wywiwlnipyuu mbuwuniuhg dkd Jupinpnipiniu niutiu
XVIII-XX 1. ulgputiphtt ypwptipnn udniutipp, npnughg vh pwuhup Ju-

) mYyuwu Yuputgh, Ruugptin. - Shyjwu huyng yundnipyw, unp pupp, ghpp wnwyht, h.
U. 1780-1785, wpluwwnwuhpnipjudp’ Lwppwu Sphgnpjuh, 6p., 1984, Lo 30 (nbintynipjniup
utipuowfuiu dwund k):



78

npunp tu hwyng gnpgtiph glinuqupniwu n hdwunuwhu pndwunuynipjuu
ninpunutiph nunifuwuhpdw hwdwp:

Ujuntin wwhynn XVIII 1. b XIX 1. wnwehu Ytuht ykpwptinnn gnpgb-
np nuunifuwuhpnnutiph hwdwp Yupbnp uqpuunpnip Gu hwyng gnpgbi-
nh wnwudht mhwytph dwguwu nt npuug mwpwodwu wpbwubph pugw-
huymdwut hwpgnud: Cunhwunip wndwdp, Uwgp Upnnh hwjwpwoniu niuh
ghnwiwlnipwyhu tto vpwuwynipiniu b npuw wdpnnowlwu hpumwpw-
Unudp nipy ubipppnud Yihuh mwpwdwpswuh gnpgugnpowjuu Wywlynyph
niuntfuwuphpdwu wuwwpbgnid:

Reverend Father Asoghik Karapetyan, Ashkhunj Poghosyan (Armenia)
(Museums and Archives of the Mother See of Holy Etchmiadzin,
“Cultural values Expertise centre” Ministry of Culture of RA)

RUG COLLECTION OF THE MOTHER SEEOF HOLY ETCHMIADZIN

It was a common tradition to use rugs and other textiles in church inner
decoration and ceremonies. Rugs were mainly obtained as donations. Being aware
of the importance of rugs in church decoration and realizing their value and
cultural hallmark, believers, among other things, donated rugs and carpets to the
Armenian church; in this way collections of churches were compiled.

Furthermore, in big church complexes there were work houseswhich produced
goods for everyday life of church as well as for donations on different occasions.
The work houses contributed to the formation of church collections. Because
of geographical and political unrest of Historical Armenia, church collections
were systematically looted. In some cases there was necessity to donate part of
church collections to avoid plundering and destruction. In this regard, it may
be supposed that the present collection of the Mother See of Holy Etchmiadzin
has been compiled since the 30s of 19 century, when peace was established in
Eastern Armenia and there were more or less favorable conditions for economic
and public natural development in the area. According to references, besides
donated rugs, a great number of rugs in the collection were regularly purchased.
It is known that in 1873, at the expenses of the Primate of the Artsakh Diocese
SargisDjalalyan, 30 big and small rugs were bought there and sent to Etchmiadzin.
That tradition has continued since that, and in recent years six rugs of great
historical and cultural value have been purchased for the collection.

The collection comprises about 150 rugs and carpets of rug weaving centers
of historical Armenia and neighboring areas. From the point of view of historical
and cultural significance, samples dating to the 18th and early 20th centuries are
of great importance, several of which are essential for the study of ornamentation
and semantics of the Armenian rugs.

Rugs dating to the 18-19' centuries are an important source for professionals
to identify the origin of different types of the Armenian rugs and their expansion
areas. In general, the collection of the Holy See of Mother Etchmiadzin is of great
scientific and cultural importance and its complete publication will be a serious
contribution to the field of the rug weaving culture study of the area.
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Lhuwd Lhymjwmpg (hpwi)
(llhpwup (wpphwge Unnuipbu hwdwguwpudy)

CUBUUUUL GY, «RUTLUS» FNFELh QUATYTLUUTCE R
CUUBUUSUUUL NhUNRULUURNRNG-8NRG

Cuywuwmwiup hunig h Ytp hwynuh £ tnty npybu puqdwehy wphtunub-
nh Yhumpnu: Snpgugnponipjwt wjwunnypubpp Swywutnwund juwn hhu
wpdunutp niutiu, npnup hwunmwnymd bu twb huwghnwuu wtnnudub-
nh wpymiupubtpny: Uynwu Ynnuhg, hbpwuh Swpu vwhwugnid puwulynn puy-
pwy glintipnp unyuwbu hwymuh tu hptiug gnpgbipny, husybiu awlbe ppnb wyy
gnpoywoputinny, b qupiwuwhnptiu, gnpgtinh qupnuiwiuptinu wyu bpynt
nwpwowpowuubtinnid yuwn udwu tu: bwpyh £ punpn) udwunipymuubtinp
nuuwlupgty tiptip fudph:

Unwoht funuipp ttipunnid £ kqpugnum qupnuuwiutinn: Unpufulyp
tiqpuuwjuy k, npp qniqujgnid | wnmwduwynp quppuiiwjupbtipp: w Ytipu-
ptipnud £ gnpgh hhfuwluu tiqpugnunniu: Unnwjubyp tppbidu Jbpupbpnid
E utid n thnpp tiqpuuwfuptinhu: Unu bqpuiwfupp Ujupnpnu b (Eplgnyu
quy]), npu ogunwgnpdymd L huguuu gnpgliph nupumnmd, hull puppuwy-
utipt wh hwawju wu ogunugnpdnd tiu igpugnnputipnid: Uklyp Wnwup
Uty mbnunpyud nndpbinp Yngnud bu 2uwrpugp b hwawfu Jhpunynd tu
thnpp bigqpugnuhutinnud: Luwtighp-Unpnpu (onpw-hwy) tpjuwfu) swpdniu
thnpp tqpuiuwfuy b, npp huyujuwu gnpglipnid wgbph pun mbpbh b ni-
uh, hulj pwppwjutiph gnpgipnid wnwudhu £ m wgbh yepugujuu: 9dtipghu
punhwunip bgqpuiuwlugp Frupe-Ludhu b, npp punugwo L tpynt mtinthg
nt jhumnpnuwuiu k) dwnhlhg: Uju igpuiuiwjupp Cwjumnwiunid wytih Ynp
nt puwfju qotipny k, huy puppwy Jupybtnutiph gnpgtipmid qupnuuwfuyu
wyh puquuuyniu £ m ipugujuu punye niuh:

Gpypnpny punhwupniemiup nuymh qupnuuwfupu b: Cunhwump wdb-
twhuwynuh qupuiiwfuptinhg Wtyp Unpnp- $nguppit (hu-funy), npp wwp-
plp opowuutipnud hwywuh E wmwpptip wumutipny' fubiggtimht, hwy b wyju:
Unpnh-Sngwpht tpint mupwdwppowuitipmd hwwju ogumwugnpoymd |
npuitiu gnpgbph dinuihnu Jud opowuwly: Swiuku (uwup) nuymh vkl wy)
qupruuwfu k, npp puppwjutiph gnpgbipnid muh bpynm wnwd, tpptadu’ diy
b hwéwfu hwuntiu £ qujhu niph) qupnuiwuptinh htin: Cwy Jupwybtnutipp
Cuwiutiu ogumugnpdty tu b puppuwyubiph gnpgbiphtu punpny duny, b Jipnw-
ynp nupwmbtipnud: Uwpnujbipyg m jhunwuwytipy qupnuwiwfupbpn, npnup
Jbpwpbpnid tu unyu fudpht, Sujwumnwunid wytijh puwuuht dnnhl G
wyuwnytpywo:

dhpohu fudph vt dmunmd Gu hwwnml qupnuuwluptp, huywhuhp Gu'
Wwal qupnuuwjuptipp, punnpn dbnwhnuubpny spowyunywd Yrunmpn-
aujuu Utnwihnuny hnphujwopn, otipnwynp hnphugwépp: Cugjujuu m
pwopuwyutiph gnpglipmd wdtitwmwpuwoywd vpwal qupnuuwiup' wpdhy-
unigp, hugljuljuin gnpgliph Ypw wtigh ynpunfni £, huly pwppwyutph gnp-
qgltiph Ypw' jumwpyuy tpypusuthwju au niup:

LQupnuuwfuptiph tdwunipymuutiphg Jupkih L Gupwunpl), np wyu gnp-
gtinu punhwunip dSwgnid mubi:
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Hesam Keshavarz (Iran)
(Tarbiat Modares University of Tehran)

THE COMPARATIVE STUDY BETWEEN THE MOTIFS OF THE ARMENIAN
CARPETS AND THE QASHQAI CARPETS

Armenia has been since the ancient times known as a center of large variety
of crafts. The weaving of carpet in Armeniahas a veryold background and the
results of the archeological digging in this area validate the antiquity of the
carpet weaving traditions on this land. The Qashqaitribes in the Fars province
oflran, on the other hand, are renowned for their pile carpets and other woven
wool products. Surprisingly, the motifs of carpets in these two areas are very
similar.The points of similarity may be classified into three groups of motifs.
The first group includes the motifs of borders.Modakhel is a common border
interconnecting the indentations. It applies as the main border in the carpets.
However, sometimes Modakhel applies toboth big and small borders. The
other border is Alaqgord (Wolfin two colors)that is used in the field of carpetsin
Armenian rugs, but through the Qashqaioftenusedinthe borders.Thediamonds
inside the other diamonds and a border is called Chapalghe are the motifs using
often in the minor borders.Zanjir — Morghy (Chains — Hen) as two mobile signs
is a minor borderthat in the Armenian carpets tend to the forms of leaves, but
in the Qashqai’s carpets is separated and moreabstract. The last common border
is Dust- Komi including the two leaves and one the flower in the center. This
border in Armeniatends to the curveand naturalistic lines. In contrast,a weaver of
Qashqai applies the Dust-Komi with the more anglesandabstraction. The second
group of the common motifs between the Armenian and Qashqai carpets is the
motifs used in the carpet’s fields. One of the most famous common motifs in the
fieldis Morghy — Ghochaki (Hen — Ram) and it is known in the different regions
with the different names such as crab, hen etc. Morghy - Ghochaki often is used
as a medallion or frames in the carpets of both the regions.Shaneh (comb) is the
other field motif that in the Qashqai’s carpets has two edges and sometime one
edge and often is combining with other motifs.On the otherhand, in addition
touse ofShaneh motif in form of Qashqai carpets,the Armenian weavers use the
Shanemotifin the striped fields too.Alsothe human and animals motifs that are in
the same group have moretendencies to naturalismin Armenia. The last group
includes the special motifs such as Boteh and the designs such as Medallion-
Corner and the striped design.The Eagle Boteh, the most popular Boteh in both of
the Armenian and Qashqai carpets, in Armenia tend to thecurve lines, but in the
carpets of Qashqai, the Eagle Boteh is perfectly geometric.Finally theverypoints
of similarity between the motifs of the Armenian carpets and the Qashqai carpets
indicate a common origin.
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AcnarpsH Bapman (HKP)
(Myz3eii kospos zopoda Llywiu)

NCKYCCTBO JPEBHEI'O KOBPOIEIIMA APIIAXA-KAPABAXA

CeromHs B Mype HUKOTO He yIUBHUIIb arpecCUBHON peakiyeidl opuIMaIbHOro
Baky Ha Bce, 4TO CB3aHO XOTb B KaKOW-TO Mepe ¢ ApMeHUel U apMSIHCTBOM.
HckyccTBO ipeBHEro KOBPOAEUS He sBisieTcs UckIitoueHneM. OmHaKo, apMsHe
TOJIEPaHTHBIN HAPOJ, U BCErNa C yBaXE€HUEM OTHOCHIIUCH U OTHOCSTCS K KYJIBTY-
pe BceX HapofioB, ¥ UM He 6bLI0 HeOO6XOIUMOCTY IPUCBAUBATh YYXKYIO KYJIBTYPY
KOBpoJenus, TeM Ooilee asepbaiilKaHCKYIO.

Bce 310 BBOIUT B 32611y IeHUE, B IIEPBYIO 0Yepe/ib, asepbaii/iKaHCKU Hapo[.

Teneps 6oriee 1oJIpo6HO: B OTIIMYKE OT MIEPCUICKUX U TYPKOMAHCKIX KOBPOB,
Ha KOTOPBIX M300pakalich CHMMETPUYHbIE ¥ OJHOPOJHbIE OPHAMEHTBI, Kapa-
6axckve apMSHCKIE KOBPBI IIPEACTABIISIIN LIEJIOCTHYIO KapTUHY, MUMEJIM Hallpas-
JIEHHE TTPOCMOTpa ¥, CAMO€ ITIaBHOE, 0TOOpakasi 605KeCTBEHHbIE U TIPUPOIHbIE
sBrieHus. TeMaTHiecKye PUCYHKY Ha KOBPAaxX CTPOTO IPHUAEPXKUBAIUCH KIIACCH-
Yyeckux GpopM, He JOIYCKaIoCh BbIXOJla U3 PaMOK He TOJIbKO B IJJaHEe OpHaMEHTa,
HO 1 IiBeTa. Kax[plii OpHAMEHT U 1IBETOBasi raMMa MMeJIM CBOe 3HaueHHe.

MacTepuiibl TKaJId KOBPBI 10 HPeJIoCTaBlIeHHbIM o0Opa3liaM, pa3paboTaHHbI-
MU HE UMH, TIPUCYIIFIMU OIIpEe/IeIEHHBIM LIKOIaM. MacTepHIibl He MMeITH IpaBo
BBIXOJIUTb 32 PaMKU. BbI60p pUCYHKOB, ODHAMEHTOB, IIBETOBbIX TaMM 3aBHCEJI OT
BbIOOpa TEMbI, HECYIIET0 CMbICIa KoBpa. TaiiHbl Mupa U ObITUS 0TOOpAXKAIIUCh
B II€JIOCTHOM KapTHHE KOBpa, a He B 3JleMeHTax opHaMeHTa. LleHHOCTh UM npu-
JIaBaJIo TaK)Ke KaueCTBO MCIIOJIb30BaHHOW HUTH M TEXHOJIOTUS OKPACKH, KOTOpas
II03BOJIsUIa B TEYEHNE BEKOB COXPAHSTh CBOIO CBEXeCTb. MHOTHe KpacKy Hosnyya-
JI1 Ha MecTe, HO He BCe,-HEKOTOpble KpacuTeNy 3aBo3uwiuch u3 Vunuu u [Nepcun.

B Kapabaxe 6bUTM OueHb pa3BUTbI TEXHOJIOTMH M3TOTOBJIEHUS HATYpPaJlbHbIX
KpacoK M LIepCTSHbIX HuTel. [[BeToBasi raMMa KOBPOB pa3HO06pa3Ha U 4TO JIIO-
60IBITHO, 0TOOpaXkaeT MeCTHOCTb, IJie KOBPHI IPOM3BOIVIIHCE.

Ha mpoTsbkeHnu JJIMTENIbHOTO IIepHojia MCTOPUM apMsHe He MMENU ToCy-
IAPCTBEHHOCTH M PETryJIMPYIONIYIO poJib TOCyJapcTBa Opajia Ha cebsi 1epKOBb,
KOTOpasi 3a60THIaCh HE TOJIBKO O BOCITUTAHUM MOKOJIEHUI B XPUCTHAHCKOM M-
Xe, HO ¥ O COXPaHEHUHU, Pa3BUTUU KYJIETYPHOIO Haclenus, o6pa3oBaHusd U T.IL
[TosToMy KynbTypHOE Hacle[yie B OCHOBHOM XPaHWIOCh B IEPKBSIX, BCE 3TO
U3y4aJIoCh CBSIIEHHOCITYKUTEISIMU (BapaneTaMu-XpaHuTensamu). llepkosb ori-
penensyia TEeMaTHYECKYI0 W OpPHaMeHTaJIbHYIO HallpaBJIEeHHOCTb W3TOTOBJIEHUS
KOBPOB, a TaK)K€ XpaHUJIa CBSI3aHHbIE C KOBPOTKAYeCTBOM TEXHOJIOIMU. B mpor-
JI0M GOJIBIIMHCTBO HaceleH!s 6bI0 HErPaMOTHBIM, TI03TOMY KYJIbTYpHOE HacJe-
IYie MepexXofuiIo OT MOKOJIEH!S K OKOJIEHUIO II0CPEeCTBOM YCTHOTO HApOIHOTO
TBOPYECTBA, TEMATUYECKUX KOBPOB, CMBICII KOTOPBIX IlepelaBali M3BECTHbIE
CUMBOJIYECKHEe U300pa)KeHUs], OJIMIETBOPSIONINEe COTBOpEHHe MHUpa, MuQoo-
TUH, a TaK)XKe XPUCTUAHCKUE TeMAaTHKU. VIMEHHO [03TOMY KOBPbI 3T M3JpeBe
CJTABWJIUCh M LeHWHCh. K coxarenuto, CBSI3b MeX 1y XpaHUTeIsIMU-Bap/iareTa-
MU U UCKYCCTBOM KOBPOJIENUSI 060pBaiach IOCIE U3BECTHBIX COOBITHH Havasa
20-ro Beka, mepBasi MUPOBas BOMHA W T€HOIM], apMSHCKOTO Hapoaa, 1 MHOTHE
IIEPKBH U IIKOJIbI 6bUTH pasrpabiIeHbl U 3aKPbIThI, TAKXKe U Ha Tepputopun Ka-
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pabaxa (u3BectHble llymunckue norpombl). CoTKaHHbBIE IIOCHIE 3TUX COOBITHH
KOBDBI YK€ He HecCJIi B cebe TeMaTUYeCKOro CMbICIIa, a 0TOOpakalld BCEro JIMIIb
pasHble HU Yero He 3Havalllie OPHAMEHTbIL.

OcHOBHO Ie/bl0 Hallell paboThbl SABIISETCS BOCCTAHOBIIEHHE UCTOPUYECKOH
cnpasefmBocTi. KoBpbl 3akasbiBamy U BbiBo3WIM U3 Apmenuu u Kapabaxa c
JaBHUX BpeMeH. borbIoe KoJIM4ecTBo 3aKa3blBajioCh €BPONEHaMy U PYCCKUMH.
B camoti [lepcun paboTbl apMsSHCKUX MacTEPHULL, OYeHb IIEHHUIINCD.

B XX B. (Kapa6ax 6bu1 BroueH B coctaB AzepCCP) orpomuoe konmyecT-
BO KOBPOB ObLIO BbIBe3eHO asepbaiiixaHiamu. [Toxusble JIIOOU paccKasblBa-
10T, Kak asepOaiikaHIbl XOAUIM IO JOMaM B IIOMCKAaX CTapUHHBIX KOBPOB.
BsameH, cKymuky Ipejijarajiy HoBble u3fenus ¢(abpUYHOTO IIPOM3BOACTBA.
«Crapbe» pecTaBpUpOBaIM ¥ BKJIIOYAIU B CIIMCKH «IIEIEBPOB asepbaiiKxaHc-
KOTO JIeKOPaTUBHO-TIPUKJIATHOTO UCKYCCTBa». DTO OblIa YETKO CIJIaHUPOBaHHAsI
Ha rocyJapcTBEHHOM YpOBHE paboTa. BbiBesnu Henyto KyiasTypy. Eciu pycckue
Y eBpoIeIbl IprobpeTann KOBpbI 11 00yCTPOACTBa COGCTBEHHOTO 6bITa, TO
asepOaliI>KaHIbl — IJI CO3[AHUSI COOCTBEHHON KYIbTYPbl KOBPOLENUs, alb-
cuuKalyy U CO3IAHUS COOCTBEHHON MCTOPUM, IIOATBEPXKEHUS APEBHOCTH U
aBTOXTOHHOCTH (pOPMUPYIOIIErocs Hapoja. B pasHbIX cTpaHax, nepBasi Jiefu
Asep6alifkaHa OpraHU30BbIBAaET BbICTABKU KOBPOB, Ha KOTOPbIX 0K0JI10 80% 3KC-
IIOHATOB — apMsIHCKMe Kapabaxckue KoBpbl. OIHaKO B KajKIOM KOBpE — ThbICSUe-
JIeTHSI KYJIBTYPa, a KYJIBTYpe HeBO3MOXHO 00yUUThb, OHa GOpMUpYeETCs B Tede-
HUe ThICSYeNIeTUil.

Cnasa bory, asepbaiifyxaHckyie UCTOPUKM II0Ka He OTPUIAIOT IIPUHAIJIEX-
HOCTb CBOETO Hapofia K KOYEBbIM, TIODKCKUM IUIEMEHaM. A KaK M3BECTHO W3
UCTOpHH, [ U MOJCKa3bIBaeT JIOTVMKA, KOUEBble IJIEeMEHa He MOIVIM 3aHUMaTb-
sl KOBPOTKA4eCTBOM, YTO caMo II0 cebe MofpasyMeBaeT OCelJIblid 00pa3 KU3HU.
[po6neMHbIM SIBISUIACH Obl TaKXkKe TaKUe TeXHUYEeCKUe BOIIPOCHI, KaK IepeHoC
KOBPOTKAIIKOTO CTaHKa, MMEIOIIEro JI0CTATOUHO GOJIbLINe TabapuThbl U CIOKHO-
CTHU 110 YCTaHOBKE U HaJaJIKe.

[Tocne asepbaiimxano-kapabaxckoit BoiHbI (1990-1994 rr.) MHOTO KOBPOB OBI-
710 BbIBe3eHO U3 Kapabaxa B EpeBaH, a oTTy/1a U B pyrue CTpaHbl. B yacTHOCTH,
HeMaJsloe KOJIM4eCTBO KapabaXCKUX KOBpoB cerofins Haxoputcs B CIIIA, JluBane
u ap. cTpaHax .Ha ceronus BbiBo3 koBpoB u3 HKP 3amnpeleH Ha rocygapcTBeH-
HOM YpOBHe.

Taxoke, 1ipu nopepxkke Biactelt, B Kapabaxe Bo3paxiaeTcs 0Tpacib KOBPO-
AeNnust, KOTopasl oJpasyMeBaeT 11071, 060 BOCCTaHOBJIEHUE JIPEBHEN KYJIbTYPBbI,
a Takxe obecriedeHHe 3aHATOCTH CYIIECTBEHHOH YaCTU HaceJleHHUsl, C UCIIONb-
30BaHMEM BCEro IIMKJIa [IPOM3BOLCTBA: HAauMHasl C OBLEBOJCTBA, IPOM3BOLCTBA
IIEPCTU U HUTOK, TeXHOJIOTUM [IPOM3BOICTBA KPACOK U JI0 TOTOBBIX KOBPOB.
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Vardan Astsatryan (NKR)
(Shushi Rug Museum)

ANCIENT RUG WEAVING ART OF ARTSAKH-KARABAKH

Today aggressive reaction of official Baku on Armenia and everything Armenian
surprises no one. Ancient rug weaving is not an exception. However, Armenians
are tolerant people and have had a respectful attitude towards cultures of all
nations, moreover, they never needed to attribute to themselves other’s rug
weaving culture, particularly Azerbaijani. All these leads to misapprehension and
first of all the Azerbaijani people.

Unlike Persian and Turkoman rugs with symmetric and homogeneous
patterns, Armenian rugs of Karabakh featured an integral picture, had a directed
view and what is most important, represented divine and natural phenomena.
Rug patterns were of strictly classical form; neither design nor color could be
other than traditional. Each pattern and color hue had its meaning.

Artisans wove rugs according to special drawings, characteristic to definite
rug weaving schools. They did not have the right to modify anything. Choice
of images, patterns, color tints depended on the choice of the topic, bearing the
overall meaning of the rug. Secrets of the world and existence were reflected in
the design of a rug as a whole and not in separate elements of ornamentation.
Quality of yarn and technology of dying which remained unfading through
centuries, made them even more valuable. Many dyes were of native origin,
others were imported from India and Persia.

Technologies of producing natural dyes and wool fibers were highly developed
in Karabakh. Rug coloration was diverse and in an interesting way reflected the
surroundings where the rugs were woven.

For a long period of history, when Armenians were deprived of statehood, this
role was undertaken by the church which was not only concerned with upbringing
of future generations in the spirit of Christianity but also with preservation and
development of cultural heritage, education, etc. Hence, the cultural heritage was
kept mainly in churches, where it was studied by clergy (archimandrite-keepers).
The church defined the main subject and ornamentation directions and preserved
technologies of rug weaving. Back then the majority of population was illiterate,
therefore, cultural heritage was transmitted from one generation to another by
way of oral folk art, thematic rugs, meaning of which was featured by well known
symbolic images which personify the creation of the world, mythology as well
as Christian icons. That is why, these rugs have been praised and were of high
esteem from ancient times.

Unfortunately, the relations between archimandrite-keepers and rug weaving
art were interrupted after the well known events of the beginning of the 20th
century: World War I, Genocide of Armenians, when many churches and schools
were robbed and shut down. The same took place on the territory of Karabakh
(famous Shusha pogroms). Rugs, woven after these events did not bear thematic
meaning, instead, featured diverse, meaningless patterns.

This paper aims to reestablish historical justice. Rugs were ordered and
exported from Armenia and Karabakh since ancient times. A great number of
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rugs were ordered by Europeans and Russians. The works of Armenian artisans
were of high esteem in Persia.

In the 20th century (when Karabakh was forcefully joined to Azebaijan SSR)
enormous number of rugs were taken out from Karabakh by Azerbaijanis. Old
people tell how Azerbaijanis went to Armenians” homes to collect ancient rugs.
Instead, they offered new machine-made rugs. “Worn out” rugs were restored
and enlisted as “masterpieces of Azebaijani decorative and applied art”

This was a purposefully programmed act at the state level. A whole culture
was taken away. Europeans and Russians obtained rugs for their homes, while
Azerbaijanis for creating their own rug weaving culture, falsification and creation
of their own “history”, for demonstration of an “ancient” being autochthonous,
i.e. indigenous. The first lady of Azebaijan organizes exhibitions of Azerbaijani
rugs in different countries, the 80% of which are Armenian rugs of Karabakh.
However, each rug bears a millennia-old culture which cannot be taught, it is
formed during millennia.

Thank God, Azerbaijani historians so far do not deny the fact that their nation
pertains to nomadic Tiirkic tribes. As is known from history and as common
sense prompts, nomadic tribes could not be engaged in rug weaving which, as it
is, implies settled way of life. Technical aspects would be also problematic, such as
transportation of massive looms as well as their installation and mounting.

After the Azerbaijani-Karabakh war of 1990-1994, many rugs were taken from
Karabakh to Yerevan and from there to other countries. In particular, plenty of
rugs are now in the US, Lebanon and other countries. At present, the export of
rugs from Karabakh is prohibited on the state level.

Also, with support of the authorities, rug weaving art is resurrected in
Karabakh, which intends not only to resurrect the ancient culture but provide
jobs for the essential part of the population, utilizing the whole production
cycle: from sheep breeding, yarn producing, dying technologies to ready-made
products.
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Jlycuns I'yurusn (Poccus)
(Pocutickuti amHoepagduueckuii mysei)

KOBPbI BAHCKOW DKCITEJIUIVU 1916 TOIIA B COBPAHUN PAM

Poccuiicknii aTHOrpadUIecKrit My3eli' IBISeTCs OMHAM U3 KPYIHeHIINX My3eeB
MHPpa, XpaHsIKi 6osee NoJIyMUUIMOHA SKCIIOHATOB, XapaKTePU3YIOMUX Tpajiu-
IMOHHBIN 6bIT 6onee 150 HapoyoB Poccuiickoit MMIEpUM U COIPEENbHbIX e
cTpaH. Kolekiuy, oTpaxaroliie TpaAuluOHHYI0 KYJIbTypy apMsH B cOOpaHUU
POM sBrstoTcs ofHUMU U3 HauOollee TOJIHbIX U IPeCTaBUTENIbHBIX: BCETO HAC-
yutbiBaetcs 6ornee 3 000 mpeameToB, KOTOpbIe 0XBaThIBaloT Iepuof ¢ XIX B. o
HaCTOSILIETO BPEMEHN.

Psiyi sKcrnioHaTOB ObLI BBEIEH B MY3€HHbIN 060POT B II€PBble IOfIbI IIOCIIE OC-
HoBaHMsl OTHOrpadudeckoro Otmena Pycckoro mysest (¢ 1902 r.). Ilpemmersi,
XpaHSIMecs B My3ee, U3LOTOBJIEHbI U ObITOBAU B Pa3IMYHbIX UCTOPHKO-3T-
Horpaguueckux o61acTsx U paioHax ApmeHuu B KoHue XIX-Havane XX BB.
B vactHocTH, B dpoHmax POM npencrasnens! 6onee 80 apMSHCKUX KOBPOB, UC-
THIOJIHEHHBIX KaK B TEXHHMKE BOPCOBOIO TKAa4yeCTBa, Tak U 6e3BOpcoBbIX. OnHa 13
MIepPBbIX apMIHCKUX KOJUIEKINH, mpuobperenHoit y K.B. PununbeBoit MmyseeM B
1904 r. coctouT 13 BbIIUTOrO GHcepoM KoBpa. [lopeBostonnonHoe cobpanue D0
BKJIFOUaeT 6 KOJUIEKIUH, B COCTaB KOTOPBIX BXOAAT KOBPbI U3 EnrcaBeTonbekolt
rybepHun, OpuBaHy, butimca. B manbHelimem Mysell puo6peTa Kak cTapble
apMsIHCKMEe KOBpbI, TAK U COBPEMEHHbIE PYYHOI paboTbl, OTpa)Katolye Tpamu-
[IMOHHYIO KYJIbTYPY KOBPOTKa4yeCcTBa APMEHUH.

OpHuMu 13 HauboJlee 3HaUMMbIX MaTepHasIoB 110 STHOrpaduu apMsH B cobpa-
Huy POM sBJI0TCA 3aIlafHO-apMSHCKHE KOJUIeKIUK. YeTbIpe aHHOTUPOBaHHbIX
KOBpa SIBJIIOTCS BaCITyPaKaHCKUMHU.

K 1916 romy oTHOCUTCSI KOMIUIEKTOBaHUE KOJUIEKIUH, OTpakalOUIUX TPamu-
[IMOHHYIO KYJIBTYPY apMsiH UCTOPUKO-3THOrpaduveckux obnactu BacmypaxaH.
B sror nepuoy 6b1a NpeAnprHATa KOMIIIEKCHAsS SKCIEOUINS 11eTepOypPIKCKUX
BOCTOKOBEJI0B B BaHCKyI0 0651acTb, KOTOpast BKJIIOYajla UCCIIe0BaHUE apXeoJIo-
TMYeCKUX IaMATHUKOB, B KOTOPOM y4acTBOBau akajemuk H. 51. Mapp u npusart-
noueHt [lerporpasckoro yausepcutera M. A. Op6eny, a Takxke c6op sTHOrpadpu-
YeCKOro MaTepHasla, KOTOpbli 6b1I TopydeH xpaHuTento 90 PM mTabc-kanurany
cariepHoro onomdeHust A. A. Muiiepy. B pesyibrate BaHCKO! sKcIiequnuy 6blia
cobpaHa o6mIMpHas KOJUIeKIUs STHOrpadUyecKux INpeaMeToB, XapaKTepHu3yio-
as TpaJUlMOHHYIO KYJIBTYPY apMsiH BacnypakaHa. CoOpaHHbIN MaTepua co-
cTaBIisieT 4 KOJUIEKIUK — obliee YUCIIo 9KCIoHaToB — 389 npenmera.

OnHa U3 KOJJIeKIui, puBe3eHHbIX A. A. MusniepoMm, BKJIIOYaeT TPU BOPCO-
BbIX KOBpa.” ClieflyeT OTMETHUTb, UYTO cobUpaTesb, XpaHUTEIb KaBKa3CKUX POH-
IIOB yJKe MMeJl OIbIT IIprobpeTeHust KOBpoB B EnmcaBernonbckoit u bakunckoi
ry6epHUsIX U KpUTepueM cbopa CUMTajl B IIEPBYIO OYepelb He YHUKAJIbHOCTD, a

! TIpenmectBenHukom POM siBrisiercst OtHOrpadrieckuii ornen Pycckoro Myses uMreparopa AJleKcaH-
npa III, yupesxnennbiit B 1902 . C 1934 r. sTHOrpaduyeckuii OTie IMeeT CTaTyC CAaMOCTOSTENIbHOTO
My3es, TOIa K€ OH IIOJy4YWJI HauMeHoBaHWe [ocymapcTBeHHbI Mys3eil sTHorpaduu. C 1992 r.
Mys3elt HocuT HasBaHue Poccuiickuit sTHOrpaduyeckuit myseit (POM).

2 Bcero 6bU10 IpUBE3eHO 4 KOBpA, OIMH U3 KOTOPBIX ObUT UCKIIFOUEH CcOracHo opiepy 1960 r.
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THIIYHOCTH MPEIMETOB, KOTOPbIe TIO3BOMIIIN 6Bl XapaKTepH30BaTh JIOKAJIbHBIE
TpPaIMINI KOBPOTKAYeCTBa.

KoBpb! 13 yKa3aHHOIT KOJIIEKI[UH SBJISIOTCS BOPCOBBIMU, C JOCTATOYHO BBICO-
KO IJIOTHOCTBIO Y3708 (4.15%98 cM; 2.86x1.46 cm; 4.27x162 cm). Bee Tpu koBpa
M3TOTOBJIEHDI U3 LIEPCTSHONW HUTH (OCHOBA, YTOK, Bopc). l[BeToBast ramma ¢ fo-
MUHUPYIONIMMH OTTeHKaMH KPacHOro. KoMMo3uIust KoBpoB — KaiiMbI (IIHPOKasd,
OKaHTOBaHHas 6oJiee Y3KMMM) U IieHTpaIbHOe moje. [lo opHaMeHTaIbHOMY pH-
CYHKY OCHOBHOTO IIOJISI KOBPBI MOXHO Pa3fielIUTh Ha TPH THIIA. Tak, OJIMH U3 HAX
HpefCTaBiIsieT COO0H BBITIONHEHHOE Ha KPaCHOM (OHe MaHIMPHOE HAIlOJIHEHUe
MHOTOYTOJIbHBIMY, CY>KalOWMMUCS K HU3Y, GUTYpaMU C 3arU6AIOIMMUCS POCT-
KaM{ B HIDKHeH JacTH. POCTKY uepeclosocHO 3arubaroTcs TO MpaByo, TO B Jle-
BYIO cTOpoHY. OpHaMeHT LIeHTPaJIbHOTO TONS BYX APYTHX KOBPOB, OIMH U3 KO-
TOPBIX IMeeT KPacHbIi GoH, a PYTOit — MOTMXPOMHBIH, PEICTaBIseT co6oil 0ch
B CepeJIfHe TI0JIS ¢ POMGOBIIHBIMY (Ha IIEPBOM KOBpe) U IPSIMOYTONIbHBIMY (Ha
BTOPOM) GUTYpaMH, PaCIIOI0KEHHBIMHE IT0 OCH. OIMCaHHBIE KOBPBI, COIJIACHO CO-
6upaTento, 6bUIM U3TOTOBJIEHb! U ObITOBAIN B BUTIHCE, MOXHO IIPEIIIOI0KUTD,
VUHUTBIBAsl KA4e€CTBO KOBPOB M TIIATENIBHOCTD BBIIOIHEHUS! OpHAMEHTa, YTO OHU
6bITI M3TOTOBJIEHBI Ha TIPOJIAXKY.

CreziyeT oTMETHTD, YTO BEPOSITHOCTD PeMeCIIeHHOTO MPOM3BOJICTBA (M3rOTOB-
JIeHWs. Ha TPOJaXy) BacIypaKaHCKUX KOPOB BeCbMa BeNHKa, 06 3TOM, B YacT-
HOCTH, TOBOPUT TaKKe MPUOGPETEHHBIH B MOC/IEHIE TOIbl BAHCKUN KOBEp, Ha
KOTOPOM apabCcKUMU 6YKBaMU BbITKaHO «MA3TOTOBJIEHO B BaHe».

Taxkum o6pa3oM, BBOZIS B Hay4HbIH 060pOT BacCIlypKaHCKHUE KOBPbI U3 KOJI-
nekuuu, cobpanHoit B 1916 1. MbI IpefnonaraeM BHOBb OOpPaTUTh BHUMaHUe Ha
IaHHYIO PEMECTIEHHYIO TPAIUIIIO B 3TOM NCTOPUKO-3THOTPadIIecKolt 06/I1acTH.

Lusine Ghushchyan (Russia)
(Russian Museum of Ethnography)

RUGS OF 1916 VAN EXPEDITION IN THE COLLECTION OF THE RUSSIAN
MUSEUM OF ETHNOGRAPHY

The Russian Museum of Ethnography (RME) is one of the largest in the world,
which houses more than half a million exhibits, characterizing the traditional
household of more than 150 nations of the Russian Empire and neighboring
countries. Collections of traditional Armenian culture in the museum are one of
the most complete and representative. There are more than 3 000 objects dating
from the 19th century till current times.

A number of exhibits became part of the museum collection in the first
years after the establishment of the Department of Ethnography of the Russian
Museum in 1902. Objects, kept in the museum, were made and utilized in different
historical/ethnographic provinces and regions of Armenia at the end of the 19
and the beginning of the 20" centuries. Currently, more than 80 Armenian rugs
and carpets are presented in the storages of REM. One of the first Armenian rugs,
obtained from Zh. B. Filipeva in 1904, is a bead embroidered rug. Pre-revolution
collection of the Ethnographic Department houses six collections which contain
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rugs from Elizavetpole County, Erivan, Bitlis. Later, the museum has acquired
ancient Armenian rugs and modern hand-woven ones as well, which represent
Armenian traditional rug weaving art.

The most significant materials of Armenian ethnography in the RME are
Western Armenian collections. Four annotated rugs are from Vaspurakan. The
collection of historical-ethnographic province of Vaspurakan was completed
towards 1916. At that period an expedition of St. Petersburg researchers of
Eastern Studies to Vaspurakan Province was started, which included studying
the archaeological monuments as well as collecting ethnographic materials.
Prominent scientists, among them, academician N. Y. Marr, Associate Professor
of Petrograd University I. A. Orbeli as well as A. A. Miller, the keeper of the
Ethnographic Department of the Museum, Lieutenant Captain of the Sapper
Home Guard, (who was in charge of ethnographic materials). The expedition
resulted in a great number of ethnographic objects, typical to traditional culture
of Vaspurakan Province. The collected materials contain four collections with a
total number of 389 objects.

One of the collections, brought by A. A. Miller, includes three rugs.' It is
worth mentioning that the collector and keeper of Caucasian items, already had
had experience of obtaining rugs in Elizavetpole and Baku Provinces and the
most important criteria for collecting rugs was not their uniqueness but first of
all typicality which would allow to characterize local traditions of rug weaving.

Rugs of the mentioned collection are of quite high density of knots: 4,15x98 cm;
2,86x1,46 cm; 4,27x1,62 cm. All three rugs are made from wool threads: warp,
weft, pile. Coloration is in predominant red hues. Composition of the rugs -
belts (wide, framed with narrower ones) and the central field. According to the
ornamentation design of the main field, the rugs can be classified under three
types. One of them is filled with armor-shaped multi-angular figures, narrowing
downwards, with curved shoots at the bottom, on the red background.

The four-rowed shoots are bent respectively to the right and to the left. The
design of the central field of the other two rugs, one of which has red background
and the other a polychrome one, is an axis in the middle of the field with
diamond-shaped (on the first rug) and rectangular (on the second rug) patterns,
arranged around the axis. The described rugs, according to the collector, were
woven and utilized in Bitlis. Quality of the rugs and meticulous fulfillment of the
ornamentation suggests that they were made for sale.

Probability of manufacturing Vaspurakan rugs for sale is very high. Another
rug, obtained recently has an Arabic inscription reading: “Made in Van” is also an
evidence to this phenomenon.

Thus, introducing Vaspurakan rugs, collected in 1916, into scientific circles,
we intend to draw attention to the existance of this craft in this historical-
ethnographic region.

! Four rugs were brought, one of which was excluded in accordance with the order of 1960.
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Tatpsina Kpyna (Yxpauna)
(Xaporoscruil hayuonawHblil yrusepcumem um. B. H. Kapasuna)

XAPbKOBCKWI KOII: TTIPOBJIEMbI U3YYEHUS Y BO3POKIEHUS

KoBep — m10THOE TKaHOe U3JeNue U3 MPSDKU Pa3JIMYHOIO Pojia, yroTpedisemoe
IJIS1 TIOKPBITHS TI0JIOB, CTEH, MHOIIA JPYTUX IIOBEPXHOCTeH B OMEILIEHNH B Jie-
KOPaTUBHbIX WM YTEIUIUTENIbHbIX LelsX. KoBep — ofHO U3 [peBHeHIIX 1300-
peTeHuit AJIs JeKOPUPOBAaHUS U yTeIUIeHHs JI060ro AoMa: OT IOPTbI KOYeBOIro
IJIEMEHHU JI0 POCKOIIHOTro ABopia. Ha MpoTsbkeHu MHOTUX BEKOB KOBep ObLT He
TOJIBKO CUMBOJIOM JIOCTaTKa, HO ¥ IIPEJIMETOM MCKYCCTBA.

CyuiecTByeT iBe TPYIIIbl TKAHHOIO JEKOPaTHMBHOIO TEKCTHUJIS: BOPCOBOH M
6e3B0pcoBoii. IMEHHO K IIMPOKOM IPpyIiie BOPCOBbIX KOBPOB ¥ OTHOCHUTCS Xaph-
KOBCKHI KOl — IJIMHHOBOPCOBOI KOBEp C HAaKJIOHHBIM BopcoM. K cosxaseHuto,
TeXHUYECKUH Iporpecc 6€3:KajJoCTHO PacHoOpsiOWiIcs CYAbOOH YHUKaIbHOIO
KyJBTypHOro Hacnenus Crao60ickolt YKpaWHbL: B CBSI3M C COKpAllalONIAMUCS
IUIOWA/IIMK TIaCTOMUII, Ha KOTOPbIX BbIIIACAJIUCh CTajla OBEl, IEPCTh KOTOPhIX
HCIIOJIb30Balach CIOOOICKUMU MacTepaMU-KOBPOBIIMKAMH, — YXOAUT B IIPOII-
JI0€ ¥ caM XapbKOBCKUI Koll. B HacTosilee BpeMsl Ha TeppUTOpHU XapbKOBLIUHbDI
(gactu Cr1o601CKOI YKpauHbI) 3TOrO IIPOU3BOACTBA HeT. [I03TOMy aKTyaJlbHOCTb
BOIIPOCA U3Y4eHNs U BO3POXKIEHUS IPOU3BOLCTBA XapbKOBCKOIO KOLA He oM 1a-
€TCs COMHEHHIO.

ABTOp JOKJIaJ]a IIPOM3BEI UCCIIEIOBAHAE COXPaHUBIIErocs: KoBpa B (oHmaX
XapbKOBCKOTO NCTOPHYECKOTO MYy3€sl.

Bbun u3yyeHbl IPSAMIbHO-TKAIKME XapaK TePUCTHUKY, IPUHLUIT GOPMUPOBa-
HMSI OpPHaMeHTa U Bopca. B HacTosilee BpeMs 3aKaHUMBAIOTCS IPOBOLUTCS XUMU-
KO-TEeXHOJIOTUeCcKUe MCCIIe/I0BaHMUS.

CeromHst Mbl Y€ MOXXEeM CKa3aTb, 4TO:

1. Kot BbIIOJIHEH 13 KaueCTBEHHOTO IIPSIIMIBHOTO ChIPbsl (TOHKOPYHOM IIepCTH);

2. Kpamenue HuTelt yTka (IpUOMBHOM YTOK) IPOBOAMIIOCH [0 MpSfeHHs. DTO
TOBOPHT O BbICOKOM Ka4y€CTBE TKaIJKOTO ChbIPbSi);

3. Kpamenue Huteli yTka (BOpc) IPOBOJUIOCEH [0 IIPSIAEHUS. DTO TOBOPUT O
BBICOKOM KauecTBe TKallKOTO ChIpbs);

4. Pazmeps! koria: 280 Ha 185 cm. KoBep BbITKaH eIUHBIM IIOJIOTHOM. DTO, B CBOIO
oyepeib, CBUIETENILCTBYET O IIPMMEHEHHUE CIIEUaIbHbIX IIPOPECCHOHAIIbHDIX TKall-
KUX CTaHKOB. BO3MOJHO, €ro TKaJii HECKOJIbKO MacTepOB (I10 aHaJIOTUX C KOBPOTKa-
YECTBOM IPYTUX LEHTPOB). MbI MO3KeM FOBOPHUTD O CEPbE3HOM IIPOM3BOJICTBE;

5. Bopc BblNoIHEH ABOIHBIM KOBPOBBIM Y3JI0M (TOPAEC).

Hamu 6b11a BOCCO3jaHa TeXHOJIOTHS TKAYeCTBa Kolla Ha 9KCIIePUMEHTaIbHOM
CTaHKe.

Cy1ecTByeT YHUKaJIbHOCTb XapbKOBCKOTO Kolia. 9To — 10-cM yiMHa Bopca.

Ho 310 siBNIMI€TCS M Hallel YHUKAJIBHOCTBIO! Halll perroH y4yacTBoBail B MepH-
nuasnbHol Toprosiie Benukoro [lenkosoro nmytu. OH UMeeT SIPKYIO U CaMOOBIT-
HyI0o uctoputo. Ilo HameMy y6exIeHHI0, TeXHOJIOTHU XapbKOBCKOIO KOLapCTBa
MOT'YT YXOAUTb UMEHHO B 3TOT UCTOPUYECKUI IepHOf.

ABTOp Jl0K/Iafia IpeciieyeT oueHb aMOUIIO3HbIe IIeJIU: MOJTHOLEHHO BO3pO-
IWTb 3TOT IIPOMBbICE]L.
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Tatyana Krupa (Ukraine)
(Kharkov State University after V.N. Karazin)

KHARKOV “KOTS”: MAJOR ISSUES OF STUDY AND REVIVAL

A rug is a dense textile article made from yarn of different kinds and used
for covering floors, walls, sometimes other surfaces for decorative or warming
purposes. A rug is one of the ancient inventions for decoration and warming of
any house - from a jurt to a luxurious palace. For many centuries a rug has not
only been the symbol of wealth but also a piece of art.

There are two types of tapestry - pile and flat. Kharkov “Kots” belongs
to the biggest group of rugs c pile rugs. It is a rug with long and oblique pile.
Unfortunately, technical progress has been severe towards a unique cultural
heritage of Sloboda Ukraine, for reduction of pastures on which sheep the wool
of which was used for these rugs by Slobodian rug weavers, makes it impossible
to continue the traditions of “Kots” rugs. At present on the territory of Kharkov
region (part of Sloboda Ukraine) this production doesn’t exist. In this regard the
issue of studying and revival of Kharkov “Kots” production is urgent.

The author of the paper has examined the preserved rug from the collection
of the Kharkov Museum of History.

Spinning and weaving characteristic features, as well as the principle of
pattern and pile creation have been studied. Currently chemical and technological
investigations are being carried out.

Today the following statements can be put forth:

1. “Kots” is made from high quality yarn (thin fleece wool);

2. Weft threads were dyed before spinning. This is an evidence of high quality
weaving material;

3. Pile threads were dyed before spinning. This is an evidence of high quality
weaving material;

4. The size of the rug is 280x185 cm. It is a one-piece rug. This, in its turn, says
about using special, professional looms. It may be that more than one craftsman
wove it (analogous to other rug weaving centers). Thus, we can speak about serious
manufacturing.

5. The pile knot is double or symmetrical (Ghiordes);

We have reconstructed the weaving technology of the “Kots” on an
experimental loom. The “Kots” is unique for its 10cm long pile.

The above said is peculiar to our region. The Great Silk Route passed through our
territory. We has a vivid and original history. We are convinced that technologies of
Kharkov “Kots” date back to this historical period.

The author of the paper has very ambitious goals - to completely revive this craft.
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Tatpsina Kpyna (Yxpauna)
(Xaporoscruil hayuonawHblil yrusepcumem um. B. H. Kapasuna)

WCCIIENOBAHUA APXEOJIOTMYECKOI'O TEKCTUIIA: METOJIBI,
BO3MOKHOCTHU U ITEPCITEKTVIBbI

3a Goree 4eM MSTHAJLATWIETHUH CPOK HAIMX MCCIIENOBAHUI TEKCTUIIS Mbl
UMeJIH JIeJI0 € AecaTKaMy o6pasliaMi Pa3/IM4HOIO TeKCTUIIS (PacTUTENIbHbIA TeK-
CTUJIb, IIEPCTh, IIEJIK) Pa3HbIX 3M0X. Ho 0HO U3 caMbIX Ba)KHbIX MeCT B Halllelt
paboTe 3aHUMaeT apXeoJIorIecKuit mesK. M XoTd cpeu 9TUX TeKCTUIbHBIX 06-
PasloB IojiaBiisifolee OOJIBIIMHCTBO 9TO MHUKPOIPOObI, KOTOPbIe HE MOJJIeXaT
KOHCEPBALlU B CUJIy CBOEIl MU3€PHOCTH, TEM HE MEHEE, 3TO — YHUKaJIbHbIE 00b-
€KTbI, TPEOYIOIIME MOJTHOLIEHHOIO HAYYHOTO U3y YEHHUSI.

MbI 6b1 XOTeNHM NpefiCTaBUTh COOCTBEHHDIH OIBIT B UCCIIeI0BAHUYI 3TOTO Hall-
paBJleHUs] U, BO3MOXKHO, BbICKa3aTb HEKOTOPble CBOM COOOpa)KeHUsl, KOTOpbIe,
BO3MOXHO, 6YIyT MHTEPECHBI KOJIJIeTaM.

Hamr monHbIii UK KcclleJOBaHUs apXeoJI0rn4ecKoro TeKCTHII COCTOUT U3:

— XHMMHKO-TEXHOJIOTUYECKUE UCCIIES0BaHNs, MO3BOJISIIONINE OIPEIENIUTh KaK
IPSITAIIBHO-TKALIKY1O0 CbIPbe, TaK U ChIPbe KPACUTENIS U TEXHUKY OKPaCKHU;

— Onruxo-dusuyeckue MeTobl. MUKPOCKOIHNS B OTPaske€HHOM U IIPOXOLSLIEM
cBeTe (6asoBbIi 6uHOKYNSIpHBIA Mukpockorn MBC-10, nndposas Buieokamepa ¢
OPUTMHAJIbHBIM IIPOrPaMMHbBIM obecIiedeHreM). DTOT METOJ, 103BOJIIeT HaM II0JI-
HOLIEHHO OIIPEAEIATh NPSAMIbHO-TKAlK/e XapaKTepPUCTUKU UCCIIelyeMbIX 00b-
€KTOB, M3Y4YUTb TEXHUKY OKPAcKH, OCOOEHHOCTU JPEBHUX TKaHEH (Harpumep,
pasJIMyHble OIMOKM), IIPOBECTU CEPHI0 MUKPOXMMHUYECKUX aHAIM30B MHUKPOII-
po6. CoBpeMeHHble IIPUCTaBKU K MUKDPOCKOIY (BHI€OKaMepa C OpUTMHAIbHbIM
IIPOTPaMMHBIM O0ecIeueHreM) I03BOJIseT U3MePSTh JIMHEHHO-YIJIOBble pa3Me-
Pbl, JeaTh BUIEO03allCh UccIefoBaHui U ¢poTopuKcalio, MHOTOTPaHHO o6pa-
6aTbIBaTh [0y 4YeHHbIE H300paXKeHNUSI.

PactpoBas anexTponHast Mukpockonus (POM) oco6eHHO LieHHa TIpy U3y4YeHnn
30JI0THBIX HUTEH, NMEIOUX B CBOEM cocTaBe MeTajul. Hamu 6bUI UCIIONb30BaH
PacTpOBbIit 311eKTPOHHBIN MUKpockorl Jeol JSM 840. On ro3Bosser rnoynyyaTsb yBe-
JIMYeHHOe U300paxkeHre IOBEPXHOCTH 06paslia ¢ paspelleHreM 10 4 HM BO BTO-
PUUHBIX 3JIeKTPOHAX, ¥ 10 HM — B OTpakeHHbIX 9JIEKTPOHAX. MUKPOCKOII coeJUHEeH
¢ TiepcoHaNIbHbIM KoMItbioTepoM IBM PC, mo3BosnseT ¢ OMOIIbI0 OpUTHMHAIBHOTO
TIPOTPaMMHOT0 06eCTIeUeH s COXPaHSTh N300pakeHNs B IIipPOBOM BUTIE.

[Ipn nccnenoBaHuy 30JI0THBIX HUTEW OT IEPBBIX BEKOB H.3. 10 XIX B. Hamu
ObLI NIpUMEHeH OJHOBpeMeHHO ¢ POM U »71eKTpOHHbIN 30HIOBbIA PEHTIEHOBC-
Kkuit MukpoaHaiu3 (D3PM). B To BpeMs, Kak JI€TEKTOpBI Pa3HBIX 3JIEKTPOHOB
MUKPOCKOIIA (IeTEKTOp BTOPUYHBIX 3JIEKTPOHOB, JETEKTOP OTPaKEHHBIX JJIEKT-
POHOB) JIal0T M300paXkeHKe MOBEPXHOCTHOM CTPYKTYpbl U TOIOJIOIUM Obpaslia,
PEHTTEHOBCKUIA CIIEKTPOMETP JIONOJIHHUTEIBHO JAaeT MOAPOOHYI0 MHPOPMALUIO
0 XMMUYECKOM COCTaBe B JIOKaJIbHOH 0671acT o6paslia (KayeCTBEHHbIN U KOJIU-
YeCTBEHHDbI aHaJIU3bI).

OrbIT, TpUOGPETEHHbI HaMU IIPY paboTe C TaKUM YHUKAJIbHBIM U PeIKUM
apXeoJIorMYecKUM MaTepHasioM, KaK apXeoJIOTHiecKUil TeKCTUIb, I03BOJIMIT HaM
3aTPOHYTb U BOIIPOC MOHUTOPMHIA OKPYKalollel cpefibl, B KOTOPOM OblIO Haii-
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TIeHO apXeOJIOTNYeCKUil TeKCTUIIb. MbI 06paTUIIM BHEMaHKE Ha OOLIYI0 3aKOHO-
MEpPHOCTb: JIS UX IOTEHIUAIbHO! COXPaHHOCTU B pacKolle Heo6X0AuMa J0CTa-
TOYHasl BEHTHIALUS U BOJIOIPOHUIAEMOCTb [OYBBL

JlanbHefiasi IepcHeKTHBa MeXIYHAPOLHOTO HAy4YHOIO COTPYIHHUYECTBA B
00J1aCT UCCTIE[IOBaHUS IPO6JIeMaTHKU aTPHOYIMY apXEOJIOTMYeCKUX TKaHen
HaM MpeJCTaBJISeTCs] B CO3[aHUU IJI00aJIbHOM 6asbl JaHHBIX C IPHMEHEHHEM
COBPEMEHHBIX METOJ0B KOMMYHUKaluil. [oBopst 06 3ToM, MbI IMeeM B BUy MH-
TEePHEeT-TeXHOJIOTHH.

Tatyana Krupa (Ukraine)
(Kharkov State University after V. N. Karazin)

THE STUDY OF ARCHAEOLOGICAL TEXTILE: METHODOLOGY,
POSSIBILITIES AND PERSPECTIVES

We have dealt with dozens of samples of great variety of textiles (fiber, wool, silk)
of different epochs during the more than fifteen years of research and consider the
archaeological silk to be one of the most important. Although majority of these
samples are microprobes which cannot be an object of conservation because of
being too tiny, nevertheless, these are unique items requiring a full scientific
investigation.

We would like to present our own experience in this direction and perhaps
share our knowledge and considerations which may be interesting to our
colleagues.

The complete cycle of our archaeological research of textiles consists of:

— Chemical-technological investigation, allowing description of the raw mate-
rial as well as dyeing materials and techniques.

— Optic-Physical methods. Microscopy in reflected and penetrating light (Base
binocular microscope 10, digital video camera provided with an original program).
This method gives us an opportunity to fully identify the spinning/weaving
characteristics of items, examine dying techniques, features of the ancient fabrics
(e.g. different mistakes), and carry out a series of micro-chemical analyses of
the micro samples. Modern accessories of the microscope (video camera with
special software) make possible to measure the linear-angular sizes, to make a
video record and photo fixation of the research, to examine the received pictures
multi-dimensionally.

— Scanning electron microscopy is particularly valuable for examining
of golden threads which comprise metals. We have used Scanning electron
microscope Jeol JSM 840. It gives an opportunity to get the enlarged image of
the surface of the sample up to 4 nm (nanometer) in secondary electrons and
10nm in reflected electrons. The microscope, connected to the personal computer
IBM PC, with the help of special software makes it possible to preserve the images
in digital form.

For the research of golden threads dating from the Ist to 19" centuries we
simultaneously implemented Scanning electron microscope and Electron
x-ray microanalysis. On the one hand, detectors of the different electrons of
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the microscope (detector of the secondary electrons, detector of the reflected
electrons) give the picture of the surface structure and topology; on the other,
x-ray spectrometer additionally gives the detailed information on chemical
composition in the local area of the sample (qualitative and quantitative analyses).

Experience, obtained during the study of unique and rare archaeological
material - archaeological textile, gave us an opportunity to bring forth the issue of
monitoring the environment, where the archaeological textile was found. We paid
attention to a common regularity: sufficient ventilation and water permeability of
the soil is necessary for their potential preservation.

We think that the further perspective of international scientific cooperation
in the field of research of issues of attribution of archaeological fabrics is possible
by creating a global database with implementation of modern methods of
communication, i.e. Internet-technologies.
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